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2003 09bLNgMYds o oMy abdHmMos 3339 smsaMm Zabnbomady
m009dhyMom. gbos nbxammdognalb EbmdngMo oy sMmebmdngma bY-
mgqnob, ab@gm3mghognnb, ©odsbnbzgdalb dgbodmgdamos, Mm-
09m0E bmEnsmyMem oMob gabdnMmmdgdyman®. 3ohgm 0gM3nb gb sdMn
domnob 93080MmE 3obLOBM3MOZL OIM3ZNxOxM™gosL nbhHMmMnsbmMb,
Bombyanmob, 9gbLngMgdobmsb. Az9bn BodMMAnL doMmomoo mydo
L6EmMg TgbLogMads s TobMSb  V30300Mxd M  bb3o@abbgy
bognmboo.

30960 bmMy sbLdYMgoL dgbbngMgdalb x3gL3gdaL sMLyOMOSL MY9-
semmodsdn - 39bhg0dn, 3edmbomg30d90bs o LLEbgddn ©o . d.
®Mmabgn obhmmMozmbo dom ybmegdLb ,3d5bbogMgdob sanmadL.” ngn
,00bb0gMgdab  dEanmgdab” BomMAMJabsob gobobagogb, mMmgmMs
0Mob3MBMobyM IMm3mgbol. oL T0oAbns, MMI Mobodgommag dgb-
LbogMmgds, 330M39mgb ymzmabs, oMJnzgmos. 03n 93YyoMgds do-
HhaMmosmym Ladysmmb — dPLH AdbsBgMOL, 30D dMYM TsbamBb, M3
m8b6030Mm39 Hhgdbmanmangdab gobznmsmgdob dgwaano.

Agnbb 3mbB3Mgdgm 0bhHgMab BoMImMoagnbL LogoMmmzgmmb
Jobangbo  abEHMMoob gMmo-gMon  0600836gmm3060 dm3mabolb -
badmgomagm maob gosdMmgds, dgbbogMadab &bJENYMa sMggdab
LOdgemMYd00. 33 MZemMbdMObNm, A396 939390, 3o336MOMEOM
9 39339960m0dgdnbs Ladmgomasgm madab ,d9bbngMydab sEaNMgdN*
3MB3MIHIMI® 30 bahgmg30dom b3MEY.

BoMmbynb smgds s 3gbbngMydnb BmMInMgds 3608369mMm3600
©30M3nadmn  3manohngym  3mboybghnMmody, o d9bodsd0bYC,
©MmIn 330mg0sns. 3603369mm356008 nb0E, MMA ,,6sMbYNL bbM3bo
063ym 0@gbhHmdsL gobLodM3zMozL"

bothgmazndom bozmMEg BoMImoEagblb 03 ,3603369mmosmy
06LbHmsL*, dgbbNgMgonL ML baoi BafMahn3zgd0 YM3YLNMYdYmONY
bogMmam o LoBNoMM ZodmEEomgdnbm3znb 3608369mmbNL Bnbo-
490009. Lo g30dDOM BoSEg0900 LOTYOMYdIL 0dmg3s MZomn
0030093bmm baMm®n39d0b 899060L. oos dgnab Mmmmo bLsdm-
3omgo0b dmeotnggm gbmzmgded, dob dggdmons gozmgbs dmob-
©@0bmbL  LOBMBOEMYdaL 3dmmoa@ozngm EbmamMgosdy, 3gdm3zbgdedy,
ob939 ab BoMIMOEqbL LOOMBMYONL Zobommgdab o oMM,
0bxzmmiozgnolb ByommbL. dobmdMnzgn 0bxzmmMBsEnob LodyomMydgdL
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LaBMBIEMYdOL 3bMdNgMaonL AsIMYysmnogdsadn, BYbJE0mMBaMYdILY
o gob3nmoMgdsdn 8608369mm3zobo Mmma y3o300. dghoE, A396L
939Yy06000 gobznmoMmgdyammn dm3zmgbgdalb osmgds o 390936900
domomoo LOMMYE dsbmoMmnzn 0bxmMIsEnnb LsdemMydgdnm
bmMEngmgdy, sb939 dg9dmns AMobNbmMbL dobndgmnmgds LodmMBs-
©Mg0Mn30 sdMab gmMmInMydadY.

3obbomymon  33s043b bLodgmgzndom  BooEgdngdn, MMIMION3
LYo dsL 333dmg396 M3emn 30300936Mm ,LodMJomogm MmBmeb”
©o393dn0Mg0gman BaMo)03900L AsdmMysmnogdsb. Loahgmgzndom bo-
3Mm3g BaMAmoagbb dgbbogMmgMonlb 03 @YbJEonm oMgLb, LoESE
0030 dmoysms  bLOZNMbMOb ©V3e3d0MgdxmMAs nbxMMBsENsd o
0bhgMm3mMgdoEngodo.

bahgmgzndom bozmMEgd, MmamME gMmom-gMmds d9nydds. dgdm-
0bobs ,bodmdomodm mMAMsb olzegzdnMmadgmo 8603369mm30060 o,
08930MMYMy, boazm bognmbgon, nbgomn MmgmmMgdazss: dM3zmgbab
Labgmob oMgadggs: ,badmgomsgm madn® ,LadbgoMmm ZoodHmMNoMgdS”
»390A0 ,M3bgmo M3x30300L gogMmdgmgds’, ,0500yg0s", ,mMngnbommyma
mdn“ ..., m30b E1adbBygdab 3060mMobY, doMmamn s Ahyysbn, @s3653v37
s 9bbzgM3mn, 3odsM3909™M0 s ddsEbgoyw, ,A396“ s ,,0b0b0"
©9 8.8. 3sb3n snMmyzms NBEMMNbEIMO (o sMdbmmme) Jemmymon
LABMBIEMYONL  EOIMZNEYOYMgos o0  bognmbgdnbowdn. A396
809/ 3obbomym ©mM3ndabhyMm Bomdgodo s HIWMIFELIEITIONL
LOHYOIMYdOL TMbsmbmMMONEEb godmdnbomyg, dbgmons 0dob ogds,
Mmd 1991-93 Bagdab Im3mgbgdmeb ©oze3dnmgonm Asdmysmndo
©md0bsbho boMmodnzgn, MMIgmoEg LOOMZSEMYOOL Y39ms  $3nRNL
009M30 LOYM3xIMAMOMEO dMN3MYOIYN O odNsMYd7MN. EMBnbsbhn
BoMmo®nznb dndBsbn bmd dmdbeamn abhmMmogmma dmzmgbab dgbobyd
3900(hMb9dYmMO s boymzgmamsme domgdymo s0Mab d9Jabss. Mmyd 3o
5030L 3gomMmos 3dmboo 9.6. godomy3zqgdym dboMmgb, Mmdgmoy byg-
mobyxamgosdn oym. 9.300bobyMENob gobwg3bnlb 85893 bamab-
IRmads nbygob dmdboomab JgaobgdsL o EEoMmMOL 85Jabsb
9.6. ©m3nbsbhn bomohnzgn. ob nbygob gMmm-gmomo 8603369mmzeb0
0sMomobodn  0o30bo  baMohnznb  Asdmysmndgosl, Mmadgmog
39M3399mMBomo MobodgMm3zgMmdabmabog 0ym @oze3dnMmgydymo,
M009b0@aE3 LOBMBIMYdOL GWoMmom Rx6500LM3NL ZodbabyMmNob
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babgmb 339380MEdMES, M0MmJdnb LMD sbmEnMEgdmms. sbY-
39 06033690mm306 LoymMEabL BoMIMoEagbose 9Mmzbymn 3bm-
009M900bdmM30L. obY3g 0609369MmmM35600 9  d3MoMobOEAN -
dm300909mMg0s, 1993 Bomb Logomm3zgmmb 3oMmodgbhob dngMm 9
a3Mmoob gMmmzbymo gMmnobmonb, bLodmgomagm mobbdmdnbs o
0OAIMOMMLIM30L IMTYIYMMNS EOIO FodMoEbowad.

ombndbymn  bagoombob 33mgzobmznb A3z96 Togm dgMmAgymo
Hh9ma3mmoydEnadn sbobymos ,bodmdomagdm MmAMob” oze3zdnMmgydymn
BoMo®n3900b 3MbLAHMYnMgds mo30bn obbymdom, 3MmdoEngdno),
dm3mgbgdob yMmomogMmogszdomon ©s LmEosyMo 3MmbHJdbdHno.
3600 0m0nbndbmb, Mm3 d5Jdbogmo 3memoozgmn bobhyognob godm
ombndbym dm3zmgbnddy Logoomme LoydoMn 33000 @onbym. oy
3900030908300 JoMmogm HYmy- s 06hgMBIOLN3MEIBN SMLYOYM
0obEob, MMAgmMoE EMIYIGbHIMoE sbobogb Bndnbomg Am3zmgbgodl,
©a30Mnb3nMgdyan dboMgqdl, 00806y bmEnsMyM s 3mmabhnldym
39M93mDL, Lodyemgds 339dmMg3s, M350 30350936Mm boMygdnb Tngm
Laggmsma bomahnzgdalb Asdmyomnogdsb. mMngg dboMmg FOMMMOL
©o0333L Logymsma 3mB0ENgONL/J89090900L BoMmmgdymads. H396
dngf dgbbogmom Tobomasdn, MMIgmoE sbsbogb Hdyomme dnd-
©nobMmg 3MmEgL, 3oMmaom AsbL dboMggdn LoggmoMmo Lodommmom,
Mmdgmog 3d90agmd Lb3zoobb3s ©@aL3YMLAN  onbobs. MmagmMQ
3M9%0abmn godbobyMons ©s dnbob dmdbMmggdn, obg Tocmeb
a30Mnb3nMgdgamn  dboMmg  3oMao® o3bmMoNgMgde  BsobAgnnb
domob o EEoMmMOES 3sdmgygbgdnbs b, 8999065 DboggmoMmn
3960L0g00N. Jomoymo HImMabNzmMEg BoMIMoagbb dgbbogmgdal
030mb, 9Mma3oM BYbJEngMm oMb, LooE 83xdxmnMmgdymNy 1991-
93 bmgddn bLogdommzgmmdn dndnboMmg dm3zmgbgodn-gsgdgdn, nb-
HhaMm3MgMHo30g00, boMmodnggdn, @ob3xMLO.
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“Neither memory nor history is considered objective anymore. This is
the possibility of conscious or unconscious selection, interpretation, dis-
tortion of information, which is socially conditioned”. This view of Pitter
Burke very clearly defines the relationship with history, with the past, with
memory. The main topic of our paper is memory and other related issues.

Pierre Nora proves the existence of the roots of memory in reality — in
gestures, expressions and objects, and so on. Sh. A French historian calls
them “places of memory.” He views the emergence of “memory sites” as a
non-spontaneous event. He believes that modern memory is, above all, ar-
chival. It is based on the material world — accurate records, visual material,
which is the result of the development of modern technology.

Our specific interest is to understand one of the most important events
in the recent history of Georgia - the Civil War, through the functional areas
of memory. In this regard, we have tried to identify and analyze the “places
of memory” of the civil war, specifically the television space.

The perception of the past and the formation of memory are signifi-
cantly dependent on the political conjuncture and therefore change over
time. It is also important that “the memory of the past defines the present
identity.”

The television space is the “meaning industry”, the memory space
where narratives focus on giving meaning to shared experiences. TV shows
allow us to watch the creation of narratives. The role of the media in the
political life of the society is great, it can influence the political life and
taste of the society, as well as it is a source of education and entertain-
ment, information. The media play an important role in shaping, function-
ing and developing public awareness. Moreover, the perception and cogni-
tion of the developments in our country is mainly carried out through the
mass media, and can also manipulate the formation of public opinion.
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We have reviewed TV programs that allow us to watch the develop-
ment of narratives related to the “Civil War”. The TV space is the functional
area of memory where information and interpretations related to the sub-
ject are stored.

The TV space, as one of the media outlets, kept important and, at the
same time, controversial issues related to the civil war, such as: naming the

”n u

event: “Civil War”, “Military Coup”, “Putsch”, “Continuation of Russian Occu-
pation”, “Uprising”, “Original War “.., the identity of the initiator of the war,
righteous and false, guilty and victim, victorious and defeated, “we” and
“they”, etc. It reflected the attitude of the Georgian society of that time (and
not only) towards these issues. From the documentaries, we have reviewed
and the narratives of the guests of the TV shows, it is difficult to say that a
dominant narrative has emerged in connection with the events of 1991-93,
which is universally recognized and shared by all groups in society. After
all, the goal of the dominant narrative is to create a prevailing and univer-
sally accepted opinion about a historical event. However, the attempt to do
so is called the victorious side that was in power. After the expulsion of Z.
Gamsakhurdia, the government starts assessing the incident and tries to
create a so-called Dominant Narrative. He begins to formulate his narrative
on one of the most important dates, which was, to some extent, related to
modernity, as far as the name of Gamsakhurdia was associated with the
general public, it was almost associated with him. It was also an import-
ant pillar of national consciousness. Also, the attitude towards April 9 is
important, as the Parliament of Georgia declared April 9 as the Day of the
Dead for National Unity, Civil Consent and Homeland.

The TV production we selected for the study of this issue reflects the
construction of narratives related to the “Civil War” with its mood, posi-
tions, interrelationships of events and social context. It should be noted
that due to the current political situation, the public discussions of these
events began quite late. If we look at the material available on Georgian
television and the Internet, which documents the current events, the op-
posing parties, the social and political environment of the time, we have
the opportunity to follow the formation of their narratives by the parties.
Both sides try to defend the correctness of their positions/actions. In the
material, we have studied what reflects the ongoing process. Based on it, it
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is clear that the parties are right in their own right, which is then reflected
in various discourses. Both President Gamsakhurdia and his supporters,
as well as the party in conflict with them, were well aware of the power of
the media and tried to use it to create their versions. Georgian TV space
is a place of memory, a kind of functional area where the current events
in Georgia in 1991-93 are accumulated - facts, interpretations, narratives,
discourse.
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