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39M09693hn3s oMmab d93609M7g00 Hadbhob gogadnbs o
nbhgMm3mgdognnb dgbobgd. nbpaMm3mgbogns 3n sMab 06003-
Baemmonb sdmmgds H9gdbH0wsb. MOTEIboeE MmoMmgdsbo mMmn-
3n0bomymo Hgdbhob LOTNBOY 9bodg 0bdHgmM3Mghons o6 nb-
HhaMm3MgdHoznnb 3MmEgbns, d9b8ds30bsE, 39MBg6930HN30L ©Y
00M335bb 3nModnmn 3o3d0M0 8730, Mo3eb MmaMadabal dme-
3060 00MEobss oMy AbmamE 96mdMn30 gMMgmgdnb go@adobo
gfmn 9bnob TgmMgdg, oMedg mMognbomyma  Hgdbhob
0009900bs 0y Asboxngmgdob bMmyma 3MYdYbHoEN.

39M09693h03amn nbhgm3mgbognnbmznb gobboggmmgdym
0bhgmabLb 06393L dbospzmMyamn bsbsMIM9dgdaLb  H9gLdHd0,
MmImgonE sbmygnmMogds o3 bhnmab bHgdbhob Bobodg dagem
306Lo3gMydgm 38mMEsbgdmb. ,dbohzMmymo 3mdnbogsns nb-
ygds 990mgdgmgonman sgdhom, s30mMmab ;m30magedmbo@3nm ©o
bMYMEgds dbobhzMmyma HajdbHob goodMmadnm. 8BgMomn Mo30b
09sL sbmMmEngmgdb madgmadymym bHgjbHdn, MmIgmoy
070003mab Mmanb sbMPmgdL s3hmMnb d3nmbzgmmsb ymmo-
9mmonb 3MmEgbdn” [gosdgma, 1988: 704].

dbozmMymo mohgmohymob 90omMadbgmalb 606087 ©gob
0amE069, 3sambEgb mmMognbamab dbshzmyma o gbmghnldymo
m0Mmby09g0n o 3993b6sL LMYMBsLMZsbn BbodhzMymn Bobom-
dmgdn MmoMagdobob g6sdg. gb, gMmo dbMng, o3HMMoL nEInbY
@ Hgdbhob mMmognbomymn 8603369mMmonL LM Foggosb,
0gmmyg dbMmng 30, 3000M330gmMnbLZeb goM3339m™ 3MgodHnYMmMOsD,
Hh3g9bhob bmdNgdhHN30DoENL TMmombmgL. 656sMIMYdTn LO3Y-
oMo 30MmM36900bs O IIMBYMYmMo gmbob AsMmzob Hgjbhob
bgmdgmmgE adegdnb wmmb. hgdbHhob MmamMadbobob dmeMmaa-
Bgamo goob mM doMomo ghodLb: dnbo 3608369mMmO0L 3oggods
@ H9dbhab dgmMmggamn ggbgMmnmgos MaMadsbnb 9b6ody. 3my-
damo Hadbhgoob MaMadbabob gb 3MmEgbo o3 g@Mm 390
Leddoxmgb ndgbL [dsbnbo, 1979: 76].

3mgbamo Hgdbhgdab, 3mgdnab 60d7dgdnb mamMadbs Mmymn
d9dmgdgmgonmn 3MmEqgbns, M3Ybo@oE, o dbohzMmym-godm-

106



dbobzgmmonmo Lodyomydgda, HMm3godn, bnddmengs, 6036700,
dMY3MMNS Y, M3 IM33MNY, 39MLORNZSENNL Bobsbosmygdmgodn
0609369mm306 @M3nbsbHL BoMAMoaqbb LYdsbHN3oLMb -
39380M3g000.

39M09693H03oL oMy doMbm 603bgd0bs o LOTOMEMMdNL
393900 906(H9MgLgoL 60d60sH 3608369MMdB®Y, 9M3Bg nbNG,
Mo3 839x30M@ 3M ML gobodMmbgoymon. sbg39 860d369MmmMz3600
Aoboxngmob 3mbLHMYNMgO0L gobLodM3Me o dobmgnb 06003-
Bgemmo0b 30b0gnds, MMIgm0E 30380090700 960L 563 NBLY
©o bg3b6(H030LM6.

39M09693h03s gMab@H0obye Lodyomman Zonggdms 000-
@00b gobdombhgonby o 06hgM3MgHoEnnb bgemmzbgdom, MydE
mob0dgMmazg 993609M9d0s dnnhbg3Lb, MmD 39M39653hn3s 893-
609M9060b oMany, 30LM30L sdsbobnomydgmo bymasbmgsabn
9396 adnm: bobHads, MgmMmngdn, dgomomemmans, 6gbgon
o 9.0. 39M07693H030 JMabHNSbymMn ;mgmMoygmn sdMmM36900L
dmogfm 3Moghoggm abbhMmPgbdho 0dEs ©@o dndmMOaL gob-
00MHgo0be o 3M3gbHoMagdnb IM30MLYY3Y6M306 HFMmoNENb
R3LEYY0gma bodbabyMmo gonbns, 8ob NN Mmeo dgobMmymo
970 LY3969900L JMOLHNIBHMO M3M0LAYHY39mMgdab MmgmMmoyana
390Y0M900bs s LamzmnbAghyzgmmm sdMM36900L sMMdnbgdab
Logd980, M3BEYbooE nb TMmoEe3ws H9JLbHIdMSb Bydomdab
0Mo30mBIMM330 MYngnyM, Gommbmgoyh ©s FIMHIMYM
300mMENmMY0g00L. 870 LoY3n69900LY S vbogmn MmAbL g3Mm3sdn
39M039693h0g3s, doMomoo, dobo gMmaobhnsbyamn gobbMmom oym
Bomdmegnboma. 39M37693H030L Lozgmamyma, d93bngMyma
xmMmds 39-18 Loyldxbob dMMELb n6ygdL AsdmysmndgosL.

94m0bH0sbymn 39M3g693MH030Ls o 3Mgdnnb MmobbzgMmab
035mbadMobom domdy LaygMmoMgoms gegMoom gmMmgsaznbab
3bmdoen dga3zMon, mEs ,mdgMM0"

1780-1784 B@godn ©gM3zx03060s 999060 meo ,mdgMmmo’
MmdgmoE gobwo dobo gMmm-gMomn yzgmedg 9608369mm3z060
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Bob65MAMgdn. 98 MEno 36 gonemoddms 39-18 Loylnbob BMOban
dohgMmoomobhgdnb Boboomd®)a.

©9M37030600 MmEs gMmg3om LYbLsEN® ngEs dmgman dbmas-
oomb 3ob3Hodnm. 030 00M3a0bs 15-59M BMIbagmMo, M3039M
39M3sb6ymo, M3bxgMag 3mambyMo. gaMms v30by, M-
3030600 Mo 00M3Madbs nbamnbyM, nhomoym, d390nM, AgbyM,
mamnbyMm, 69Mdbym o 0o3mbyM 9690%7.

JoMmogmoo gb magdbo 09-18-09-19 LoY3nbgadnL T0xbody
7000033600 00D 39 3MgHL. 900Mg06: 3. mamadgb, 0. 60B0dgb,
©. ©30056L, IM3303690000 - ©. 3030330mL (53 339650369mAL
03Madsbn 30093 ©on099ws), 30Mmnsb, nmsby dshMBNB30agdL,
30mMan 930mnd30mb, @odohmo domomadznmb, M930d ymmM-
Andodby ©o om. Jo3goe30dgL. A39600mg dmmbBygmons yEbmodn
03hmmab ob 0oMadsboy, MmIgmog osm. bogmmbgob 60gb
L0900 bohyzngmgonb bLoxgydzmgdnobos” dgbMmymadymao.
90 00Madobgdn A396 dngMm TgLbBogmomn o godmzzmgrmn..
03030, 006039Mm3g 9g3mdodnlg oM Bywgds nbhgMmabo o0
™3qbob 308sM0 o 09-20-21-9 LOY3R699030 0b MMo JoMmzgan
000M33bgmnb, gbds MBNebaLY s 065bs FgMod0d30emMnb ygMo-
®q00b Mmdnggho bogds. A3960 33maz0L Logobo LEMMgE 0bgbY
09Ms00d30mnb dngM eMadbogmn 3oMasbine.

dmogomn myds, MmIgmag mEab 3306(H9LBENsL BoMIM-
003960, oMb Mm3megdMngn d30MmOnL 098s. ymzmobdgddmy
7333y, A3g60 36MO0gMYd0LEYL oGsMymdy, ghmo bohyzom
(ngnaabbdg0s gdmgdggdnmn sdhn) 8gdabs dshgmns, bonasbog
0900gmaddn dg94abs ®ndogzyMa Lodysmm. DgEnyMa dgdmgdgmab
306vMabznbL, ymzmobdgddmgmonbs s doMmonbmdal gobo-
©9000, 3azmnom ©gMz793060 MmE ,mdgMmndn” d90w93 Logom-
bgob 653mLEY3L:

0. badysMmmb Mgmogngm-3mbAMmmanyMo byMsmo;

0. 0©3d00bM o M3m090Mn3 gMbgdoms JMmmngmmTndoMm-
09000b 03Mgghogs;
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3-3m9®H0b 3mBoEns bhngoygMo dohgMmnomnddnb 60b6ssmd©73,
Mmdgmog mEob bLogzmagbam-Mgmnganngmn mmMAnEsboE gedm-
bg3030b;

©. 008305679M0 ymaznb doMomoo 60b6s0MIygMog00L, Bog3-
MHm o 303Mm3mbImMbOL yMmmogmmdndommydnbs o gobznme-
M900b nEyo.

0bgLo 99M3d0d30mnb MoMagdobnb 39MAg6g3hHnggmon bHMmo-
Hh9300 00135m0bB0BgOL mMngnbognb gbobs ©o IPbMab
9m9d96hgdalb  896sMmAYBYdSL mMoMgBsbalb (Jomoym) 96sd9
ddmomoymo 9mab 3gmbyMymo n©gbdHmonb gomzsmabbobgdnm.
sbgon, gMmomon dgbg3no, Jhomngmomgedmadmaigbogzn 3mbhnbyydo
bmMEngmegds ygbm gbob gbmdMmogn o gmdymMymo Myo-
mmonb H9gbhdo 89bsmMAnbgdab gedm, gMmman dbMag, s domn
060MaHaJLbhIsmyMo 0y 9JbOMIHIJLOYSMYM0 06GHIM3MID-
3000, M3 39M3639mymab Hgdbhob goggdab Jgbodsdob be-
MobbLb MoMgdobadon.

39M09693hn3nmn 0sMagdsabab bhModgansdn nbgbs dgModn-
dznmao, Mmgmmz dmoMmagdbgmon, gobboggmmgdym yymomadsb
7000mOL 3eyv0900b 0bhHgM3MyHoEnaL, MMAMIdNE 3B YMOMS
096Momoamghob dgbobgd 0bgmmaAsEnaob yzgmadg moMmygdyann
Byommo.omydoosmab ®agbhymo nddmozs3nnbgebbogymnmgdyman
Hh030, MmMIgoE 930390M90L bb3o HagbdHgdaLb 3608369mmMdg6L
0mEgdymn  H9gbdob 08603369mmmdg00L  LOLHYTSLMSE, M3
0000M33bgmb 3mbB3MgHpm d9dmbzgzedn Fomomoa mbhHobhMmdom
090mo93L 06hgMmdadbdHyomyMmonb bggmmado.

nbgLs 99M3d0d30Mnbm3nb, MmamMmE dmoMagdbgymabmanl,
0MLYdOMNS vMd Abmam 08 Hgdbhnb 360T369MMNL gosdMmydy,
Mmdgmbog 3oL 3B gbgdy, 9M339E o3 0bhHgMMHJLHYoYMN
0600369mmdNb 3oMIMboymo AsMmmzs 3oL dngMm bomomadbn
BobomMdmgdnb 096038369mmodoms  bLobHYBsdn. 39MB7693H030L
0M30mbOBMOLOM o 9gPB0s mMJdggoL sy MmgmME Bobnmo,
0My09, MmMamMME gdaxsmomgydymn 3mbhadbho BabsmAmgodab
900Mnabmodsdn.
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©9M37030600 mEs ,0dgMonab” 0bgbo 99Madnd30mab dngMm
domomon dbohzmymn mbdodhmoom dgbMmymgdymo JoMoymao
moMmgdobn domdg LonbhgMabmo MmammiE 39M3g6g3hnggman
06(M9mM3MgMHoEnnb m3ombsdMaobom, 0by BmoMmadbgenolb 3gMm-
0969300390 domIMyHob Emdnbob@Hymn 30603690900L nbEHgM-
3Mgbonnb Jgomboom, MMAmMydnE 993MM00b690L B86sMIMYONL
y39ms3603369mmoob gmom bobHhgdedn,sg3Mgm39gdMmyb3gmymazb
bogmig-oMmaon AsMAMgdaL, LyBLmMIYmo sbMENsENgdnby
LobgbmghngaMo HMIOLBIMgONL FooE9dsb. o3 0eMadsabob
39M09693h03nm0 bHMIHIzN0L @WaMamgddn gobboggmMmgdom
LonbhgMmabms TMoMagdbgmob 9bmdMogn 30Mm3zbgdob godm-
306900 03M3dsbob hggdbHdn nbHaM3MmgoEnab gdoo.

wohgMmobhMmo:

Baxtun, M. M. (1979). 3cTteTuka cnosecHoro TBopyecTsa. Mocksa: “Uc-
KyccTBO”.

rapamep, X. I. (1988). ctHa n meTton: OCHOBbI (PUNOCO(CKON repme-
HeBTMKU. MockBa: “lporpecc”.

Hermeneutics is the science of understanding and interpret-
ing text. Interpretation is the drawing of meaning from a text. Since
translation is interpretation or the process of interpretation of the
original text to the target language, therefore, hermeneutics and
translation are directly related, as the main task of translation is not
only to transfer linguistic units from one language to another, but
also to fully present the ideas or intentions of the original text.

The texts of works of art associated with the particular tasks
facing the text of this style are of particular interest for hermeneutic
interpretation. Artistic communication begins with a creative act, the
author’s self-expression, and ends with an understanding of the fic-
tional text. The writer implements his/her idea in a literary text that
acts as a mediator in the author’s relationship with the reader.

110



The task of the translator of fiction is to convey the artistic and
aesthetic virtues of the original text and to create a full work of fic-
tion in the language of translation. This, on the one hand, requires a
full understanding of the author’s idea and the original meaning of
the text, and, on the other hand, a certain creativity from the transla-
tor, subjectivation of the text. Involvement of one’s own personality
and cultural background in the work during the rebirth of the text.
When translating a text, the translator goes through two main stag-
es: understanding its meaning and second-generation of the text in
the language of the translation. This process becomes even more
intense when translating poetic texts.

Translation of poetic texts and samples of poetry is a complex
creative process, as, here, artistic and expressive means, tropes,
symbols, signs, allegories and, most importantly, versification char-
acteristics play a significant dominant role in relation to semantics.

Hermeneutics is interested not only in understanding signs and
symbols from a sign to a meaning, but also in what is not explicitly
explained. It is also important to define the drafting of the idea and
to give it a meaning related to language analysis and semantics.

Hermeneutics was understood in Christendom as the art of clar-
ification and interpreting the Bible, however, modern science consid-
ers hermeneutics to be a field of science with its full value elements:
system, theories, methodology, rules, and so on. Hermeneutics has
become a powerful practical tool of Christian theoretical thinking,
and has rendered invaluable service to the centuries-old tradition of
Bible explanation and commenting, it played a major role in theo-
retical strengthening of medieval Christian theology and the revival
of theological thinking, as it included a variety of religious, philo-
sophical, and cultural experiences of working with texts. Hermeneu-
tics of medieval and modern Europe, was mainly represented by its
Christian aspect. The secular, scientific form of hermeneutics began
to establish in the late XVIII century.
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In terms of the compatibility of Christian hermeneutics and po-
etry, the famous masterpiece of Gavrila Derzhavin, the Ode “God”, is
very noteworthy.

In 1780-1784, Derzhavin composed the Ode “God”, which became
one of his most significant works. At this time, he marched against
the French materialists of the 18th century.

Derzhavin’s Ode has caused a sensation all over the world. It has
been translated 15 times into French, eight times into German, sever-
al times into Polish. In addition, Derzhavin’s Ode was translated into
English, Italian, Swedish, Czech, Latin, Greek, and Japanese.

This poem was translated into Georgian by more than ten po-
ets at the turn of the 18th and 19th centuries. Among them were: P.
Laradze, |. Bazlidze, D. Dadiani, later - D. Tsitsishvili (the translation
of the latter was even published), Mirian and loane Princes, Giorgi
Avalishvili, Dimitri Magalashvili, Revaz Korchibashi and Al. Chavcha-
vadze. We also obtained the translation of an unknown author, which
had been performed from the book of Al Nikolsky “Fundamentals
of Russian Speech”. These translations have been studied and re-
searched by us. However, even in the modern era, the interest in this
poem is still actual and, in the 20th, and 21st centuries it became the
object of attention of two Georgian translators, Esma Oniani and Ine-
sa Merabishvili. The subject of our research is the version translated
by Inesa Merabishvili.

The main topic, which is the quintessence of the ode, is the topic
of divine adoption. The Almighty Lord, hidden from our conscious-
ness, in one word (the act of creation is meant) created matter, from
which he subsequently created the physical world. Praising the in-
tention, omnipotence, and eternity of the heavenly Creator, Gavrila
Derzhavin raises the following questions in the Ode “God”:

a. Religious-cosmological image of the world,

b. The dialectic of the interrelationship of human and divine
minds,
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c. The poet’s position against the spontaneous materialism,
which blinks also from the ecclesiastical-religious form of the ode,
and

d. The idea of the basic contradictions of human existence, the
interrelationships and development of the macrocosm and micro-
cosm.

The hermeneutical strategy of Inesa Merabishvili’s translation
takes into account preserving the original language and the ele-
ments of culture in the translated language (Georgian) with regard
to the cultural identity of the native language. At first, such a mutu-
ally exclusive continuum is realized due to preservation in the text of
linguistic and cultural reality of a foreign language, on the one hand,
and with their intertextual or extratextual interpretation, which en-
sures the appropriate degree of comprehension of the text in the
translation.

In the strategy of hermeneutic translation, Inesa Merabishvili, as
a translator, pays special attention to the interpretation of allusions,
which are the most valuable source of information about the men-
tality of cultures. An allusion is a special type of textual implication
that connects the meanings of other texts with the system of mean-
ings of a given text, which the translator, in a particular case, brings
with great skill to the field of intertextuality.

For Inesa Merabishvili, as for a translator, it is important not
only to understand the meaning of the text to which her allusion re-
fers, but also to harmoniously incorporate this intertextual meaning
into the meaning system of the work she had translated. In terms of
hermeneutics, the allusion here acts not as a part but as an extend-
ed context of the work as a whole.

The translation of Derzhavin's Ode “God” into Georgian per-
formed by Inesa Merabishvili with great artistic skills is very inter-
esting both in terms of hermeneutic interpretation and interpreta-
tion of dominant hints of the translator’s hermeneutical route, which
combine all the meanings of a work into one system, as well as en-
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sure transmission of space-time frames, sensory associations, and
synesthetic transfers. Within the hermeneutic strategy of this trans-
lation, it is particularly interesting to reveal the translator’s linguistic
personality through interpretation in the text translation.
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