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LEVAN BEBURISHVILI 

 

ETHICAL PROBLEMS IN VAZHA PSHAVELA’S 

LITERARY CREATIONS 

 

Summary 

 

One of the actual tasks of Georgian literary studies has been 

and still is to have a much more perfect idea of one of the brightest 

stars of the Georgian literature - Vazha Pshavela. There is rightly 

remarked in the scholarly literature that “Vazha Pshavela not only 

enriched the sphere of the Georgian poetic word but he introduced a 

number of new issues to the Georgian literary criticism as well and 

generally, greatly enhanced the circle of the Georgian literary 

criticism” (Grigol Kiknadze).  

It is widely acknowledged that Georgian classical literature 

of the XIX century played a major role in the formation of the 

national identity and the development of public intellectual 

discourse. In this period of time there appeared new themes and 

motifs and philosophical problems, which had been unknown to the 

Georgian literature before. Among Georgian writers Vazha Pshavela 

was singled out for his special interest expressing in the ethical-

philosophical issues. Despite this, his ethical thought has not been 

fully investigated yet. Therefore, one of the main purpose of the 

modern Georgian scholarship is to explore the ethical beliefs of 

Georgian classical writers (especially that of Vazha Pshavela) of the 

XIX century. This is much more significant due to the fact that even 

in the modern era the problems concerning the morality are fixed 

most sharply, and the study of ethical thoughts of the famous 

Georgian thinker examines what the experience gained in the not so 

distant past says about the eternal ethical problems. 
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The topic of our research is Vazha Pshavela’s works of 

fiction. Evidently, the circle of the problems concerning morality is 

very wide and my work can not make any pretension to exhausting 

research of this issue. Our present goal is to expose how some of the 

ethical problems are displayed in Vazha Pshavela’s fictional writings 

and this will allow us to perceive the writer’s place in the context of 

local Georgian as well as European intellectual milieu more clearly. 

In my work I attempts to conduct comparatively 

comprehensive and complex investigation of some of the issues. In 

this work some of the claims having been established in regard to 

Vazha Pshavela’s fictional writings in the Georgian literary criticism 

are discussed and specified critically, and the focus is directed 

towards such issues which have been poorely researched. 

 

 

CHAPTER I 

THE ISSUE OF MEANING OF LIFE IN VAZHA 

PSHAVELA’S FICTIONAL WRITINGS 

 

I.1 The essence of the human being and problem of the 

ideal ethical role model in Vazha Pshavelas’ fictional writings. 

The analysis of vazha Pshvela’s literary writings reveals that when 

realizing the essence of the human being the poet’s world-outlook is 

based on the Christian anthropology.  According to Vazha Pshavela, 

to being human is similar to being attached to God (the poem 

“Conscience”), and the person is granted the moral arena in the form 

of the earthly life in order to do good deeds and multiply the grace. 

The contradiction between sin and grace appears not only in the 

surrounding world but, first of all, inside of human spirit. From 

Vazha Pshavela’s point of view there is the constant struggle between 

the spiritual and corporal aspects in the human being. That is why the 

primary duty of man is to make the spiritual dominate the corporal. 
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The human being is the organic part of the nature. In one of 

Vazha Pshavela’s writings men are subjected to harsh criticism 

because of their heartless attitude towards the nature. Man is 

presented as the creature which, consequently to his selfish 

aspirations, brings discord in the cosmic order, because he looks at 

the nature from the narrow utilitarian point of view and tries to use 

everything for his own benefit.  Although in some of his writings 

Vazha Pshavela reprimands the man, while in other cases he points 

out that the human being is the “greatest creation of God” and “he 

was born and came into this world to be the king”.  In accordance 

with Vazha Pshavela’s writings, the basis of the regal honour of the 

man is the fact, that man is superior because of his morality among 

other creatures of nature.  The main treasure of the man is his 

immortal spirit, which is not subordinated to the law of the earth and 

nature, because it “has its own domain and knows his way very well”. 

Human spirit continues its existence beyond the visible world: “Our 

spiriti is still alive when our flesh dies”. Thus, Vazha Pshavela does 

not acknowledge the idea of dominance of the biological factor. 

I.2. Ethics of suffering in Vazha-Pshavela’s lirycal 

poetry. The deep Christian feelings of the poet is especially plainly 

revealed in the comprehension of the problem of sufferings of this 

present world. One of the main ethical issues concerns the problem 

of very essence of suffering. According to the ancient wisdom, “the 

man is born to suffer and he hurries upwards like sparks” (Book of 

Job 5:7).  The vanity of this world, the power of cruelty, the 

universality of sufferings and the imminence of death have become 

the ideological keystone of pessimism in a number of philosophical 

doctrines.    

According to Vazha Pshavela, the pain, torment and ordeal 

are the eternal concomitants of the human beings: “ Our life is 

overflowing with sins and faults” (“Soul of Orphan”). In Vazha 

Pshavela’s literary writings there are a number of various factors by 
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which the melancholy mood is caused, but Vazha’s grief, first of all, 

is the sorrow originated on the basis of the philosophical perception 

of the world: “The life as we know it seems to be accompanied by 

tears”.  This is the anxiety of the thinker, who is concerned about the 

viciousness and moral infirmity of the men. 

Vazha Pshavela’s words are echoed by Ecclesiastes – “The 

greater wisdom, the bigger sorrow is. The awareness of many things 

multiplies the grief for the men” (Ecclesiastes 1:18).  As Vazha 

Pshavela’s saw it, in case of enduring the hardships of life with 

dignity and revealing the generosity, the men will “perceive the ulcer 

as the sun”, he will not be struck down or suppressed by the blow of 

the life, but he will be exalted.  

According to the poet’s world-views, in any kind of ordeal 

there may exist the basis for the rise of the person if he reveals the 

right attitude towards it. That is why, Vazha’s interest is focused on 

the inner spiritual power of the human being and the poet 

predominantly looks the cause for the spiritual rise of men exactly in 

his internal world and not in the social reforms.  

Sufferings and sorrow purify the human being, make him 

humble and encourage him to think about the eternity. The 

hedonistic-eudemonistic principles reject any kind of suffering and 

any useful meaning of it. According to the poet the sufferings and 

life hardships are sent by providence and he accepts suffering for 

greater purpose.  The poet accepts the life as it is and lights it up with 

the sound of optimism.  

All these demonstrate the depth of feelings of the Christian 

poet, because according to Christianity the escape from the anguishes 

is the greatest illusion of life and deception of oneself. Such 

understanding of the issue of suffering is not only a poetic posture of 

the artist but it is his life beliefs as well.      
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I.3. Understanding of the concept of personality in Vazha 

Pshavela’s creative writings. 

General scholarly opinion concords that Vazha Pshavela 

displays the special tendency for portraying the characters of the 

strong personalities. This circumstance stimulated some of the 

authors to start discussions about the individualistic nature of the 

conception of Vazha Pshavela.  This assertion is the topic for hot 

discassion even today.  Some scholars claim that Vazha Pshavela, 

having been influenced by the liberal ideology, raised the rights of 

the individual above the rights of the coomunity. Therefore, it is 

interesting how the writer understands what does human person 

actually represent and what is the purpose that human person should 

pursue; it is also noteworthy to investigate if the actions of characters 

depicted by Vazha-Pshavela are determined by the individualistic 

motivations. 

Vazha Pshavela does not find the individual and society, 

whose interests are in the continuous conflict, to be the opposed 

parties from the outset, but he regards them as the organic wholeness 

which can not exist separately. Vazha Pshavela’s characters do not 

tend to be different from others, to be separated from the socius and 

confine themselves only to their own  and individual space.  If in 

some cases they behave differently from the society, this is not based 

on the predetermined aim – to be distinguished from others, but it is 

conditioned by the situation and motivated by the highest moral 

principles. The different behaviour is the result of concrete situation 

and not ultimate goal.  

The ethically neutral individualism existing beyond the good 

and evil, the individualism as an independent phenomena has no 

moral values for Vazha Pshavela. The writer is charmed by the strong 

personal will which fights and labors for good reason in this world. 

Vazha Pshavela is well aware of the danger of degeneration caused 
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by individualism, which is free from the sence of common 

responsibility, into egoism.  

According to Vazha Pshavela the human being can sacrifice 

everything (including his/her life) for the society, except his or her 

own personality, i.e his or her moral belief, because the best society 

is based on the individual foundations and without the consideration  

of individual this society does not function accordingly. No social 

objectives are worth having the personality obliterated and its 

spiritual harmony destroyed. According to Vazha Pshavela’s literary 

writings being an individual is considered to be the primary mission 

and moral objective of the human being. And preserving the 

personality means being devoted to the moral values, which have 

been consciously or intuitively experienced and acknowledged by 

the human being. Vazha Pshavela’s literary characters would prefer 

to be killed as individual personalities rather than to extend their 

biological existence at the price of concession of honour and belief. 

         In a word, Vazha Pshavela relies on the Christian 

understanding of the personality, according to which “Personality – 

this is the rise of the human being above his own nature” (Vladimir 

Lossky). Actually, the heroes of Vazha Pshavela’s writings always 

strive for taking place “forever above themselves” and to this extent, 

they rise over their own nature – they can refuse the natural 

requirement of staying alive because of the moral beliefs.                             

 

CHAPTER II 

THE CONCEPT OF DEATH IN VAZHA PSHAVELA’S 

LITERARY WRITINGS 

 

In Vazha Pshevla’s fictional works the problem of death 

should be also understood in ethical context, as far as “the problem 

of death is the subject of not only metaphysics, but that of the 

intensive, ontological ethics as well… only the fact of the death 
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brings up the issue of understanding the life in the whole depth” (N. 

Berdyaev). 

Among the Georgian classics of the XIX century the greatest 

interest in the theme of death was revealed by Vazha Pshavela; in his 

writings the phenomenon of death is assessed from the ethical as well 

as aesthetical standpoint. According to the writer, the eternal 

alternation of the death and life is the principle of the existence of the 

universe: “Life loves life, and it made this a rule, because it produced 

death as its supporter” (“This Is the Rule of life”).  It is true that death 

refutes life, but at the same time it even improves and “makes it 

beautiful”: “God bless you, Death, life is wonderful along with you 

(”Memory”). According to Vazha Pshavela, the life is beautified by 

death from the aesthetic standpoint as far as it removes everything 

obsolete, faded, feeble from the life and thus, it is the death that 

promotes the renewal of life. From the ethical point of view, the death 

adorns the life, because it is the death that gives the sense, form and 

meaning to the life.  

From Vazha Pshavela’s point of view, the death of the 

elderly is the necessary and natural phenomenon, but the untimely 

death contravenes the rule of nature. That is why the poet entreats the 

God: “My Lord, do not take the little ones away, do not make his 

parents cry, let him be sated with the life, - with the experience of 

cruelty and goodness” (“God, Don’t take the Little Ones away”). 

Despite the fact that all the human beings are helpless against the fact 

of the death, the poet takes interest in the issue of the ways and 

possibilities of defeating and beating the death. In author’s vision, 

the death is indeed invincible in physiological aspects, but it can be 

defeated in terms of morality: “I love the one, who has killed the 

death, and made his name by fullfilment of virtue” (“From Youth to 

the Other World”). 

             As Vazha-Pshavela saw it the fear of death is the deep human 

feeling, but good man can rise higher than this emotion. It is safe to 
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say that Vazha Pshavela’s literary characters have a kind of 

contemptuous attitude towards the death: “All will be defeated by 

that man, who pays no regard to the life” (“The Old Song of 

Warriors”). Vazha-Pshavela’s concept of being human the instinct of 

saving life and self-preservation is overcomed by the sense of moral 

obligations.  Jokola, Giglia, Bakuri, Kichiri, Kviria or Lela sacrifice 

their life without hesitation due to the moral beliefs. The life does not 

have the highest values for them, if it is emptied of the moral 

contents.  

In Vazha Pshavela’s poetic world the thought about the death 

does not cause the dullness, inactivity and pessimism of spiritual 

forces of the lyrical hero.  The inevitability of the death does not 

suppress the natural emotion of the joy of life, just on the contrary, 

the time limitation of the earthly life encourages him in the tireless 

action and activity. Vazha Pshavela appears as thinker who have 

been philosophically reconciled with death.  The poet sees the basis 

of truly valuable optimism in the eternity of the spirit: “When flash 

dies, will it become the reason for the death of soul?” (“The Last 

Salute”) The death is not the end of the human existence, “the heart 

and feeling will be mixed with the sand of a black grave”, but the 

spirit keeps living, It “has its own domain, it knows its way well” 

(“The Fortunate Unlucky Man”). 

 

CHAPTER III 

HUMANISM IN VAZHA PSHAVELA’S  

LITERARY WORKS 

  

In the Georgian intellectual discourse Vazha Pshavela 

established himself as the distinctively humanist writer. As it has 

been claimed in Georgian literary criticism in Vazha Pshavela’s 

writings “humanism is raised to the cosmic height” (G. Kikodze). It 
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is interesting, how the social ethics is revealed in Vazha Pshavela’s 

writings. 

The feeling of love is acknowledged to be the basis of the 

human morality by the poet. Love and life are inseparable from each 

other. Calling for loving sometimes gets the form of prosaic sermon 

in Vazha Pshavela’s literary works: “Do love each other, men!” 

(“The Rock Said Only Once”).  The writer widely opened the gates 

to love and enabled us to find it even there, where the enemy is 

commonly expected to be.  The poet, to some extent, even crossed 

the religious borders and connected the followers of Christ and Allah 

by the spiritual brotherhood (“Host and Guest”). It seems clear that 

Vazha Pshavela declared the love to be the boundless feeling, which 

does not recognize the religious and ethnical borders, but at the same 

time the highly significant place is occupied by the topics of the 

revenge in his literary writings.  

The idea of encounter the enemy with hostility is clearly 

expressed in the poem “Bakhtrioni”.  Here the revenge is motivated 

by the fact of insulting the individual, national and religious dignity. 

In Vazha Pshavela’s writings the act of revenge, having been caused 

by the patriotic motivation, is originated in the defensive instinct, but 

in the process of development it assumes the social function and the 

latter turns into the main driving force of its. That is why, it becomes 

the universally acknowledged moral norm, which is handed down 

from generation to generation.  It is worth of consideration that in the 

same poem the sense of revenge is balanced by the motivation for the 

feeling of compassion: “The senseless man is dead, he is even much 

more horrific than the dead”. “The end of “Bakhtrioni” and “Host 

and Guest” are similar: in both of the stories the hostility, the thirst 

of blood and cruelty existing in life are defeated by the sympathy and 

solidarity in the fantastic- mythical and ideal world” (Tamaz 

Vasadze). 
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The title of the writing itself clearly exposes that Vazha 

pshavela’s poem “The Avenger of the Blood” is mainly based on the 

motivation for revenge. The struggle of the main character, Kichiri, 

against Aslan is conditioned not by his personal embittered feelings, 

but by his patriotic determination. Aslan, who keeps the people in 

bondage, is trampling upon the national dignity of Cherkessians. To 

this extent, the act of revenge on Kichiri’s part is natural. Here Vazha 

Pshavela   exposes the social function of revenge, which it formerly 

used to have; in particular, the function of the administration of 

justice. That’s why, Kichiri’s horrific behavior seems like a burden 

which he has assumed in order to implement the public law. 

 

 

CHAPTER IV 

THE PROBLEM OF CONSCIENCE IN VAZHA 

PSHAVELA’S LITERARY CREATIONS 

 

During the centuries the phenomenon of conscience used to 

arise the interest not only of the philosophers and psychologists, but 

of the people being occupied by the various fields of spiritual 

activities. This circumstance was also conditioned by the fact that the 

specifics of artistic creation provided with the wide scope of showing 

the conscience in action, and with the artistic description and 

practical characteristics of the peculiarities of revealing it. Literary 

critics are specially studying the problem of conscience in the literary 

writings of W. Shakespeare, F. Dostoevsky, A. Chekhov, M. 

Bulgakov, H. Hasse and others.  

Vazha Pshavela expressed the special interest in the 

phenomenon of conscience even at the early stage of his literary 

work. This issue is reviewed in one of his early story “Gochi” (1886), 

also in the verse “The Song of Conscience” (1886), but in the poem 
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“Conscience” (1913) the problem of the moral responsibility in the 

context of the spiritual crisis of the mankind is extensively discussed.    

In the poem the action is unfolded in the background of the 

life of the first human. As a material for the plot author selected the 

well-known episode from the Bible – the story of Caen murdering 

Abel. The mentioned episode, which in the Bible is conveyed 

habitually to the divine writing in a laconic way, was narrated in a 

versatile way and connected to the most acute spiritual problems of 

the mankind by Vazha Pshavela. 

As Vazha Pshavela saw it, conscience is not only the 

experience of the emotional discomfort having been appeared due to 

the wrong behavior, but this is the awareness of goodness as well, 

which reveals itself not only after committing a crime but before 

carrying out the action. It guides and gives directions to the human’s 

will. Conscience is the judging power not only of the behavior but of 

the wishes and emotions of the heart. Caen had experienced the pang 

of conscience before he chopped his brother’s head. (“At that time 

this voice was troubled, very worried when I was killing Abel and 

was telling me: do not kill your brother because it is a sin”). But the 

conscience appears with all its sharpness when the crime has been 

already committied. Caen gets absolutely terrified exactly when he 

clearly sees the result of his deed.   

As Vazha-Pshavela examines in this poem conscience is the 

voice substitute of God existing in the human soul. This is not the 

metamorphosis of any biological instinct or the experience of any 

psychic content, but it is the moral awareness granted by God which 

is leading the human to virtue.  

In the fourth chapter of the poem the author refers to the 

personification of conscience. The reader is greatly impressed by the 

poetic icon of kneeled, “garneted-haired, beaten-plagued” 

conscience, which is pleading with the Creator, that “it hasn’t got 

home among people, that he hates life, he is tired of it.”  
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Conscience complained that it could not execute its sacred 

duty, could not convert the man’s awareness into kindness, because 

of the absence of spiritual readiness for that. People inhibited and 

silenced their voice, expelled it from „their circle”, its existence 

among humans became unbearable, that is why he was pleading with 

the Creator to rid it of the sinfull world. 

God’s verdict is categorical: he does not hear the pleading of 

the conscience and orders it to continue the spiritual guidance of 

poeple, as without conscience the human can not exist and the earth 

will turn into the place of beasts: “ Without conscience there will  be 

left only dumb beasts and wild animals”. Conscience has to obey the 

divine orders, return to the circle of humans and continue his work 

for moral accomplishing of the mankind. The final picture of the 

poem is not optimistic, it is apocalyptic. Along with the lamentations 

of the conscience the roar of laughter of the evil souls is heard, evil 

souls who are glad about the spiritual decay of people and vanishing 

of conscience. 

 Thus, according to the poem it could be assumed that 

characterizing the essence of conscience Vazha Pshavela takes 

neither naturalist–psychological nor sociological, but theological 

position and links the conscience with the highest goodness - God, 

which implanted it into the human soul. In a word, Vazha Pshavela 

loads the essence of conscience with quite a capacious contents and 

apparently conscience in Vazha Pshavela’s conception is the word 

denoting the moral awareness of the human being.   

The end of XIX and the beginning of XX century was 

marked by the great spiritual and social shifts. This was the era of 

depreciation of the moral values, of spiritual crisis and decadency, 

when the part of intellectuals looked at the traditional, Christian 

values suspiciously and suggested the necessity of creating the new 

moral code. At that time some of the authors declared conscience to 

be the useless relic. And Friedrich Nietzsche was the one who 
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rebelled against the power of the pang of conscience extremely 

acutely.  

Vazha Pshavela actively watched the cultural processes 

going on over the world. Exactly this is the explanation of the poet’s 

keen interest in the sharpest moral problems, especially in the 

essence of conscience and its social significance.  

It is well-known that Vazha Pshavela did not approve the 

basic spirit of Friedrich Nietzsche’s philosophy which had gained the 

growing popularity in Europe and Russia. 

One of the major issues of Nietzsche’s philosophy is “the 

death of God”.  Originally Nietzsche expressed his views about the 

death of God in his work “Gay Science” (1881-1882), where the 

philosopher did not use this very expression in its direct meaning, but 

in this way he pointed to the depreciation of the traditional religious 

values and the death of God in the human’s awareness.   

There words appeared in Vazha Pshavela’s poem 

“Conscience” are of great interest: “We killed God of men struggling 

in our hearts.” For the poet exactly the rejection of conscience and 

the moral awareness means the death of God in the human’s heart. 

Both in case of Nietzsche and Vazha Pshavela these words are 

connected to the spiritual crisis of the mankind and depreciation of 

the traditional moral values.  

The acknowledgement of the “death of God” for Nietzsche 

also means abolishing the metaphysical values of the men loosing the 

ability to be the image and similarity of the dead God any more. And 

this kind of human spirituality is represented as hypocrisy. Thu man 

was downgraded to the class of animals.  

 But for Vazha Pshavela the image of God in human being is 

the most sacred. In the poem “Conscience” God vents wrath on those 

who “did not have pity and mercy on God” in themselves.  According 

to the poet, God’s greatest creature is the human being, who is higher 

than animals exactly due to conscience and the divine awareness.  
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In accordance with Nietzsche’s unambiguous conclusion a 

pang of conscience is the disease of soul, which has been given the 

birth to by the social prohibitions, and the recovery from it should 

become the main goal of the men.    

Vazha Pshavela ‘s attitude to this issue is quite different. 

Generally, the poet was highly skeptical about the experiments in the 

field of morality. In his vision, overcoming the spiritual crisis of the 

mankind, first of all, is possible on the basis of realizing the 

significance of conscience and its values. One must know himself, 

he should gaze at the depths of his own soul in order to discover the 

conscience as the divine principle, which will take him out of the 

conscious darkness and lead him to the road of truth.   

In the poem “Conscience” there was once more revealed the 

diversity of interests and ethical faith of the poet. Vazha Pshavela as 

an adherent of Christianity did not sympathize the immoral ethical 

concepts being at the zenith of their popularity. In Vazha Pshavela’s 

view, conscience is the most basic, universal moral law, therefore the 

poet is absolutely intolerant of the attempts of rejecting conscience 

and declaring it to be a relic, as in the poet’s opinion this will 

inevitably cause the spiritual death of the mankind.            

 

CHAPTER V 

THE ISSUE OF ETHICAL DILEMMA  IN  

VAZHA PSHAVELA’S EPIC POEM “HOST AND GUEST”   

 

In Georgian literary criticism the relationship between the 

individual and the society is duly acknowledged to be one of the main 

issues of Vazha Pshavela’s writings. This very problem is raised with 

the whole acuteness in the epic poem “Host and Guest.” As some of 

the researchers consider that the poem essentially depicts the tragedy 

of the man placed between the two truths, and that the confrontation 

between the individual and the society is conditioned by the ethical 
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dilemma – the conflict among mutually incompatible, obligatory 

moral norms. Accordingly, the conclusion has been reached that both 

parties – the individual and the societal – are right in their own ways. 

This assertion was developed by G. Natroshvili, N. Natadze, 

A. Bakradze, D. Reyfield, Z. Shatirishvili and other literary critics 

who gave various interpretations to it.  From the point of view of 

these authors, both parties (Jokola and the community) follow only 

one compulsory custom (Jokola – hospitality; the community – the 

tradition of revenge); which, according to the scholarly opinion, is 

caused by the fact that both revenge and hospitality are equally 

powerful customs and it is impossible to follow both of them under 

such circumstances. This also indicates that, according to the 

customary law, it is not defined which of the moral habits is more 

preferable in this particular instance when the guest is also an enemy; 

and it is not defined either how the host should behave in such a case. 

Therefore, they come to the conclusion that both parties are right in 

their own way.  

In order to clarify the issue, on the one hand, it is necessary 

to take into account ethnographic materials because “… such a 

characteristic custom of hospitality as the one presented by Vazha 

Pshavela is not a poetic picture, but it is a real expression of the 

concrete reality. This is confirmed by ethnographic researches” 

(Grigol Kiknadze), and, on the other hand, there should be conducted 

an in-depth analysis of the poem “Host and Guest” itself. 

The consecutive analysis of the ethnographic materials of the 

Caucasian peoples leads us to one conlusion: according to the 

customary law of Caucasian highlanders, after the enemy stepped 

over the threshold of a family, the preference used to be given to 

hospitality and the duty of revenge on him was abolished, but it came 

into practice again only after leaving the host’s family. Evidently, 

Jokola Alkhastaidze behaves consistently; therefore, speaking about 
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the negligence (or unilateralism) of any duty on his part is completely 

unjustifiable. 

Actually, in this case, the community itself violates the 

tradition. According to the tradition of highlanders, the cult of the 

hearth was so strong that nobody was excused for disrespecting it. A 

highlander used to make an oath holding the chain of the hearth, 

stealing the chain of the hearth was regarded as an unforgivable 

crime, and shooting the gun at the house was equal to shooting a man. 

According to the customary law, no stranger could interfere with 

family matters without a permission of the head of the family. The 

latter’s functions were so great that, as it has been noted, sometimes 

it was he who made decisions even over such issues as life and death 

of his family member. The fact that the guest of the family under no 

circumstances had a right to do anything willfully is clearly seen in 

the text of the poem. On seeing the old Kist as Jokola’s guest, 

Zviadauri got pale and covertly tried to grab a dagger but promptly 

managed to refrain “because a guest must not cause a disturbance in 

the family of a stranger.” Therefore, it is obvious, the Kists who came 

to Jokola’s house were considered to be guests themselves and by 

kidnapping the other visitor from the family they would disgrace the 

dignity of the host. 

Vazha Pshavela masterfully depicts the psychology of the 

crowd. The thirst for revenge makes the Kists lose their mind. The 

crowd acted in a fit of passion and could not be fully aware of the 

peculiarities of the situation and aimed at taking their revenge at any 

cost.   As a result, by acting in accordance with their customs the 

community breaches the rules of its own life, it does not take into 

account place and time factors, which were so crucial that they even 

acquired sacred importance.  

Although the thirst for revenge makes the crowd lose its 

reason, the Kists still feel a sense of guilt. This fact is clearly 

confirmed by one particular detail: when they are secretly going to 
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capture Jokola’s guest, the community behaves willfully when it 

does not notify Jokola about its decision.  On the contrary, the spy 

having been sent to Jokola’s family is tasked by the community that 

“on no account should Jokola be informed about the intention of the 

village”. Naturally a question arises: Why has Jokola been concealed 

from their aim? Obviously, they are going to violate the tradition. 

In contrast to the community, Jokola is the person with 

strong values. The moral laws have the comprehensive, imperative 

importance for him in any case and he honestly follows them even if 

he has to confront the community. The moral values for Jokola stand 

above the will of the majority and he remains faithful to them till the 

end.    

The poem “Host and Guest” does not actually pose an ethical 

dilemma. The controversy is not between two diffenret versions of 

the truth, but between justice and injustice (the last replica of Jokola: 

“Let the mercy of heaven and earth rebuke you, as you are commiting 

injustice!”  The silence on the part of the community clearly reveals 

them as the ones who are unjust).   

And whereas the community breaks the sacred custom, only 

one person, the moral hero protects the dignity of his own family, 

community and generally of whole humanity. The poem “Host and 

Guest” describes the tragedy of human, for whom the sense of moral 

values and conscience are placed at a higher level than the will of the 

majority. The society blinded by utilitarian purposes uses violence 

against a dignified human being.  Although Jokola is physically 

defeated, he wins spiritually, as he does not betray the existing moral 

beliefs and this is the honest performance of moral duties in which 

Vazha Pshavela sees the main idea of human life.  

 

CHAPTER VI 

THE ETHICAL PROBLEMS IN VAZHA PSHAVELA’S 

ESSAYS 
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The essays are one of the most significant aspect of Vazha 

Pshavela’s  literary writings, which clearly reveal  the writer’s great 

erudition, the skill of presenting and solving the issues from the 

philosophical perspective. Vazha Pshavela’s thoughts described in 

his essays and non-fictional works fullfil his views axpressed into his 

fictional writings.   

VI.1. The Issue of Interrelation between the 

Civilizational Progress and Morality in Vazha Pshavela’s 

Thought. During the period of Vazha-Pshavela’s active writing 

carrier the evolutionary ethics gained huge popularity (Vazha 

Pshavela’s letters clearly show that the poet was excellently aware of 

the thoughts of one of the founders of the evolutionary ethics, Herbert 

Spencer, who considered morality as the product of the natural 

evolution, which was constantly developing). The civilizational 

progress was also regarded to be the expression of the moral 

development of the human being. In contrast to this standpoint, 

Vazha Pshavela, as a great realist and extremely original thinker, 

absolutely correctly reckoned that the progress of the civilization was 

not directly related to the moral achievements of the mankind at all.  

Conversely, according to Vazha Pshavela, against the background of 

the civilizational progress, one of the major ethical problems of the 

epoch was considered to be the domination of the extreme form of 

the individualism in the social life. Vazha Pshavela was by no means 

against the civilizational progress. The writer perfectly understood 

that the rise in the living standards of people and the success of the 

nation would depend to a considerable extent exactly on the proper 

adoption of the civilizational achievements. However, he believed 

that the progress of the civilization itself did not condition the moral 

progress of the society.   

VI.2. Vazha Pshavela about Freedom. The extant letters – 

“What is freedom?’ and  “What is called freedom”, which are kept 
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in Vazha Pshavela’s  archive, provide a deeper insight into the 

writer’s ethical beliefs and his civic position. In these letters the 

author properly analyses the social-political and ethical basis for 

freedom of the human being. From the writer’s point of view, the 

freedom is the most principal spiritual and vital need of the normal 

human being and the primary essential condition for the complete 

well-being of people.  According to Vazha Pshavla, the normal social 

life is possible only in the environment, the residents of which have 

opportunity to act according to their own desires and believes.  In 

Vazha Pshavela’s opinion, the fight for freedom is one of the major 

obligation of a man as a moral individual. Vazha Pshavela clearly 

distinguishes the internal links between the categories of freedom 

and dignity. The great thinker regards the freedom of the individual 

and nation as the inseparable wholeness. The writer does not have 

only the negative opinion on freedom as the absence of restrictions.  

According to the writer, the freedom is not the nonchalance and 

escape from the responsibility, but it is the action, aspiration for the 

development, transformation and improvement of one’s own self.  

VI.3. “Cosmopolitanism and Patriotism” – Vazha 

Pshavela’s letter “Cosmopolitanism and Patriotism”, appears to be 

the excellent confirmation of the scalability of his thinking. In the 

modern reality the problem of the relationships between the national 

and universal human values has been most urgently arisen since the 

end of the XIX century, when the social-democratic and anarchist 

international ideas gained the sufficient popularity over the whole 

Russian Empire. The problem of the relationship between 

cosmopolitism and patriotism is fixed and reviewed from the ethical 

perspective by Vazha Pshavela. Along with strengthening the social-

democratic movement the above mentioned problem was obviously 

arisen, first of all, in the Russian reality. The utmost interest should 

be taken in the circumstance that from the typological perspective 

Vazha Pshavela’s believes appear to be similar to the thoughts of the 



240 
 

Russian Philosopher, Nikolay Berdyaev.  The parallel review of 

Vazha Pshavela and N. Berdyaev’s world-outlook shows how the 

two great thinkers endowed with the distinguished analytical talent 

can reach the similar conclusions not being aware of each other 

thoughts.   

 

 

CONCLUSIONS 

 

In Vazha Pshavela’s fictional writings the guiding themes 

are represented by the ethical problems, which have been the focus 

of special attention in prose, poetry and publications of the writer. 

From Vazha Pshavela’s point of view, striving for the 

happiness of other people is the primary obligation of individual. It 

is noteworthy that according to Vazha Pshavela altruism has not the 

utilitarian but purely moral essence, i.e. the moral hero in Vazha 

Pshavela’s fictional writings struggles first of all to improve the 

moral image of the society and only then for the social (in a narrow 

sense of this word) goals and earthly happiness. And the search for 

spiritual perfection of the society, first of all, obviously means the 

personal rise and self- purification leading to the moral renewal of 

society. 

The characters of Vazha Pshavela’s literary works always act 

in behalf of the society and if in some cases they have to be in conflict 

with the society, this is conditioned by the fact that the society itself 

can not be aware and can not penetrate the essence of the moral 

aspirations of these individuals. Aluda, Jokola, Mindia or Kichiri 

care for moral rise of their fellow men, call them for living by the 

principles of high moral standards and set them an example of such 

existence.  

One of the peculiarities of Vazha Pshavela as the writer and 

thinker is the fact that he was one of the rarest intellectuals who 
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specially reminded us and underlined a certain positive significance 

of the death as the great and exalted phenomenon based on the ethical 

– aesthetic grounds.        

The bases of the originality of Vazha Pshavela is also the fact 

that at the turn of the XX century, in the era of “the total revaluation 

of the values” and spiritual crisis, at the time when the utilitarianism 

was more and more dominating in the philosophical thinking, the 

author, in accordance with the Christian ethics, sharply challenged to 

the hedonistic – eudemonistic principles teaching the escape from the 

sufferings  and appeared to be an ardent preacher of ideals of courage 

and self-sacrtifice among the intellectuals of  the new era.  

From Vazha Pshavela’s point of view conscience is the 

diverse phenomenon which is connected to the deepest layers of the 

human spiritual life. This is the sense of moral responsibilities for the 

supreme values: love, goodness and justice. As poet claimed 

conscience is the awareness of goodness granted by God, which is 

not the possession of any religious belief but it acts and is revealed 

in every human being despite his or her religious faith.  

 

 

 

 

 

 



242 
 

sarCevi 

 

Summary

 

 


