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LOO3MA3MbgbHNobn ImEgdgmmods: hgdbho - dmomgdby-
oo = 9830mbzgmo sMmsgMmmbgm JEgams MmaMmgdsbagmmbgmodos-
do smBgMmob mdngdho mgmMmaymbs my 3MogbHnidym 3mobdn
o, 09bg0Mn3ny, 39M3 Bnboldgdomg godmazmgze d9dmydE
90bm30L 339M®OL 83mMoL. 893930I0NM, Y30M3gMILI® J39-
dmamygsboa sMandgbhgoddg moymobmdnm ©o3zobodymmo dg-
AMmm389907m0 3300353000 MMNZNBSMMOd S dJHPOMMOS: )
363 0dab Mmongdho 8930MANgm Jommazgmon d30mbzgmabomzgnb
©Mydg 93bmdn Bobomdmgdn - ggMmdobgman dBgmenab, gme-
033sbg ommbgmbab (Wolfgang Borchert; *1921 30807Mg0 — 11947 do-
Dgmn), m30b3gdamdn 3gMomeab Bmzgms ,dmBygbomo ggMe-
60gon“ (Die traurigen Geranien); o) 89MAgyann Bm3gannb g6
30330090 3Mb@HMmobhyam 3amsbdn, 3gMdme, Jommym- s Myby-
m9bm306 M3M3gdsbgomsb g3nMmab3dnmMgdnom; g) baggbdgMndgbm
0oLogOb E60TbYMgdnm odm3nygbgm mby ggmM3sbobHnznbo
©@o benvgznbdngnb gobbMmab LHYab®Hadab dngMm JgbMymadymn
03Madsb900; ©) 3sMmaangangdn gszs3amgm bhyabhgdab moMg-
006Ls o 06(hgMBgHBysmMmaddn Imdngdym mm MYLbbm3zsb
03M3aadsbb dmMb, MMIgmegeb 30M35mn aMab s3hMMadd N
moMmgdabon, 3gbMYmMadymo gdMaymo BaMIMIszmmdob Mybymg-
Bmzo60 3mghob, 3Mmobhogmbobo o dmamagdbymonb, sMm3so Mog3n-
3m30Rnb (Apkaguin PaBukosuu), dogm, dgmmyg - 8s6gsb6yMn, JgL-
Mymadymo mggbogmamoxzngmo 336HMab Longman Dictionary of
Contemporary English gogMymo 05d0b MgbyMLYOdY syMEObM-
00m; g) H99mbLyBgOYMn LBA3ZYMbyNELL 33g30bM30L Mgang-
3906(hMom 8030Abngm dbmmme 3oM3zgmn mMmo 3MA3mbgbho -
0dmboagamo hgqdbho, MmgmdE mohgmobhymymn 3oM3zgmbysmm
o dmoMmgdbgmon, Mmgmmz Hadbhob 30M33mMB30Mb3gmMn ©
nb®am3mgbohmmo.

bobdmgmg oym omMmbgmbhob gbmamyds, gogbodmabo -
aMmb®dy gomoMmgdgma Bengda, sbobyma daob dogMm mdoby ©
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»0030M39m0 momonb” 09dshn3nbodn dndmzbom bsboMImy-
090080. 90bo 3Mmbmd03gdn — mIgodmzmomn, HMo3dnMydymn
0000056900 - 39M 9Mag0056 MAnbAgdamadn 3ggMmasbnal 30me-
M900L 39M3 ImMomym 3obdn o 39ME B0BNIYMN sMLYOMONL
d960MA7Bg00L mzombLOBMobom. o3 bLogmom 3MmbHgJbdHnab
Mod@Ybo@ag ,0dmzambamans” Aggb dogm dgmhAggmn Bmzggme.,
0nodmgbomn o@sdnabms dmMab yMmoogmomoob doMooyan
3MmdmMgdgdnbodn: nb@agmgbos Imbxmoadhoboodn, 0850l
393M7yg900boAN, daMBHMLYMMONLsETdn. dbgmos  EomMboboE
®J3ds 080bLo, M3H™MA, 303M3 Bagdns, Mma ,,dmbygbomao ggMmabo-
900" 803bgozo dmgma magz30bo LYBbHNTgbHgoaLY, MIHMIMOQ
00063 ©@oMmAs MohgMmodmMomdEmEbims o dmMeMagadbgmmo
0b339mmo0L dnmado.

bm3zgmab 3Mmpagmbaobhgodn — Jomo o 8003030, 8Md39-
MLbmbognEnMydymn, bagzombobgmgdocm dmbbgbogdyma sMbLY-
0060, 36806 3My@mM096 gMmMBsbgmb, MmEs goMmgm 3339 606Ny,
30975MMo 30 30806 00930896 9MMTbgmML, MmEs ®ab d39-
99 (b33MIYEME, 9MMdE ohoMgdyma Mmsdab 89909a) boydam-
096. 3030 sbmoms smdMafgblb Jogmnb yJemMmIm, sbndghMmoym-
BaLbhHM9gd0eb, 879396006 3bznMmL, MMBgmnE 39MoxwMNo ML
39050000bMOBd0 LobgLMOb o MNBNVbEYdY. T9Mg FLOMMOADL,
3o0sMmmgos ndnm dmydgdbmb, MmMA 3030bmE LEMMy© sbNAg-
hmoymgonb 3MnbEn3L dndommogzs B0gyxMab dnbogobn Lodys-
MmbL BomIMLLAYBOE; BogMod Joamn LoydomMdn 39M yzg0s, dsb
0Mm3 3030Lm LAY6NY, 39ME Logxmamn 3bznMab sbNdghHMmOYEMMALL
3d9060b sbbbsL; 0oL dbmemme, MM 3bznMo 39©od sbgmn aym,
©o 300093 nb, MMA bLBsgNgIMME M3000Mb 3Mab Fnbsgobo@ LfMY-
oo LbgobsnMmn, yzgmoxzgmdo 3oMIMbBoymo, HMoNE0ymn
mzobab d94060L dmAbMY, 03sL BObxMAL MoxdY LNdgdHMNYMOE
dg0m@adgmo gamabnob Jmmbydol dmBAMOL - gMmmn doMmz3bn3,
gmomo dom3bbng. Jomob godgmann 3%BgMo 3oEnb 9B sm-
6930; 3030 bymon gbymgds, mxyma sbbsdLb, bohjomgzem 90830-
©mMdg05 Jomb; Juhsdn Med9bxgMmdg AhgMmmgos, gbznMbobmEnm
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060960L dydamb, Loabgdg bogomob gMndsby dMxdggEadL. Joamn
R363M0Eb godynmgdb dndagzamb, 303nb bogomb 30 39M bye-
30, MoEasb m3omydn dobmznb MaAmMydL EoY60bEL3L. bY3wY
39636090033 3oobEgo0O.

Bmgzgmodn 03390900 mMa badn, MMAgmms 9MMTsbgmmob
@aobmmadeE 30 BaMAmMymagbgmony: 3ogn - gbzoMmn, mBmmgo
0030098Mx00Lb390, sMmommenbomymmods, bLogomab gmMmodobo
[ dogmn = bLodghMoymmods, 3oMIMboymos, mgsbob 899060bL
byMznan, o3MYdMgdyMn Mm3amadn, dmbygbomo ggmabngdo.
003909 Bygos 30mbzxdnby: Mmammns bmzgmab dmsMmagdbgmo-
LN MYEIBENS — MONgJdhamMao My d03gMdmMydYmN? smnd3saL
0b dmEgdxmogoL vEY339hyMo ™y LYONYIHIMO? FobEoy-
6909Mo@ bmd oM nbMmgds ob gMmmon, o6 dgmMmyg 39MLbMB70L3]6,
990L00000bOE 30, 1339 0bMHM3IMHoMadM oMagdoblb bmd oM
LO30DMAOL 83000b39mMb, E837d30m, boggmam BomMAMbabgsby 0y
390MEENMg0s0g oyMmbmodnm? Mo 3MoMgmoyndoo dgndung-
00 99930b@ L 08 3MB3MgM™m bmgzgmodn ,d039MIMYoxMMONL
9839JH0"“ 9dmMmbagamn o LBdnd6g 960L MbodM® YBMgO N
30Mab 309M? yzgmo o0 o 3093 bb3s 3ombznb nMa3mng 30me-
M©g0s Abzgammos dmbbybgdab ggb3gMndgbhym Bobomdn, Mm-
09em0@ 989dbg0s LHYabMgdab dngM FgbMymadyma MoMads-
6oL d930M0b30MYd00 365MNBL DgIMbLYBYdYM MYLYM9bM3s6
00M3d5690006.
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Three components of one entity: text - translator - reader
have been in the focus of translation studies both in the theoretical
and practical plane. This is the case with the given paper. Based on
the arguments given below, we attempt to justify the originality and
topicality of the research: 1. The object of the analysis is the story
“The Sad Geraniums” (Die traurigen Geranien) by a German writer
Wolfhang Borchert (*1921 Hamburg - 11947 Basel). This story is yet
unknown to the Georgian reader; 2. The authors analyze the original
text of the story in comparison with its Georgian and Russian trans-
lations; 3. The experimental material has been obtained from the
translations made by our students; 4. Comparison is made between
the translations made by our students and two Russian translations
available on the internet, out of which one is authorized, made by
Arkadi Ravikovich, Russian-speaking poet, criticist and translator of
Jewish origin, and the other is a machine translation performed by
the Lexicographic Center using the digital base of Longman Dictio-
nary of Contemporary English; 5. Out of the above-mentioned trian-
gle, we focus on the first two components - the original text, as a
literary source, and the translator, as the first reader and interpreter
of the text.

Borchert's life was short; the unbearable years spent at war
are reflected in his works dedicated to “The Lost Generation”. His
prototypes — people suffering both morally and physically from the
traumatic experience of war - cannot adjust to the post-war situa-
tion in Germany. The story selected for our analysis does not com-
pletely fit within this general context. It is dedicated to the eternal
problems in human relationships: radical difference in interests, dis-
illusionment, loneliness. It is hard to say why, despite its sentiments,
“The Sad Geraniums” was not paid due attention by literary critcs
and translators.

The protagonists - the woman and the man - non-personified
creatures denoted by pronouns, find each other at dusk and perceive
each other visually only when they have breakfast (presumably after
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spending the night together). The man is irritated because he dis-
covers the woman'’s misshapen, asymmetrical, dark-skinned nose, so
unsuitable for her face. He tries to justify this by saying that Picasso
applied asymmetry for revealing the inner world of the figure. Yet,
the woman fails to understand him. She has not heard of Picasso,
and is unable to explain the asymmetry of her nose. She only knows
that her nose has always been like that and that she has a complete-
ly different inner world: harmonious, aspiring for having a traditional
family. This is proved by the Geranium pots placed symmetrically
on the window-sill. The man is irritated by the woman’s penetrating
glance. He suffocates and sweats, and hurriedly takes his leave. In
the street, he stops several times, cleans his forehead with a hand-
kerchief and sighs with a grimace of relief. The woman looks at him,
but she cannot see his grimace, because of tears in her eyes. Her
sadness passes on to the geraniums.

The story is an intermixture of two seemingly incompatible
lines: man - nose, aspiration to freedom, grimace || woman - sym-
metry, harmony, desire to have a family, tears in the eyes. Hence,
the questions: is the story perceived by the translator objectively
or subjectively? Does the translator perceive the data adequately,
or does he/she involuntarily support one of the characters? Does
the translator offer his interpretation based on his/her own experi-
ence? What are the criteria for the assessment of bias by a person
with equal knowledge of the original and target languages? These
and other issues are discussed in the experimental part of the paper
which offers comparative analysis of translations made by students
and the above-mentioned two Russian translations.
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