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banozyMo B9b6MHIB0 sMab B3bHILHZIMAO FJobMab gMmazsma
Lobgmods, MMIgmMoE gobosbobngmgob Bmaoo dobmdmogn
oobhgmahymob yzgmedg 0603369mm3e6  Tobsboosmgdmyob,
003Mo0 093L Loggmomo FobMmymo L3gENB0Z0. dnbo doMomon
00bobLNdMYOMgO0 DMI3MYMO S BobHILHNZYMO MmadHgmotyMab
HmMmI©NENg00©a0 BoMAmngbgds: dbo@®zmymo bLadysmmb DML3-
Mya-dnomemmgngmo bo®ydzgmon, 90dobEILsbymmos dbo¢3-
My dmbogmbdy, dmozoMo gdoMmn-dgmamob i3ngymo, MmMIJmog
035ME3bgob Abmgmam dmMmmbgoab domgob.

706Mab 8333 3Mgd0n, 30M39m ymzmabs, gobbodmameszgb
00bL 0aNMbL RBHLLAHNZ0L Lodysmmdn. i3gbHadN smbndbymn
306Mab gobbogymMmydymo d0dsMmmymdsy, ool 09bm3asbny
LadM3Mgon MgayMmL, BIBHILHNZYMbLS o TobHzxML dmMAb,
bmem bLoyzgho 98Ydbgds nMognmbomymMm 3oMoyadL. sbgm
30Mo7b hggdbH B oMmaznmaMmo manidnma am@n3sEs ot goshbne.
LEmMg gb oMognmbomymMmds o Bmodommob bonobenmzg
30600b303900L BgbHYBNL LadgEbngMM BBbHILHN3NLESH (FobMab
®1dgdadgmn, Gmmgznbo, mo30b 6533y393Mg0L ,300mbOYM
DM3MyOL" PBMEYO©Y).

x96(h9%0b obg3g dmngma doomemgnymo BoMIMTszmMmMO
093L: sMmagmamn 933ma3oMn 1gbhgdab oMy BEodommob, oMmo-
090 3dgomm@ J00mob 9303d0M70L. @gbMaBNL ym3zgmmanb
Loggydamo PI3L 06 Tomgdab dgbbmMmydymo JobmbozyMma
bobhgds, 06 MMngnbomyma Laszhmmm dnom3mgbhymo 3MbEYR3-
30s, MmImob yz9mody 8603369mmzebn  dobobnomgdgmns
dgmmgyann  bodysmmb Jggabs (LodysMmMbS s d©BN3BAL
bAMHYmymgznmo byess), bLosE dsdnsbn sMmab dozMm3amMLAMbA
003Mm3mbIMLOL LobHgdsdn”. ®76MHIBN ©370xm0s bLoadysMmmb
0bgo AMEmMdY, MMIgmnE godmbohozb dnommmgnymo sdMm3-
6900b 0bgo ®30LYd7dL, MMmamMoEss oEsdnsbaob dgmbyds
30M90mbmsb, Lozgmobe o OmMmAgdab 39MLMBbaENBLENY,
0ybg0Mngn dm3mnbgdab 3305060doEns, dngmmzmbAmMbOLy ©o
0030Mm3mbIMLbOL 0EIbhNgnze30s, LN3MEMOMN3n-Mmnb bLNL-
3M9Hnd3n, OnbsMymo Mmmango.
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banoagymo igbMadNL P37MHaL boboMIM9ddn v3909m0s bLod-
yommb donomemgngma byMmomo. 9.0. 3gghnbbzo smbndbozwes,
Mmd gbmzmydab domgdymn gmmadgoob goModgboo dnon Jabab
dbom b HoLbH03nM ,,x8smgb Mgammodsb®, MMAgmaE omngdgody,
MmammEz 30M39mo0 BYysMm s ngsmymo 3Mmbmdndo.

d9LobBogmMn FobMab 63BsMIMYOg030n smbndbymo dmgswn
dommmanymo Lo®Yd3zgmo M830L MJaNBENSL obgbL Lams-
39/ dnomanmgnadn. banszymo i3gb®adal dbo@zmyma badysmm
mo30b0 bHMmIYIDHIMoo I99Lo0s3g0s 3MLAMEMbayMa Tomgodab
sfmgohgdbhmbogab.

bad3xM0 BgHovdL FobMmab s3¢hmMydn J0b0sb HMmsoEnym
00MmMmManodg oymbmoom doomemmagnym dmogmb: obobo
omBgMmab LodyoMmbL 8993b60L ghodgoL, mdgmmgdab godmAgbob
(306Mm0b 30M39m 603339080 MBYMMNYO0 MB35 b)0Nd6 dMd35Mn
300M900), m9agbydn s mgdymgdgdn gdomab BsMmIMIMoOnb
d9Lobg0d. dnommmangmno dm@Hn3g00b 97b3MYsdHoEns B96HgdAN
bogdomm @3boL bEob 03 H9bgbrnob, MM ,docmmamans
bgds mabodgmMmmgzgg LOTgEbNgMm GobHOLHNZNL B}IYOJEOYMN
939L00b 90"

Slavic fantasy is a kind of fantasy genre that embodies the most
characteristic features of mass literature in general, but has its cer-
tain specificity. Its main features are rooted in the traditions of fairy
tale and fantasy literature.

Fantasy, in fact, is also strong in its mythological origin: in the
view of some researchers fantasy should be elevated not to the level
of the fairy tale, but directly to myth. The focus of fantasy is always
set in “either redifined canonical system of myths, or author’s orig-
inal mythopoetic concept, the most important feature of which is
creation of a secondary world (holistic view of the world and hu-
man being), where the man is a microcosm in the macrocosm sys-
tem”. Fantasy builds a model of the world revealing such features
of mythological thinking as the inseparability of humans from the
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environment, the personification of good and evil, the humanization
of nature, the identification of microcosm and macrocosm, spatial
and temporal syncretism, binary logic.

Most works of Slavic fantasy build a mythological vision of the
world. E.M. Meletinsky noted that refracting the accepted forms of
life, the myth creates some new fantastic “higher reality”, which is
perceived as the primary source and ideal prototype.

The general mythological basis in the works of the studied genre
is implemented in Slavic mythology. The artistic world of Slavic fan-
tasy in its structure corresponds to the architectonics of cosmogonic
myths.

In Slavic fantasy, the authors create a mythological model in-
spired by traditional mythology: they describe the stages of the
world creation, appearance of the gods, legends and stories recalling
the origins of the main character. The exploitation of mythological
motifs in fantasy genre quite clearly confirms the following trend:
“mythology is becoming a functional subsystem of modern fiction” .
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