3939-B3d3IXWL 1880-1890-0360 6X"Id6NL
3390106NLON3Y

VAZHA-PSHAVELAS’ JOURNALISM
IN THE 1880S-1890S

m9306 6909M0dz0mMan
Levan Beburishvili

03569 930b0dz0mab bobgmonob mdamMabob bobgmabogzm

96039MbodIHO
Ivane Javakhishvili Thilisi State University

390sbndhomym d93609Mx00ms Bo3gmbaHo
Faculty of Humanities

0033060mM bndy3900: JoMmngmn amodgmodams, JoMogmn
373003000039, 39J0-RFs39a0.
Keywords: Georgian literature, Georgian journalism, Vazha-Pshavela.






390m030bh03s 30J9-8839m™msb d9dmJdggdnb 386008367-
mm3069b0 63BNy, MMAgmAnE 330x80ME 3ennbEgds ABgManab
0BMM369000L FobIHoOYMMOL, NEN JMIYEOENY, BFoMMbMBNYM
LodMAYIBY Lo3nmMbydob oY96900LY O Foadmab PboMma. 3039
390anEnbhngdsb, Mmammz abgmanmodab ©oMaL, yonwgb 36003-
360mmoslb oboggdo: ,Lodommnmyg dbgmemdsdn mMbBonMo
0mgaob, - 6ogMEs 0gn, - 88 MJdob MmMgzsmn gmMads o93L, gfMmmn
- 3mgHM-0gmghmaobhymo s dgmmg - 3xdmoEnbdnmoa. bogsebn
035m0 9M00 o 0303990 - 3bmMmzgMgds, d0bn dmzmgbobo, d3gmon my
sbomn, 30B9%0 o0 dm3zmMaboms o 89©930. MMN3360 3boJ3om
9Mm0 o 03039 §930sM0hgosb s80Mdg6, gMmby s 03539 3dob
0035656 (3839-038339m, 1964: 400).

3030-83d039mob  3gdamogabhymo boodMy30 0w@gyM-0g-
dohymo 035mbadMaboo MMZsbymMoos ©azezdnmgoyma dab
dbohzmym F9dmgdagadobmeb. 3070L, MmgmME 30moEnbhHOL,
0b6(hgMabgon dghHo BoMom s IMazsmagMm3zabns. dgndmgds
0mMg3s0, MMA d6gMaab ygMmomgonb domds oM @aMmAgboms dobo
006039MM39 LoJoMM3gmMML bLodMIsMgoMnzn Ebmazmgdab
smzgmomo 860d369mm3abn bognmbo. 30790-13do375mMob 3ydo-
gobhym Bgmaomgdlb dmMab gedmmAgymns 80-90-006 Bangddn
©a0990mn 930bhmmaomymon gmmdnb 6gMmomgdnb gngemo ,69-
Mogdn 393mosmmab’, MmAgmog oMmos dgdobogmn 3BgManab
0bdymadsms sMEgMmm v309gdogm godmzgdedn s MmAmab
096¢hnxz0EnMgds3 L. ag30d30mds dmsbenbs (mg30d30an,
1969: 174-177).

1979 Bganb doobob ybngzgmMbodgHob gedmadEgdamodnb
d0gMm 8mB3BayOYM gMnGHmAgymdn - ,0bdMY0s60* (sbmo go-
dmzamgboann 636sMAIMYO700) - Mg336 gMgmsdznads gb hgdbhg-
00 3vogmmnabs bagmam bamsymoo - ,,6gMagngdn dggmosmmsb”,
©33My3s JMMBMMMZNyMa® o godmym Mmoo 3oxRMIoN0.

00 6gMoydnb 3608369mMmOsL gobadnmMmmogdLb nb gomMmgdm-
909, MM 3300 gom33mnbBnbgdnb gomMmgdg dgydagdgmns bfY-
o0 BoMIMEagbo 9930786000 sbomgodMmEo 3070-BTa39mab eno-
HhaMmoHymym 9mMBs3LLY o ALMBRMIbyE37xMMOSdY].
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3030L B9Momgddn LABMISOMYOMNZO® dgHPomyMn sMo-
gmmo bognmbos gebbomymo MmgmME ymxyom, nbg cgmMoym
gomado.

300m36900bs o LEBMBsMYdaL FMMNNYMOIMOS FoJO-&B3-
0039msb d98mgadnggonb 39b@mMomyma 3MmdmMdas. smbndbym
LognmblL 3BgMomn JHMoomgdob oMy dbmmme maz0b 93039M
3mMg%00d0, 9M¥dg 3dmoiobhym BgMmomgddns. smbodbyamn
0M30mbOBMOLOM 3070-8do39wmob ,69Momadab” dgbbsgms yxMm
bAMYmMmymaom BomIMagqbob g3ngdbab dbgmmab gmoggm 3mdo-
303%9 bbgbgodymn bognmbab ndoMa. 3070L BygMnagdab vbogno-
90 30093 gMmmbgm 88830M0390L db6gMannb 0bN3znEYsmMabHmM-
00b om0dg Az9bL madgMmaHymMemndEMEbgmosdn gedmmgdymaon
030mbOBMOLYONL YLORYIZEMMOLL.

3039-830039masb  80-90-0060 Bgdob  3Pdmognbdognb
9Mm-gMon bo3306dm mgdos obsmmgdab 3MMOMYBs. 3oFJo-
®R0do39mab, MmgmmE bodmznebgmms AmBoxgl, gobommgodab
36905 oM 9b3aob z30b6Mm 360d369Mmmdnm, MmammE dbmaonme
0bhgmaddgomymo 6oMydab gobznmomgds s 3mMbab dgdy-
69. 3979-833933ms 8Y9gbg0L oMy dbmmme 30Mmzbymn, sModg
9Mm363mo smdMEab boagnmMmgonb Lagnmbb. bLogsebdobsmmyod-
om bobhgds, 36gM@mab Mm3embadMNbNM, 36o gabobyMgdmEgL
96Mm3673m0 sdMEL, bognmbomymo m3003936900L Asdmysgno-
0900L oo 300560L: 3g0moEobHL Lobndydme dnohbns §3Mm3y-
0 bdgebdobsmnmygdmm bobHgds, MMIganE, dobo mgdom, bgmb
36ymoOL 0od00b0b oMby 30MM36900 BMMINMgdSL, baEn-
mbBomyMn bymom sdMEL.

3030-83do39mob BgMmaagdab 39bpMomymMn mydos dobn
00608gMm3g sbomagsdmomdob Bbgmdmozn Loby ©o 0bhg-
mgghgomyMn mbg. domdg boyyMoE®dm s Mebsdgommay-
mO0b M35mMLIBMOLOMSE dJHPoMIMNs 3070-B3do39Mob V330M-
390900 JoMm3gmn sbomasdmomdab BbgmdMngn Lobgdg. 3079
39mab®znzomb 39M goMa3L 0dab godm, MmD dobo Msbsdgmm-
39 obomasdmMomods Imbsdmymoans gMmzbymoa 6o3omaddom, dob
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oo LBLAL bLoggmomn gMab bymogmao FgbodmgdmMmmogdaby,
d0Lo 3gmBHMoby s 86gMamonLs.

dom®dg LoobhgMgbm Logombos sbSBMES 3939-13T039-
b ©odm3nydgmgds bmEnsmymo 3Mmomgdgdobsmadn. 30350
,09M0mgd0 993mdsmmob” LEMMgo 003 3gMomedn 009dwEd,
MmMmEabog LOdMZIEMYOMN3 dL33MgBBY dodmanb ,39L007 obN”
©5 bombmbLbMOs M3bsIMIb oandMEyds LMENsM-EIm3-
Mooy dmdMmomosdn. 3030-1ds39mob BgMmomgdab gogbmdo-
LSL YrMOMgosL N3YyMMOL sbsmasdMEs 35dmniEnbdHnb Fobbomn
9mm3bymo 3mdoEns. 863Momn 08mMo30039 JoMYMBNMO® 0Yym
396Bbymodomo nd 3mmohn3nMo a339890700bs©A0, MMAMydos
bmEnsmyMm 19650 a30MNb3NMYOLL ©s, 83Ybs®, gMmzbymn
dmnabmodnb MM3935L PbymMoOOg6 bgmb. bonbhgMgbme Bbgg-
mmobL 3070 bmgnsmym xggbsms gMmomngmomonbs s 9. 6. ,6m-
©90M030 Loxoy®ob” Lagnmbgddy. dbgMmob dogMm bLmEnsmym
3MMOmMydoms IMo3smabMnzgn 960l d9930® dodmbaeboann
©30336900 bdoMmo bamgnbmsl N6sMAYB7OL Lobgmaddmasbyg-
om 8603369mmodsL.

3039-830039masb 80-90-n360 Bgdnb 3y0moiEnbhogs Loon-
BHaoMmabms dbshzMymo m30mbIdMoLbOMSE. 39300 ,B9Mnggdn
093Md3Mmob” abgMmoamns 390hom Loy, 3MEbsmn 9600 ©s ngn
033009x80mMNs LOEgebagom LHNmMNBsENNLSZeb. ByMnmgddo 3030
bdoMo G0dsMmmazb Modhmmozgm x30gnmMgdL. o3 bHomobhHymo
bgfmbgonlb godmygbgdnm 3y0moEnbho sbgMmbgdb d30mbzgmoab
yumomgdob 3mbEgbdmaomgdsb ©o 88 my 0d 3MmMOMYdnlb bo-
396390M 09396(H0Mg0sL. 3abbezymmgdymn smb0d360L oMby
0x3mMm0dIJO0L, 36@adgonby o bshmzsbn mgdgdaob bzgoMo-
00 6o 3070-88539msb ,69M0mgddn” gb goMgdmagds 3093
gmmnbgm 307000090L 03 BogHdY, MM 3070-8F39msb d9dmgag-
©900000 30MM36900 bombyMo Boomnebos saMdMOamO.
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wnhgMmobhymMo:

0909Mm0d30em0, en. (2018). g103M0 3MMOMYdshn3s 3075-83s39mob Jg-
9mg0dggdsdn. monmnbo: ,,dgMo@nsbo”

3039-038339m0. (1964). mbdYmMgdsbn sm Mo, . IX. mdamabo: ,boo-
gmomo bodommggmm®

3039-638339m0. (1979). 0bdYMgd360: sbma godmamgbomon 6aBsMIM-
90900. moomobo: mdoobob babgmdbogm ybogzgmMbobhgdHnb godm-
0390mmoo.
9308300, b. (1969). 3035-83539msb y3bmdn 3ndamozabhymMo BgMo-
agdab bymns ,039M00b" (1889-1893) YMEMYddY. ,86500Md0 N 1.
®odady, 6. (1978). ByMoangdn dbohzMym-3n0maiabhymo mbhshmonb
d9Lobgo. moamabo: ,,bodgmms bojommgzgmm®

6mB3mmayMa, . (2012). 3033-83539M3b 350M0E0LAHNZS. 30F5-BS3gMd
- 150. ®d0omobo: mdnobob bobgmdbogm 36033MboHghHoL godm-
0390mmoo.

Journalism is an important part of Vazha-Pshavela’s Literary
creativity, which clearly shows the depth of the writer’s thinking, his
great erudition, ability to raise and solve issues on philosophical
grounds. Vazha attached great importance to journalism as a field of
literature: “Truth is expressed in literature in two ways,” - he wrote,
- “it has two forms, one poetic-fictional and the other - journalistic.”
The subject is the same - life, its events, the cause of these events
and the result. They both tell the same truth, they follow the same
path” (Vazha-Pshavela, 1964: 400).

Vazha-Pshavela’s publicist ideas are organically related to his
artistic work from an ideological-thematic point of view. Vaja’s jour-
nalistic interests are very broad and diverse. It can be said that not a
single important issue of the public life of Georgia of that period was
left out of the writer’s attention. Among Vazha-Pshavela’s journalis-
tic letters is the cycle of epistolary letters printed in the 80s and 90s,
“Letters to a Friend”, which is not included in any of the academic
editions of the writer's works, and which was identified by S. Lekish-
vili (Lekishvili, 1969: 174-177).
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In 1979, Levan Chrelashvili combined these texts into a sin-
gle volume entitled “Essays” (Newly Discovered Works) prepared by
Thilisi University Press.

The significance of these letters is conditioned by the fact that
without their consideration it is impossible to form a complete idea
of the literary beliefs and worldview of the young Vazha-Pshavela.

In Vazha's letters, a number of socially relevant issues are
discussed. The relationship between the individual and society is a
central problem in Vazha-Pshavela’'s works. The writer addresses this
issue not only in his epic poetry, but also in his journalistic letters.
From this point of view, the study of Vazha-Pshavela’s “Letters” gives
us a more complete picture of the writer’s ethical position. The anal-
ysis of Vazha's letters once again reveals the unfoundedness of the
views expressed in Georgian criticism about the individualism of the
writer.

One of the crucial topics in Vazha-Pshavela’s journalism of the
80s and 90s of the nineteenth century is the problem of education.
Vazha-Pshavela does not consider the concept of education in a
narrow sense, as only the development of intellectual skills and the
acquisition of knowledge. Vazha-Pshavela raises the need not only
for personal but also for national upbringing. The education system,
from the writer’s point of view, should serve the honorable goal of
national upbringing, the formation of national self-consciousness:
he considers the European education system as an example, which
promotes the formation and upbringing of a worthy person with a
national spirit.

The central theme of Vazha-Pshavela’s letters is the moral face
and intellectual level of his modern youth. Vazha-Pshavela’s obser-
vations on the moral face of the Georgian youth are very remarkable
and relevant from the point of view of modernity. Vazha cannot hide
his heartache because his the youth of his time is poisoned by na-
tional nihilism, they no longer believe in the spiritual capabilities of
their own nation, its culture and literature.
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Avery interesting issue is the attitude of young Vazha-Pshave-
la towards social problems. Vazha’s “Letters to a Friend” is published
at the very time when the “Third Group” is coming to the public are-
na. From the very beginning, the writer had a negative attitude to-
wards the political groups that contributed to the confrontation of
the social strata and, thus, to the disintegration of national integrity.
The conclusions drawn by Vazha-Pshavela as a result of a multifacet-
ed analysis of social problems, in many cases, still retain their guid-
ing significance today.

Vazha-Pshavela’s journalism of the 80s and 90s is also inter-
esting from an artistic point of view. Vazha's “Letters to a Friend” is
written in a very simple language and it is free from extraordinary
stylization. In his letters, Vazha often refers to rhetorical figures. Us-
ing these stylistic techniques, the writer manages to concentrate the

reader’s attention and give special emphasis to this or that problem.

References:

Beburishvili, L. (2018). Etikuri p’roblematika Vazha-pshavelas shemok-
medebashi. tbilisi: ,meridiani®. [Ethical Problems in Vazha-Pshave-
[@’s Literary Creations. Thilisi: ,Meridiani“].

Vazha-Pshavela. (1964). Tkhzulebani at tomad, t. IX. Thilisi: ,sabch’ota
sakartvelo“[Essays in ten volumes, vol. IXTbilisi: “Soviet Georgia”].

Vazha-Pshavela. (1979). Tkhzulebani: Akhlad gamovlenili nats'armoe-
bebi. Thilisi: Thilisis sakhelmts'ipo universit'et’is gamomtsemloba.
[Essays: Newly Discovered Works. Thilisi: Thilisi State University
Press].

Lekishvili, S. (1969). Vazha-Pshavelas utsnobi p’ublitsist’uri ts'erilebis
seria ,iveriis“ (1889-1893) purtslebze. mnatobi. N 1. [Vazha-Pshave-
la's unknown letters on the pages of “Iveria” (1889-1893). ,Mnato-
bi“ N 1].

26



Tabidze, N. (1978). Ts'erilebi mkhat'vrul-p’ublitsist’'uri ost’at’obis she-
sakheb. Thilisi: ,sabch’ota sakartvelo” [Letters about artistic-jour-
nalistic mastery in Vazha-Pshavela - 150. Thilisi: “Soviet Georgia”].

Tsotskolauri, D. (2012). Vazha-Pshavelas p’ublitsist’ik’a. Tbilisi: Thili-
sis sakhelmts'ipo universit'et'is gamomtsemloba. [Journalism of
Vazha-Pshavela. Vazha-Pshavela - 150].

27



