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XX bLy3960bL 50-0060 BEgdo Loghodm 860d369MmmdAL 3gMommno
badgmms LodMgsMydMn3zn 3bmMzMxdaby o Jgdymab obhmMaosdo.
00 0bmgymdn 093Mo® IBMM 0bHbLOYMO obs wmopgmspyMymon
3MmEgLn, sb3oMxBBY godm3z0wbgb sbomn momdab 86gMmadn o
3Mohngmbagon, 000 dgmonb” goMmaE3omgdnl 390093 30 ©OMAS
9. 6. ,00000Md0bL* bobs, MMIgmolg wopgmshyMobs s byemszbgdalb
bgy3gMmAn 0O gaMaMabab Eobobynbo ngEo.

40-0560 6ango0b d067MYML gomazhomb Hodadab dgdmgdnggosdon,
d90dmgds 00g300, sbomo ghodn 0bygos. 88 3gMomedn LodMMMMEO
RMMIEIds gamazhombob dgmMmg 3mgbhymo Mgxmmads. m3z0bydMN3N
boobang 30mbLANEM bEgds MmgmMEz mgdodngnb, obg 3mahyMo
bHomab bygmmdn; 3mgbHob yaMmemgdnb 39bHMAn 973930 BbgMdMN3n
3Mmomgdohngs. dnb  3modosdn o0dgMmgds ammboym-3sMmooymaon
6030000; 033705 3MmyHhyMo nbHmbogny; bomzsm bobLo®szgb smBg3L
3oma3hombob 3mgdHymon gbo.

LonbHgMabme, MIBgbow d960365 ymzgmngg gb gomagzdhHombab
0ob60dgMmM3g aohgMmadymyamds 3Mn@0300 s bugMmome, My 3Mmo-
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0000060, 50-0060 BEgd0b gomagzhombmemmansdn Modgbndy
doMnmon dndommymgos godmnzzgmo:
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09603300, b. goansns, g. 00sdg, 9. 3985609, 3. 9gM330mody s bb3.),
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9 BE0MMOL, gamaz®nmbn sbabmb ndmoznmzy dgoMmdmaenn, Mg3m-
oyE0gmo bymobizgmgdob dgmbg 3mgde.

0gmMmg 008sMmymgdeb Jabnob gomozdhombob dmb0oboomd®Iay
3Mm9®H9dn o domn B6Mab 3Madnzmbgdn, MMAMadNE 39(H93MMNYMIE
33000030M Y0056 LadgMmms mo@gmadMemdEMEb9gonlb dEyMM-
000, A3BMIMMEL omazhnmbL ,g30gbHnLbY* s ,LodommabiHob”
6m©g0s.0b0B0 bgmneb oM 3839096 3mghnbom3znb ,d3gmn 3M©3900L*
d9bLbgd0L dgLadMgdMMOLDL.
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3M339(h96300L dgLbodsdnb® 03309396 gomozhnmbob gcmadgmohyMym
HM3003E03LMS6 EOIM3NYOY™MYdaL Lsznmblb (8. goMsmadyg - d3gan
Jooym modgmohymabomeb, Ju. bLobosMmymodg - GmMIMMMLH,
bmem gm. 30360dg - XIX boy3nbab JoMmmyma momoznb HMdNENg0msb
90dsmmyo0m).

dgmmby 65390030 30 b6y 303ym3mo gbgobhyMo 3Manngs (o.
goanasdg, 3. obsmnsbn, o. goBgMmgmns). gb BgMmomgodn JgbMmymgo-
Jmos  9bgobHYMo BobgMmom o Mo30LYBIMNS  LadFMMS mn)9-
MoHYMMIEM©bymMdnLOmM30L sLYMNZs® adsbsboomgdgmn HMdgs-
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MmgmmMz 3omaz93mo bodmasmgdmngn 3bmMO0gMdaL sbobznb BmMIs.
ombndbymo 370mngsa3ngdnb 303 gMmon bLogmom mo30bgdyMgds
0bos, MmM3 domdn ABEYds oMed bmmme gomazdhombob 3mgdonb,
0Madg 3mgMmnb xbodmbndob obsbosmgdob TmmbmgzbomydsE. o8
3700030309000 3339 03MdBMdS 33hMMms gMmazamn abhobEnmgos
999330900 MONgdHLLESD, MoE ndom godmobagds, MM 3Mohn3mMbydn
3omu3hombob 899mgdgmgosb gobnbomsgzgb sfms MmammE 3ndnbomy
oobhgmadymymo 3MmEgbob gMm-gMo dgbsgomb, oMedgm Mmamma
3339 @o®gmadnmob obHMMNOL 3P03bomadsl, gomazhombLb 3o
000Ab69396 MyLbm3gmab, nNsb, 0303000 O 30J0L MBSLEMM 3mghyMm
R037M1. 80 ByMngdnb Bnby30m, gomazhnmbo msebsdgommazgmodnb
gfmo-gmo godmAgbom 3mgho 3o o BaMIMa30©ag0s, SMd)©
dmmyym, 309630m3gm Jg0mJdagEe, 3Mmabogmba, MMIIMNE V339
domnb 6obomo@os JEgymo.
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The 1950s marked a turning point in the history of Soviet public life
and culture. During this decade, the literary process became much more
intense, a new generation of writers and critics came to the arena, and after
the death of “The Great Leader” came the era of “warming”, which became
the beginning of a great change in the field of literature and art.

At the end of the 40s, it can be said that a new stage begins in the work
of Galaktion Tabidze. It was during this period that Galaktion’s second po-
etic reform was finally formed. Qualitative novelty becomes visible in the
field of both thematic and poetic style; Moral issues are the focus of the
poet. An ironic-parody flow digs into his poetry; Is changing the poetic in-
tonation; The poetic language of Galaktion achieves amazing controversy.

It is interesting to see how much all this has been noticed by Galak-
tion’s modern literary critique, and in general, by what problems the galak-
tinology of the 1950s was interested in.

Overall, several major areas of galaktiology in the 1950s have been
identified:

The first stream is created by official Soviet criticism (D. Benashvili, S.
Chilaia, G. Jibladze, E. Shushania, G. Merkviladze, etc.), which, based on the
method of sociology, discusses Galaktion's creative evolution, links the po-
et's pessimistic views to the defeat of the First Revolution.
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The second direction is created by the poets who oppose Galaktion
and the critics of their circle, who categorically oppose the attempt of the
Soviet literary critics to remove Galaktion from the title of “decadent” and
“symbolist”. They do not miss the opportunity to remind the poet of “old
sins”.

The third direction is created by literary historians (M. Ebralidze, Ks.
Sikharulidze, Gr. Kiknadze), who according to their competence study the
issue of Galaktion’s relationship with the literary tradition (M. Ebralidze
- with old Georgian literature, Ks. Sikharulidze - with folklore, and Gr. Ki-
knadze in relation to the Georgian lyric traditions of the century).

In the fourth stream we should consider essayistic criticism (T. Chi-
ladze, G. Asatiani, A. Gatserelia). These articles are written in an essayistic
manner and are free from the stereotypes so characteristic of Soviet liter-
ature. A common feature of these works is that their authors are interested
in Galaktion’s poetry primarily as a literary phenomenon and not as a form
of reflection of a certain public consciousness. Another common feature
of these publications is that they require not only Galaktion’s poetry but
also a description of the poet’s psychotype. In these publications, one can
already feel the authors’ distancing from the object of evaluation, which is
reflected in the fact that critics consider Galaktion’s work not as one of the
tributaries of the current literary process, but as belonging to the history
of literature. According to these articles, Galaktion does not even appear
as one of the most prominent poets of modern times, but as a distant, in-
accessible creator, a classic, who has already become the part of the myth.
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