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39MdsmyMo gMmoxgnthnb 60393700 smdmAgbogns yd3zgmgb bodom-
bg0g, 996mdg00b 6363Mg3900L 39MadDy MmAdn, 3mA3gndn, badbMmgm
bofMnsdon, 8dd-0b b0y dggbogmb BhHshbs ™y 93303H900. 3bMONMNY
303063900L 3ngMm Mybgdom dgbMymgdymoa BambBgMmgdg.

yzgms 39MmosayMo  gmsggnthn (d3gmn oy sbsgnn) dg0dangods
Asnmzsmmb obMmymgdym LadgHy3gmm sgdHa, MMIMmgonE, Mmgmma
3bmodomay, Logmadybogsgom ddhadoLb BoMIMe®ag69b. 3M3bagsins 3o
3933990 3MEsmmOnb godmba®3oboig 3gmobbdmadb. gb 39MosmyMn
BoMbBgMgdo obMymgogm HgbHhgdb BaMIMaagbgb o nbnbo L-
Mg 83003L godmbohazgb. gobbomym hgdbhgob dmmab yzgmady
b3nMy© 33b3wnds Lazgmsma babgmygdn (bsbsbsb babgmo s g3smn),
MmadmgdnE 88 BombyMgonlb d9dmbzg3sdn yi3mm 390ns, 30MI 9Mon
0030560bL Lobgmn. ab 6sdE3nmMoE dgndmgods Asomzsmmb gMon
000030560b 3bmazmgonb abhmmMoom o6 3odoMo v8d3®. ozMEgmadab
030mbodM0bnm AgmMmY 3©anmMdYS L3OMIBYMN bsbosmnb BombyMgodN.
09Lo0g VEEaNMBYy MMBY63]00 o ZobEbowgdgdn, BogoNML,
,0039M00d0 07 dm3ngg 8552 nboMmn sdoMOMo ™odsdob MmbL -
bodsMamnsbn Msdsdn aym* (JgbMyamgdymoas 3md39080, ©93980MAb
89-12 mgL), 56 Bgann A3960 Bammommogbznom).

3mM3Pmammonb 39093, 3gmmbg oanmdgs bdmmbyama dnbosmbob
BoMbgMgdo, MmAmgdos JLMmBPMoML momgdob yzgms J39Yysbodn
33b30900. 3o3MEIMYo0m 38980093 89-5 9ENMBIs FoMLMBYMO
bobnsmab  Hggdbhndn-BomBgMmgon (30083 P6s M30MIMALSbyMYOY,
Jgydmos dDm3s amomb (3ma39n)). 89993Ly saNMBg 3m3mactnzyma
30600MbOL BoMbyMmgdny, bmem 8933009 oaNMdBY - bLoLBSZEM
3MmMEgLMSL Eo3e3dnMydymo Hgdbhgdn. godmaznyqgby bLHsHoLbHN3YMN
0bsmodab dgomeo s gb ©oL3369d0 9bgds yzgms Mmabs o
939y600L BomBgMmgoL. Momd BgMmoo o B9ML vEodnabn 3gamdy?
6gmb 00o@®md, M3 TodoMmomb dmgm bodysmmb oMobabyM3zgan
139090930008 o LYTBZNIMML doobnb dndnb goMydyg, sMJgdHndyan
93930 aMab LodhPYsENYOBY dMBLMONM dEsTNsb0b MyodEnob Lnbmgdo.
6060090y LHohnoadn 3003360, MMA bLogsmm BmLYdYMYdgdaL
300myodg 3o39mgdymo BombBamgdn sMJahedgmo (3mmagdoyho)
3obybos boggznmnb dnddy. g30M39mMab ymazmabe, gb 3Mab Logymamn
bobganalb sdMmEH30@3MS, M3 Y39Modg 3o3MEMadyMmo gMoyndny
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(39MdsamyMmn Hgdbhns) y3gamms EMmMOL IgmbyMado. 38sL dMBIMOL
obhmMogmmo o msbodgmMmmazg 93mgob dMmsgzsanmoibmgzsbn 0oge-
0omyon. gb 63MIMa©agbL 3Mmmadhnym sMeEbmodngmadn nd sMLYOYM
sfmgdghndgam 3sbybb bbgoobbze GHodnb G0ddy, MmIgmoms dmMob
70003Mgbns bngzomaby o 3oMoo ,390L" ©ogzamznob dndo. nbog
76@s 00603bML, MM3 bmEnsymMo JbgmMgdobs s Fomdn sMLyOHMN
390mgonb gohgbob 37093 nmddnb osmoMm 3abzwmgds BomByMadN

LogaMm abgbydymadgdnb 39mMddY.
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Artefacts of verbal graffiti have been found on ancient tombs, on the
debris of buildings in Rome, Pompeii, Southern Syria, the US state of New
Mexico or Egypt. Runic inscriptions made by Vikings have also been discov-
ered. All verbal graffiti (old or new) can be considered as complete speech
acts that are known as communicative acts. Generally, communication also
implies the expression of a certain modality. These verbal captions repre-
sent a completed text and express the completed story. Among the texts
discussed, the most wide-spread are given (first) names (sometimes first
and last names), which in this particular case express more that the name
of a particular person. It can really be considered as one person’s life story.
In terms of distribution, dirty jokes come second. Slogans and announce-
ments rank third - e.g. “I won 8552 dinars gambling in Nutseria — it was
a fair game” (Written in Pompeii on the 12t" of December, 56 AD). Sports
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content inscriptions rank fourth almost in all the countries of the world.
Texts-inscriptions of a philosophical nature rank fifth (“those who want
self-service can drink the sea (Pompeii)). The next come the captions with
political content, and texts related to educational process rank seven.

I used the method of statistical analysis and these findings apply to all
centuries and various countries. Why do people write on the walls? They
write on the walls because they have the opportunity to appeal to the
whole world without fear of backlash and retaliation.

Archetypal behavior is a synthesis of the reactions of thousands of
people. In the present article | conclude that the inscriptions on the walls
of public institutions are an archetypal (collective) response to the fear of
death. First of all, it is the engraving of a proper name, which is the most
common graffiti (a verbal text) in the majority of cultures. The latter is ev-
idenced by numerous examples from the historical and modern eras. This
is the archetypal response of the collective unconscious to various types
of fear, the most important of which is the fear of death and the loss of
empirical ego.

It should also be noted that after the advent of social networks and
their walls, there are almost no inscriptions on the walls of public institu-
tions.
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