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bodyomMmMbL Lb3oELLb3s LyMomab 3mahyMm smbyMmoemdgddn
9906086900 d0bomMmymon m3mdNENg0n - 9MmM3sbgmab Lobnboomad-
©93Mm sMmagmmn mMmdnmn m3nbyds, MMIJMM3gsb mnomgymb,
990L30580b, 3930 EgONMN 36 Jomymxnmn 3603369mmodys [Tpy-
6eukon 2000: 72-88]. gb m3md0Engdn dgndmads oymb LozMEomo
(999m-4390m, 3o-©9sd0nbs), BgMsn (MgmMn-3s30n), bmEnomym-
30093MmMoymo (85853530-Jomn, 38MmL-333MmLN), EMmgdomn
(0mg-msdy, DsBbYMN-B3dN3MN) S 8. 8. ,89-20 Loy3n6980 dMAMAY-
Boamo dnbsMymn m3mB0ENgoab MMEL oM og3Lb LodM3Madn: nbNbBO
339m0nynbgds 3mgdhymo Mohdnob, MmIgmoE 93709m0s 960b
10830Mgbo 9Mmgymgdnlb 00bsMmym dmbsE3mgmdsdy (dsbznmnsbn
95ME335mM0 - ydsbznmm 3sME33MN) EMObS s M33nb, DsFNMLS S
Bogbymob dommmanyM ©s, 93MYM37, J9MHIMI@ (1EIsmabHIMO
3gmbhymo -dshgmosmabhmo 3yanhyms) Modh890s80 ©Ns33dMbB30n
[PyoHeB 2009: 48-49]. LSBYsMML 3mghMo smgddob mMMBsgMOY,
bodnmab3nmm 3690900L gMmMmymo dnbomymon BoMIMEagbo,
MmIgMmogeb gmmo ssbHYMoL goM3zgagm bomobbLb, bmem
09mMmy noymaL, sbabymons o. 39930600 mMm mgqdbdo, MMIMyddnEg
dmbLYBbNgOYMNY bLodoMmmzgmm: .69 03mMgMgd, mododm, Agdo
036sbBMydnm  bg3Nsbn LogoMm3zgmmb bLodmgmgdL.. (1828
B.) s ,Lbagomm3gmmb OMME39099 3L madab Lndbgmy.. (1829
6.). gb mggdbgdn EobgMoamns bLb3sEsbb3s MML, bLb3sobbas
0030l o bb3zoobbie 30moMmydsdn, dndmzbagmns bb3oabbgs
3M9LaHNLMZNDL, BogMoed Bom 39MMNSbgdL bothyze ,Lojommzgmm®

dofmnosn 8608369mmonb (,939Y060") ©dmMb3g35L086 gMMsE
bmdnbogno ,Lodommzgmm® 333830600 HgdLHg0dn Lb3VELLLIY
0603369mm0O0L godmbohogb. 3nMmzgum dgdmbzgzedn Lnbgizombo
,09300060 bogjommzgmb bndmgMmgda® bymog oM sMob bobmbndn
dabohyznooLb ,L,bg3wnsbo Jommymo LNdMgMgdo® oF bo®yszs ,Lo-
Jommzgmm*, gmma dbMng, sbMMgoL gabbodM3MgdaL BY6JENLL,
dgmMmg dbMmog 30, 0mgdb gmbmpohnym, 9dbdmaboya 3odyggdob.
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0gmMmg d50mb3g30d0, 3gbndnym dgbohyzgdsdn mobogdymam 09 -
L0odomMmzgmmb 0mmM339099% gb BMBNbsEns godmbo®ozb bogmEym
9000MmYdsl, ImMJagadnlb dgnmb. 3nM3gm dgdmbzgzsadn bm-
0060300 ,Lodomm3zgm®  3MbmBHENYMO® @oh3nMmomymony, ab
L9Y3EN3BNY, BgMMadn — LY 3MBbMBENS oM sMab. Y6 snbnd-
bmb, Mm3 ,Ly30obn Logommzgmm* mgdbosb ,6 ndmyMyd,
™ododm, AL 0obEsbEMydNm.." dnboMmym m3mdognedn dgwmab
»0006009MbogommN3gmmMbLMs6“1820-18216mgd0b gqbdn,3o330L00bL
?hYy39" MmIgmdos ML HY39dy 9gYy3omMgoymo Agmgdado Jomo ..
700gMmob dsb ;oL LodPgMgoLol o 09bngMn Lodommzgmmb
LOBMgMgoLOE™ o. 393306L nby AMgbmbs o. gMndmgomzgnb dngm
39330L00sb  MYLbgMdn  Asdmpobomn  Jommymo  LNIWHMOL
09mm@E0y, MMIgaoE LOo®YJ3MYSE M 3. gannblsb dgbogsmy-
M0 6565MAMYOL, MM 806 obgMo 08 bobsMAMgdnbLM30L gaggne-
003smMm30L HadbHo 960 Mmmgbnbobodn, MmMAgmoiE 8d39603Mo@
dmgMmEo. o. 39930600 LompMo LIRS ©o Boda ,Jommyma”
™m9qdbgdalb o0EYTsmgds o MMIsbHNBIn 0ddbgds LOMY3900L
b3gnomyMma dgMhAgznm, MMIMmgdonEg 9MBYdnb, Tdomgmo Tomo
0060MYMmOnL dnybywezs®, 9Mm P603omyM dmgmnobmdado.
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In the poetic descriptions of different pictures of the world, binary
oppositions are observed —a number of binary features opposed to each
other, every one of which, respectively, has a positive or negative value.
These oppositions can be spatial (up-down, sky-earth), color (white-
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black), social-categorical (male-female, older-younger), temporal (day-
night, summer-winter), etc. “The role of binary oppositions, discovered
in the 20th century, knows no boundaries: they are used in the range
from poetic rhythm, which is built on the binary alternation of the
smallest units of the language (stressed syllable - unstressed syllable),
to the biological rhythms of day and night, winter and summer, and
also cultural rhythms: idealistic culture - materialistic culture”. The
duality of the poetic perception of the world, the simultaneous binary
representation of opposite concepts, one of which affirms some quality,
and the other denies, can be traced in two poems by A. S. Pushkin,
in which Georgia is mentioned: “Do not sing, beauty, in my presence
the songs of sad Georgia ..” (1828) and “On the hills of Georgia lies
the darkness of the night ..” (1829). These two poems were written at
different times, in different places and under different circumstances,
dedicated to different addressees, but they are united by the word
“Georgia”. With the coincidence of the main meaning of ‘country,
the nomination “Georgia” in Pushkin’s texts expresses different
semantics. In the first case, the synecdoche of “songs of sad Georgia”
is by no means synonymous with the adjective-substantive phrase “sad
Georgian songs”. Here the word “Georgia”, on the one hand, performs
a definitive function, and, on the other hand, receives connotative
expressive coverage. In the second case, in a genitive phrase with the
preposition “on” — “On the hills of Georgia”, this nomination expresses
a spatial relationship, a place of action. In the first case, the nomination
“Georgia” is connotatively charged, it is sad, in the second - there is no
such connotation. It should be noted that “sad Georgia” from the poem
“Do not sing, beauty, in my presence ..” enters into binary opposition
with “happy Georgia” in the poem “Prisoner of the Caucasus” of 1820-
1821, in which a Circassian woman in love with a Russian captive “.
sings to him both the songs of the mountains and the songs of happy
Georgia”. A. S. Pushkin so liked the melody of the Georgian song brought
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from the Caucasus to Russia by A. S. Griboyedov and the musical work
by M. I. Glinka that he wrote for him the text of an elegy address to Anna
Olenina, who sang beautifully. The mysteriousness and romanticism of
surprisingly pure and tender “Georgian” poems by A. S. Pushkin are
created by a special selection of words that merge, for all their binarity,
into a single unique integrity.
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