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x9M900 MdNgJhamo bodysmmb dgdoagqbgmo babomns Y, 67690-
M0309, 06030000 M3BY6oTg LYONgdhyMow dbEHbL dom Myxmgd-
H0Mg0osL, dgLo03TNLYE 30, Bom Bg(H-6530g0dE M330L507M 30HIzMMON-
B0M7x05LY o 39MOMNBYOSL. Fgbodmmy, DmgsgM dgaan Mgommonb
009330h3M03 smdmABEAL, bb3gs 890mbzg3s80 30 nb BMMINELL go-
©obMo 330MnBnE30M©gOMEaL. gozMEgmadymon bgmbos dboshzmyam
aohgMsbhymodo (853., LOBOMMALHYOMIB) BgMms FodnBEYMSE Fos-
0BM7x09, 067 domn godmygbgos @ngyMohngmao, bhomymo bygmbab b)o-
H9boo MyeMMO0L godydqds-sddndgdnb ob, 3oMndom, dgMmdomgds-
30mMy300900b dndb0m; BogMad nboE L3900, MMI ymazodn 00539
bgfMbL 3ndsMmmo3ab 960b Mognon, mMmEnbsmymo dmabdoMgdgmong.

B90mambgmMamnbgeb oMbgdnme® gobbb3zo3zwgds GLogmmmmans-
dn bnbgbmgBoNL babgmoom Ebmodnmn B¥gbmadgbn, MMAgmoE bym bb3gs
3969%0L0bYY S godM3™Mgbab M3sMbadMabomsE 3M3dnbsgnsms bnd-
Mo3mno gsdmnmAg3s, ©o3398300: bnbmgdo bYBLY s BgMabs, 8gbgdon-
Lo o LYBNLY, ML s 033MNLY O 9.0. 396990LNL dnbg300 GLO-
Jmanmgnadn smBgMmgb: o) 89bghninm/dg83300Mgmodnm bLnbgbmgdLDL,
MmdgmoE, 6aL0LOTYOM, dEMIYM 8bB3AN3g godmM3™MnbEyds 0538300
996hoamym ASBMYsmndgdsbmsb gMmma; 0) Bgmmgnmb/3gdgboanb,
063 300mb3ggmb gbmzmgdedn 9omENYMo© gobgnmab, gomadabn-
mo godagymo oy gbodagymMa HMs30900b 89©I3ow®; 3) LI3ILONYMY,
sondmymb 396 homym ombgdg bnbgbmgdnab Mgdsdg Bognmbymo gbon-
Jommaogho mo@haMs Mol Bgae3mabab 8903s©; ©) I9bHomymM-0b-
HIMIJOIMYL, 3odMB3gYML MeBgb0dg 0bHgmgghysmyMo bBgmmb
(@gmBgmab, 3Lognb, anaggMsbymab, shigohgdhaMab s .8.) ghnbasn-
Mo domom mbgdy ganmodnb dg©Has.

606009dsMg 3odmazmaznb 30dsbny, ymazgmonzgg B9dmagsbbomy-
@mob @mbvg ygMmomgds dg3sAgmmom ®gMmabo s FohMgnsmyma LOT-
yomb 396m396ms LENBMYBDY o sm3zbgMmo ob gbmodMng 3obdon,
gfmo dbMmng, 3ggMmdobymagbmagabn, dgmMg dbMag 30, MYLYM9bmgsbn
dbo®zmMymo mohgMohyMnsb dgMmhAgym LonmybdHmMegom dsbomo-
99 ©syMbmdnm (mMmozmo || 339(h093s); Bosmdm3zahnbmm gobbbzssg-
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00 @gMms yomamme 3gHogmmym bdsmgosbs o bLobybogdn-069M-
ob ,93mb" 3M0DAT0 domn goMmobgbob 3MmEqgbL dmMmab; gob3zobbge-
mo ,9980sM0¢o’ LNBgbmgHhn-06gMamn, moadgMmobHyMondEmebyg-
033m93M0b 8ngM o8 doM39Mnm ,608506090MNLRSL"

B90mombgmomob 3mbdg 99393009mM, 3MOLAHIMENSTn: OMyg-
oll339ho930 AdMag39ysmnogonbs Lnbgbmygp-06gMamms bogMmoim
0obbnomgdmgodn, gobyMhgzmoem m3000 @gbmadgbob ghomaemanabs:
9) 30MmM367m 3ansbdn - gbogdnznMmo goobMmgdn, gdMgboyma sdwo-
omm0900, bEMax3s boMmzmbnzgdnbswdn, nb639bLAHNYM0 dnMgznmyg-
00, byoENEOL 33EIMMOg00 s domn 8nYy30bs M30MI33MyMOSAEY;
0) 96mdM03 3msbdn - 30x3MgoNL, 860360L sbmgdab, ggmdghMmoymoa
bbgymgdnby s 603MNgMYdgdaL, bohyoEngdaobs s M30m oMoy sbm-
30M90sL3E 30 BIMMNSB o 380b 39MOdMNBYOS (DDBAL, babgmabs s
D9LsMMO30L 3abBn) M3sdaMbsmyMn BmMAgdab godmygbgdnm, by-
006(h03nMma 399LsdddM 3(HMNdYHNobo BmInbsmymo MIBYONLS ©O
0Mabgoymn ¥Yb9dEnYMB3bnsbn d5LnMYy390900b Fgmbd3s, 0MBABNBY-
M MM godmygbgds s39MO03MIYM0 BY6JE00M © o.0.
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Colours form part of the objective world; therefore, it is natural that
they are reflected by an individual more or less subjectively. Colours are
categorized and verbalized in a peculiar way. In some cases, the result is
adequate to reality, while in other cases, there are deviations from the
norm. It is a widespread device in fiction literature (for example, with Sym-
bolists) to deliberately re-evaluate colours i.e. to use them figuratively, as
stylistic devices in order to aggravate or embellish reality. An ordinary user
of language may also apply this device.

An essentially different phenomenon, described in psychology as syn-
esthesia, is of a completely different origin. It is distinguished by a multi-
tude of combinations, for instance: synthesis of smell and colour, tactile
sensation and smell, colour and sound and so on. Based on the genesis,
psychologists describe a) genetic/hereditary synesthesia, which is revealed
at an early age, alongside the child’s mental development; b) secondary/
acquired, i.e. caused by the emotional state, physical or psychic trauma; c)
suggestive, aroused on the mental level, as a result of reading psychologi-
cal literature on the topic of synesthesia.

The paper focuses on the synthesis of colour and the phenomena of
the material world, analysing it on the language plane, based on the illus-
trative material from German and Russian fiction literature (Trakl, Tsvetae-
va). The research aims to outline differences between the mere metaphoric
use of colours and the process of their transformation in the prism of the
“ego” of a synesthetic writer. We aim to distinguish a “genuinely” synes-
thetic writer from the one marked as such by a literary critic.

Based on the constellation Trakl ||Tsvetaeva, we have outlined the
common features of synesthetic writers, without regard to the aetiology
of the phenomenon itself: a) on the personal plane - psychic disorders,
depression, drug addiction, incestuous inclinations, suicide attempts; b) on
the language plane - association of numbers, characters of the alphabet,
geometric figures, substances, situations and people with colour; verbal-
ization of these associations by means of occasional forms (in the verb,
noun and adjective); composition of semantically inappropriate attributive
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nominal phrases and non-existent collocations with functional verbs; the
use of non-adverbial forms in the adverbial function and so on.

References:

Buschbeck, Erhard (1917). Georg Trakl. Berlin: Verlag Neue Jugend.

Duffy, Patricia (2003). Jeder blaue Buchstabe duftet nach Zimt - Wie Synasthe-
tiker die Welt erleben. Goldmann.

Trakl, Georg Gedichte: https://gedichte.xbib.de/Trakl_gedicht_An+Novalis.htm

Trakl, Georg (1915). Sebastian im Traum. Leipzig: Kurt WolfT.

3y6oBa, /1. B. (1989). No33ua MapuHbl LiBeTaeBon: JIMHIBUCTAYECKMIA aCnekT.
Nn.:nry.

MHyxwuH, /1. A. (2012). MapuHa NBaHoOBHa LiBeTaeBa. MOCKOBCKAsA IHLMKIONEANS.
Nuua Mocksbl. T. 5. M.: 134. ueHTp «MocKBOoBeaeHmne».

LisetaeBa, M. (1984). CounHenuns. B 2-x T. T.1. CTuxoTBopeHus; Moambl; Apama-
TUyeckne npounsseneHus. M.: Xya. nut.

17






