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©a3L35m 3nmbgo: Mo dgdmbzg3zedn E3M™0bL 93HMMN ©bgMom
Hh9gdbL. 3sbgbo oMmogmmn oymb dgbodmmmy; 9390, ndohmd, MmD
3390900L byM30mMbL ohm390L, o6 BoM3zgamo Mmmab J70wg3 Lo-
mgdgmo dmd3gmadgmo 3gmbns o 9.6. ,,0bsemo bogmzgbmab” bymMgonmon
0dmdma3900L, b 3073, gL ,,ALEMMOS” LMYMNSESE 3Mds AnbYYMN ©O
9oL 396DMMab bgamo ghymodo.

73bmgmdn bomgddgmon gobbbzezgdymam dnnmbazs. 88 Hgdbhgoddn
70603369mm oM gobmogm o3hmM-39MbMbsgoL sanmn. myzn 803-
y3g0000 domgMmoxnym dmzmgbgolb, 30860d3zbgmm oMo gobzmogman
000099000 03YdYmMn mgqbgdn, 3mgbhamo 3debdnobgdymaon
bdodomomo g3ngman. mggbgddo ndbymngMmo gdmzns mzsmdo boggdne.
03 LogmMEgdn oM oMLYdMOL nEamemgnyMmo E96vmMMo; o Dybdn
0909300b90gmo  bagyomomn bogn o LNbEOLNs. MPyIEs 00 3mgbym
H99bHadL, MMIgmmolg BoMIM30ma9b, Mgommonlb FoEbmdngMmgdsb
©330MJ39300. o MM SLMYWMOL Mo30L owsdbyzgd MmMmD. o8-
©9650, ,ALBEMMYOMN” 39Mmbos (bLb3o@obbls 30B3E3n My bHMmAN)
306Lb303907m BDMMOMN3 nbHgM3MgMHoEnsL BaMIMaagbL. Me30ob
9L dmags@on bomagbm boyzghno, d9damd dgE3mne 30MNobHOL
©mmab 06ggbo sbaozb - Mmoob d5330maL. nbnbo s3hmmMab bymagm
0amdoMmomdsh gmmbome ©o 3mg3sm obgy, 900s603690ms©
3000mb39d7b.

30630bomsg  9d0gMs3nodn, Lb3ssLbb3s Jomsgddn (dgMmannbo,
3oMnd0n, LobMnogm ©g Anang), gsdmEgdymn Mod9bndy o3hmMab
(LNBMB dgMgznsba, gnmman godyMmgmandg) sdgdEN agdbgdb s,
99L00530bYE, IMa305690000 7339 b3S FoVYMLY MY 60gbdn PoLbHSTdYM
LAoLBMMgoy* hgdLbhgob.

BDMZo®, J9ngM3bHImo 3madns bogmgds®as 36mdnmn Bamom
LIDMZIEMYO0LIMZNL, Too J@MmM Tomn 3oMobHgdn. Imdngds ©o

oohgmadymymmo 33eng30 3608369mm30600 0Ms Bbmanme dbshzMmymn
M35M0bg30m, 9Madg® LOd)EbngMmM MZoMbIdMmOLNMY.

modgmohymo:
096930060, b. (1937). guMasb, god. ,JoMmnamba*, 1.

136



09M930060, b. (1943). 63BgMgoN, dgMmabo.

096930060, b. (1982). Mggbgon, 3sMada.

3v9yfMgandy, 3. (1932). myMzn dmbmMImn, 3sMadn.
399yMgmady, . (1960). 330560 Mm3gma, babhnsgm g Romay.

The answers to the question, in what case does the author change the
written text, may be numerous. For instance, the author may have wanted
to do better, or after some time, he may have thought the text to be outdat-
ed and was driven by the so-called desire to give his work a “new life”, or
even, this “correction” may not have been made by the author but by a cen-
sor. Things are said differently abroad. The place of the author-character
is not insignificant in these texts. If we follow the biographical events, the
poems are not insignificant, the poetically voiced thinking is insignificant.
The momentary emotion is striking. There is no ideological censor in this
space. Here the exact evaluator is the writer’s talent and conscience. How-
ever, | would call the poetic texts | present “awareness of reality”. Here time
plays a crucial role. Thus, the “corrected” version (different paragraphs or
stanzas) is a different interpretation. At first, this is a general text story,
then the modified versions are accompanied by the indication of the time
they were changed. They convey the author’s spiritual condition carefully
and so to speak, as a reference.

In this paper, | discuss the poems published by several authors (Simon
Berezhiani, Giorgi Gamkrelidze) published in emigration, in various cities
(Berlin, Paris, Santiago de Chile) and the “corrected” texts published in oth-
er newspapers or books.

In general, immigrant poetry is less known to the general public, espe-
cially its variants. Finding, analyzing and exploring them from the literary
standpoint, is important not only from an artistic point of view but, also,
from a scientific point of view.
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