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1933 Banob 5 00630ML godgo ,,madgMmobhymbons godghodn”
390mJ39y6 o 309Hmm d3anm3b3nb b ns ,LodbMym-Esbozmy-
00 mmgmME s3hmMo 6gMmL, bodbMgm-obazmgmn® 9.003M03300L
afmom-gmonn 60gbob Loomoymns, bmmm ,LsdbMmygm-sbsgzmgmn®
39M3MaxynYmMe MEgbos. s3dmmbL bymL, MmMT dggbmb LEMMyE
LodbMgm - Eobogmgmab madgmobymym b3mmasb ,MHmImab
HMo0ENg00 3ogMa3939mas. bagombab bommymg ndsdn dam-
00M9moOL, MM bodbMgm-abazmgmnb bymmo - gb MYbyma eno-
HhaModnmab bymass, MMIgmoEg smAmMEgbos P3Manbob HgMo-
HMM0sdY. 0 033M0 M3d 000m s0bbbgds, MMA MLy badmMmbpm
Jomoagnos. gobLboggmmgdnm Moygmoas 33Monbymo s Mybymo
3umbnmob yMmongmmdndsmngonlb bsznmbo* (LUKNOBCKMIA1990
:470).

bHOMNY godmg39ybs LLMZ BBgMaMms 3o3dnMal MmMa3m-
dnohahob sdhoygmo 3ydomdnbs o 36gMmogmms bogezdnmm 3nMm-
39mo yMmoamonb (1934 6.) 893900l 3gMomedn. 88 LHshoob
300mJ39y6900L T90098 30ddHmMm J3mmzbzn gmmnobo s goby-
ymazgmao bodgmmo mohgmehymab gebamghob ImIbMgE ©o bm-
3osobhyMmo MxomndINL IMB0Bs38IYzI® d0aMab. 3Madnzm-
Lo odMom, bhohnob s3hmMa dggbm 0d 36gMEgoL, MmMImgodn3
badgmms anohgModMab gMmon bogMmom gdom doENsb. onbym
0mdmms gmMmIsmnd3nb 60bssmI©I3, MMIgmoz sMms dbmmme
omobhgmohymob dggbm, oModg bgmmzbgdob bLb3s oMEm0vIA
393MEIMOS s dMoz3omn dgdmddgonb 09D HMVZNIYMI® o0-
Lobo.

0030mnonbmgnb dgndmgds dm30yzsbma Mybmazgmnb
bobgamonb mgo®™mob bEY6s%) oEEdIgMa  gobdoyMmgdyman
b3ggdHezangdn: “In Tirranos! “ (3M98ngMy Jgas 1933 Banab 9 MYoY-
M35m0L) ,modsMs” s ,MYJNbMEN“. sb03byma b3gJhozmgodnm
©obn dMbgM3zLo o MabnbaMobL 1933 Bannb Bogzbymdn 96300.
»0030M00 3mL3M30L 3MgLY vax9Me® MgodHmab 65079993MYdL 3Mo-
H039ma© 3073 s 8nb nE dnmbBy390mMab gMmo osmbndbe-
305 gnbmgmMogznyma 93dmM@H030Ls S FMMAMNdINL3NO oe-
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bfmob, MMAgmnz godmzmnbos b3gdhogdmgddo - , ModoMs” O
ngmbymen” (Gespanbckuit, 1959: 167).

063939 ©0bgybos 30gdHmM d3anm3b3lnL smbndbym bodn-
SLMBB 138380Mg00mM EBNBYM godgm ,0039L(HN3T0" O gogMmdg-
o 3Magam 3gMomEym gedmEgdadn, MmAgmams dmmob dmbo-
60390 ,mohgMmobhynmbons godgdo’. dMmBmEads - ,3939dmngMmm
0mdmmo gMmmMBand3nb 60boomda” bomEam dsb3odgob ndg-
6L o v3bgb yzgmob, 30bsE LML, MMI ,,00350 ELLOZMgML
0003YMmb o 00dsymb BamMbymob dgE3madgdom.”

1933 6anob 29 s3Mob 3. d3em3b300 88939 3adgmadn godm-
0939460 LHOMNY LomvymMom ,BgMmoma MgEedEnal’, MmIgmdog
0030L bhono ,LodbMgM-EbagzmMgmb” ybmeo ,00369 o oMo-
LEmMN®. 03 bHodHNOL godmg39yb9gd0dol oM 8g0bgms 08 863039,
3Mohoggmo 330mM03030900L godmhgbs, MmAmgodog H9bwqb-
309Mo gobobomozwbgb 30gdmM d3anm3zbinb Ladgbogmm @
oohgmaBhmym bLagddnsbmosl, 3Madninb JoMmzgbman shoMmgo-
©b696 oMo dbmeme d0b mMngnbomym dgdmgddgmgool - 3MmMBL
0y 9L90bH030L, 9MOFgE 03 bsdMmMAgoLeE, MmImgdny 3nbm-
03M©bgmonL Lognmbgdlb gdm3bgdmme. sbobndbogns, MmMA gb
39003030900 LEMMIE 1933 Bgmb gMmMTobgomnlb doymmgdom
939Yy6g0mo. 30dhmm 33mmmabzo o0 LHshnob godmblmnELb
Ly MO86089 E®gdn Mbod dM03L 3nMo@ ByMmomdn LEgM@.:
»03000330bm mboo! 30En, MMT gogboMmoo mabhgmahymbons gody-
Hhodn Agdo BgMmomab Bogombznb 37893 ..... 9933000 dMAbodgznb
30093 Mdobndg 330Mol3 ©@o Logmabmob doms BsdgMmmag-
39. 39 ®m3000mb bogmebmoo bogbg MMT oM 30ymM, 9339 ONEO
bbob gomoog3zmomn 30g650m@n. Agdmsb osMo30L ©ayMy303L*
(FanywkuH, 1993: 29), bonbhgMgbms, MMB 3 domdg Mmym 3gMo-
mEdn godhmm d3mmzgbin mdnmabdng 9gdsgbob Bgmomb. 69-
Momo MmaMmoEds 1933 Banab 1 0360bom ©s dabo sEMgbohno
monmobgmao modgmohyMomndgmmby 3. dg0x0mm3zn. dzmmabgn
B9mL: ,09, MobLS330M33M™MNY, 300960 O by, My sMab 3oMan,
dmamE 300" (bebyTtos, 1985: 15). gMMmAsn®Bnb BnboomdwIa
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03o3M0 dmdmany dmgm Lodgmmo 3ozdomMdn dndnbomMgmoo.
dmdomodomym 943940bob gMomnobo n@gmmmans bomIsmme-
3m9. 369Mamms bozezdnmm 3nMm3zgmo ymommonb 35093 3ob-
La3x0MyxdYmMn bLN3B30300 gohomws NL3YLNY ,,,B3MMTOMNDINLY
©o BohymMomnd3nb” Bnboomdaa” .

wmahgMobhymo:

09090m30, 3. — Bebutov, G. ( 1985 ).Vstrechi na vsyu zhizn'. Literaturnaya
Gruziya 8,15 [be6yToB, I. BCTpeun Ha BCto XU3Hb. luTepaTypHas Mpysus 1.

3933060, 9. - Galushkin, A.(1993). V.B. Shklovskiy o sud’be russkogo avan-
garda nachala 1930-kh gg. DE VISU 11, 29 [FanywKuH, A. LLknosckui B.b.
0 cyabbe pycckoro aBaHrapga Hauana 1930-x rr. DE VISU 11, 29].

393MmamUb30n, o. - Fevral'skiy, A. (1959). [DeBpanbcknii, A. Teatp um. LWota
PyctaBenu, Mocksa: ,ickyccTBo*]

83mm3gLg30, 3. - Shklovskiy, V .( 1990). Gamburgskiy schet, Moskva: ,Sovets-
kiy pisatel’”. [LWknoBckui, B. Fam6yprckuii cuet, Mocksa: ,COBETCKMI

nucarenb’].

Viktor Shklovsky’s article “The South-West” appeared in “Lit-
eraturnaya Gazeta” on January 5, 1933. As the author writes, “South-
West” is a title of one of E. Bagritsky's books, and geographically
“South-West” is Odessa. The author considers the South-West liter-
ary school, the traditions of which are obscure. “The complexity of
the issue lies in the fact that the South-West School is a school of
Russian literature realized on Ukrainian territory. Much can be ex-
plained by the fact that Odessa is a seaport. Particularly difficult is
the issue of the relationship between Russian and Ukrainian cultures
(Shklovsky, 1990:470).

The article came out in a time of the active work of the Orga-
nizing Committee of the Writers’ Union of the USSR and preparation
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for the First Congress of the Soviet Writers convened in 1934. After
the publication of this article, Viktor Shklovsky was recognized as a
supporter of the division of a single, indivisible Soviet literature and
an opponent of Socialist Realism. According to critics, the author of
the article was referring to those writers who followed a single, com-
mon path in Soviet literature. The campaign against formalism was
launched, and it affected not only literature, but also other areas of
art and tragically reflected in the fate of many creative figures.

The sensational performances staged at the Rustaveli Theatre:
“In Tirranos! (the premiere was held on February 9, 1933) “Lamara”
and “Tetnuldi” can be cited as an example. With these performanc-
es the troupe visited Moscow and Leningrad in the summer of 1933.
“However, this time the Moscow press critically assessed the work of
the theatre and, along with its great achievements, noted a tenden-
cy towards ethnographic exoticism and formalism manifested in the
plays “Lamara” and “Tetnuldi” ( Fevralsky, 1959:167 ).

A heated discussion about Viktor Shklovsky’'s article broke
out in the newspaper “Izvestia” and continued in many periodicals,
among which “Literaturnaya Gazeta” was particularly distinguished.
The call to “intensify the fight against Formalism” takes on an aston-
ishing scale and exposes all those who are subject to the “noxious”
influence of the West.

On April 29, 1933, V. Shklovsky published an article in the same
newspaper titled “A Letter to the Editor” in which he retracted his
article “The South-West” calling it “harmful and incorrect”. However,
even the publication of this article did not prevent the emergence of
sharp, critical publications in which Viktor Shklovsky's scientific and
literary activities were discussed. Not only his original works - prose
or essays - but also his works dedicated to the issues of film studies
were criticized. It is noteworthy that these letters were published
one after another in 1933. Viktor Shklovsky, just a few days after his
publication, wrote a personal letter to Osip Brick: “Dear Osya! | know
that you became angry after reading my letter in Literaturnaya Gaze-
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ta ... A few more weeks of this kind of bullying and the vitality will
leave me. If | myself were not full of life, | would have been dead a
long time ago. Nobody calls me” (Galushkin, 1993:29). It is interest-
ing to note that during this very difficult period for Viktor Shklovsky,
he also sent a letter to Thilisi. The letter dated June 1, 1933 and is
addressed to the literary critic G. Bebutov. He writes: “Of course, |
am confused and now | don't even know what is good.” (Bebutov,
1985:15).A fierce struggle against Formalism was going on throughout
the Soviet Union. A single ideology reigned in a totalitarian country.
After the First Congress of Soviet Writers, the discussion “Against For-
malism and Naturalism” became especially acute.
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