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omadLebEMy EogeMmgmo ghmm-gMmon godmMmhAgymo @on-
39Mas 393bModghg Loy3nbnb Jommzgmmmmams dmMmab. ngn
IRMm 003000 M0ba30bHYM0 s BysMmMmmIEMEbymdnmn
608MmIg00m00 36MdNEN, M7ydEe 88sLbMobs3g 3ogeMgma o3-
HmMos Jomaygma modgmodymob obhmMoobom3zob d9¢ho
xsbggma BgMmomgdnb gogmobs ,A3960 ndgyMo 860gbmod-
Mmmds 00 LY3N6930“ (,EMMYds“ 1870, N22-7), MMAgMI0E N30
sbagno Jommygmo mabhgMmohnmob 3Mmohozmbo dmazg3zmanbo.
9L 6oM3393n0 0608369MmMmM30600 00 M3oMbOVDMabO, MMAD
00Ldn 30M39mMoE 3b3wy00m T93bModghg Lon3nbabL Jomoy-
oo 369Mmmonb ©nggMmgbznmadob Eom3gnm 9MHo39ds.
0mgqbebMmy 3ogamgmn godmymab sboma JoMmoyma mo-
H9MohyMob gob3znmoMmgdab Ld dnMmomo® LoxgbyML s dom
3mb3Mabhym 3b6gMomms Lobgmgdb 3303d0MgdL. 30M39mn
39Momob 396hMomyM RognMmom ngn sbobgmgdb semgdbob-
©Mmg do39030d9Lb. dabo d90mgadgmgdobom3znl, 3Madhngmbob
0dMno, 608bggmos obs3MgMmbHyama dmipn3gon, bL3sMbYMN
LagyMBoMM ™oMmnznb oo BJgezmgbs, 60gbmodMymo
969, gymamammos bodmgomodm 3Mmomadohnznbodn. 39-
mMg 39MomeEob  bog3obdm o3mmMos gomMan gMmabmogzn,
9Mm3byma 3mdgoomamaggnnb d909dbgma, MmMBgmadsE 0o-
30bo  @ohgMmoyMyman b3Mme ©ooxYdbs o bLogoMmym
069MmmmMoOsb F0obEs @obLdsdn. 3gLody 3gMaomoob 6dy3060
069Mmmado 30 ngmno go3de30dg ©o 93930 BgMgmgmn sMnasb.
omadLobmg Bogommnb dobgo3nm, JoMmomym wmohgmoby-
Modn LMYMNOE gobEOM393900m EELL BogMEMMD doMdMvd-
300, 3Mohn3mbo 3aMamgmb 33@mgdb bogmmmd doMomod-
30mabs @o dobgom gMmdImbBhm3znb 3mgdasb dmMmab, Momss
003306036900L Jommzgmn 3mghnb d90mJdggdab Mmdsbn-
39m 3mb®MadLbhdy. BogoMmamoa gngMmob, MmA ,090 JoMmm-
m0bod” @odos A39680 dmdomogdgmdmagn 3madno.

17



LoYYMOEMadMs  dsmgqdbebMg  BogoMmmab  dbzgmmds
nemos go3go30dab 890mgadgmgonb dgbobnd. dnbo BoodMg30L

0nMmgomgds ydmo3mgbo ndnmss gobbadmamyma, MmA 0gn
130M0b30MEgds 60633MMOgEN 3Mahn3MLYONL (8. dO3MIMT-
30@m0b, 0. sMMzadab, 8. YyMmEgmasdab, s. Bymgmmab) dgbg-
©ym905L, MMAMOL M3boblo@aE, MMA ngnos Jo3go30d9Lb o3-
oo momoidmbo 3mghob 0n6g0Mn30 bodn o ,903066Yy39-
Hhom“ 69ML gdLbgodL. oasb oMmozob Bomzgye 60dydms
06omndom ogmgdbebMy FogoMmgma sbadyMYdL, MMA bnbod-
©30mgdn ngaob dmdsmgdyman 3gmbms badmaznman mamo-
3Mmbob homsb@o.

0no go3dozodab 3mgdoab gMmo doMmomo® mambydsE
omadLebEMy EogeMmgmn 3mgbhymo BMddaL 9b69MaNYMOSL
000Ab693L. LEMMYE 09gEb odmMAENbaMgmMAL, 3Madhngmbob
0dMn0, b gog@n, MMA3 ngos go3dozodab gamagzsb d3nmb-
39mdg 3obLogyxmMgdymon gdmEoyMmn B9AMJ099dal domy
3930.

nnob bdymgdomoged EogoMamb yzgmodg 99dHo
»39(300-00030000° bndmso3L. ngmosb dgdmgdggdab dgbbosz-
omaob abhmmaoobomngnb dabo 63dMMANL MnMmydymads Nd0MdY
3o6LodM3MYmN, MMA3 dob bLoEgebaxdoME ooygbs bozmaan
3ma3maab d99mJ4d9090sbmab ngnoob d0dommgonb bognmbao.
doMmmomny, 3ogoMgmads 39M dmobgmbo 08 3MmMomMgdalb dm-
omIE) gooedms, mydxs boxwydzgman dgddbs ndobomznb,
Mmd ©obygoymoym L3gENsYMn ALEIEMOS gMmammabg-
09MmdY Jommym mohgMmodnmModn s 39MIME - 0Ny Fo3de-
30dnb 390mgdgmgoodn. dmg3nsbgd0m sbomoa JoMmmymon @mo-
HhoMobhyMmob godmmhggmds bL3gENOMObAHOs gMngmm 30360-
dgd ma30L 36mdom ImbmgMoxnsdn ,,d9(HYy39mgonb bhomab
Lognmbgdn“ 03 LognmblL LsEEbagxdM 33eMa3s dnydm3zbs, Mm-
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09madng BomAMahnbs ngnsbs s gmgmaab dgdmgdgoadnm
dgm@ms gMhnngmandndsmmyd..

Aleksandre Tsagareli is one of the outstanding figures
among the nineteenth-century Kartvelologists. He is more famo-
us for his linguistic and historical works, however, Tsagareli is
also the author of the cycle of letters "Our Unfortunate Literatu-
re in this Century" ("Droeba" 1870, No. 2-7), in which he introdu-
ced himself as a critic of new Georgian literature. This essay is
important it shows for the first time the differentiation of Geor-
gian writing of the nineteenth century into separate stages.
Aleksandre Tsagareli singles out three main stages of the deve-
lopment of new Georgian literature and connects them with the
names of specific writers. He names Aleksandre Chavchavadze
as the central figure of the first period. According to the critic,
Anacreontic motifs, the great influence of Persian love poetry,
archaic language, indifference to civil problems mark his works.
The key author of the second period is Giorgi Eristavi, the crea-
tor of national comedy, who founded his literary school and ga-
ve rise to satirical writing. The leading writers of the third period
are Ilia Chavchavadze and Akaki Tsereteli. According to Alexan-
dre Tsagareli, Nikoloz Baratashvili stands completely apart in
Georgian literature. The critic draws a parallel between the po-
etry of Nikoloz Baratashvili and Mikhail Lermontov, thereby po-
inting to the romantic context of the Georgian poet's work. Tsa-
gareli thinks that "Bedi Kartlisa" (“The Fate of Kartli”) gave birth
to civic poetry in Georgia.

Alexandre Tsagareli's discussion about Ilia Chavchavadze's
work is noteworthy. The value of his thought is mainly determi-
ned by the fact that it opposes the opinion of previous critics (G.
Baratashvili, B. Jorjadze, A. Furtseladze, A. Tsereteli), according
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to which Ilia Chavchavadze lacks the natural talent of a lyric po-
et and writes poems "in a haphazard manner". Analyzing parti-
cular samples of Ilia ChavChavadze’s lyrics, Alexandre Tsagareli
proves that Ilia was blessed with the talent of a lyricist.

Alexandre Tsagareli considers the energy of the poetic
phrase to be one of the main virtues of Ilia Chavchavadze's po-
etry. According to the critic, the fact that Ilia Chavchavadze's
lyrics have a special emotional impact on the reader comes
from this.

Among llia's works, Tsagareli is most fascinated by "Is that a
Man?!". The value of Tsagareli's article for the history of the
study of Ilia Chavchavadze’s prose is determined by the fact that
he raised the issue of Ilia's relation to Nikolai Gogol's work. It is
true that Tsagareli did not manage to solve this problem to the
end, but he created the basis for starting a special discussion
about the reception of Gogol in Georgian literature and in parti-
cular - in the work of Ilia Chavchavadze. Later, Grigol Kiknadze,
an outstanding critic of new Georgian literature, in his famous
monograph "Issues of speech style" devoted a special study to
this problem, in which he presented the relationship between
the creative methods of Ilia Chavchavadze and Nikolai Gogol.
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