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Sesavali 

 

modernistuli mwerlobis erT-erTi umTavresi damaxasiaTebeli niSania rea-
lobasa da warmosaxvas Soris waSlili zRvari. kavSiri miRmier samyarosTan um-
Tavresad warmosaxviTia, magram STambeWdavi. es wamieri „mixvedra“, „miaxloeba“ er-
Tgvari gagebisa da gaazrebis esTetikur iluzias qmnis egzistencialuri SiSis 
sawinaaRmdegod. ase ixateba Tanamedrove yofis teqnologiuri winsvlis proce-
siT gaucxoebuli adamianis egzistencialuri gamouvaloba da absurduloba. 
„adamiani dakvirvebiT, eqsperimentiT, grZnobadi aRqmebiTa da analitikuri gan-
sjiT yofierebas mxolod nawilobriv Seimecnebs, mxolod mis erT ganzomilebas 
Seimecnebs“ (bregaZe, 2018, gv.8). 

 jemal qarCxaZis literaturuli samyaros Sesaxeb ramdenime mecnieris me-
tad sayuradRebo da mniSvnelovani kritikuli mimoxilva arsebobs. maT Soris, 
l. bregaZis, i. miloravas, T. vasaZis, m. jaliaSvilis, S. afridoniZis, z. kikviZis, 
b. durgliSvilis,m. menTeSaSvilisa da sxvaTa naSromebi. 

jemal qarCxaZis Semoqmedeba umetesad fragmentulad aris Seswavlili. 
gvxvdeba misi teqstebis bibliuri konceptebiTa da istorizmis principiT kvle-

va. aseve sainteresoa igavis mxatvruli transformaciis Zieba qarCxaZis Semoqme-
debaSi, rogorc mikrosqemisa. mwerlis filosofiur-esTetikuri xedvis gan-
xilvisas kritikosTa mier metadaa moxmobili bibliuri aspeqtebi. Cveni kvle-

vis mizani ki modernistuli markerebis amocnoba da hermenevtikuli sainter-
pretacio modeliT teqstebis Sinagani da garegani logosis Ziebaa, filosofi-

ur-egzistencialuri wakiTxviT mxatvruli teqstis pirvelsazrisis wvdoma, am 
etapze empiriul masalas warmoadgens romani „mdgmuri“. yovel xerxsa da saSua-
lebas, magaliTad, saxismetyvelebiT azrovnebas, simboloebs, Tavad avtorise-
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ul komentarebsa da mosazrebebs teqstTan dakavSirebiT, mxatvrul enas, esTe-

tikur-ideologiur da ontologiur zednaSens, gamoviyenebT, raTa davadginoT 
teqstis pirvelsazrisi, ganvsazRvroT „mTeli“, amasTan, mTelisa da nawilis 
mudmivi urTierTmimarTeba. 

roman „mdgmurSi“ gvxvdeba modernistuli prozis sammagi krizisis maxasia-
Teblebi: Semecnebis, subieqturobisa da enis krizisi. mdgmurs uWirs arsebul 
realobasTan racionaluri Tanaarseboba. romanis pirvelive Tavia „metamorfo-
za“. gmiris anTropologiur arsSi dominirebs aracnobieri fsiqika („mravlobi-

Toba“, nicSe). gmiri xan sizmriT, xan ocnebiT, zogjer warmosaxviT inacvlebs 
sxva samyaroSi, magaliTad, nilosis sanapiroze. dabolos, ena, romelic ara-
sdros aris TviTkmari mocemuloba, personaJis organuli aRwerisTvis damaxa-
siaTebelia Sinagani monologi da gancdili metyveleba. „sityva saxifaTo iara-
Ria; SeuZlia avi oini gviyos. sityva azris Targmania, Targmani ki tlanqad naT-

qvami originalia“ (qarCxaZe, 1986, gv. 284). 
romani Sedgeba 5 Tavisgan: 1. metamorfoza; 2. maka; 3.plastilini; 4. patriar-

qi; 5. Zebna. romans epigrafad uZRvis sityvebi maTes saxarebidan: „da hrqua mas: 
ese yoveli migce Sen, ukueTu dahvarde da Tayuanis-mce me“ (maTe 4,9). mTeli teq-
sti _ es aris sakuTar TavTan dawyebuli Widili, Sinagani gaoreba, metamorfo-
za, gagrZelebuli codviT dacemiT, warwymediT, Semdeg dabrunebiT da kvalv ax-
lis ZiebiT.  

 

modernistuli markerebi 
 

modernizmis umTavresi maxasiaTebeli igavurobaa, paraboluri arsi. qar-
CxaZesTan tradiciul sayofacxovrebo garemoSi iWreba fantastikisa da irea-
lurobis diskursi, rogorc gamovlineba egzistencialuri gaucxoebisa. sain-
teresoa istoriul-esTetikuri zednaSeni, swored teqstis Seqmnis istoriuli 
foni gansazRvravs masSi gamoyenebul alegoriul Txrobas, igavurobas. mwer-
lis proza totalitarizmis epoqaSi protestisa swored saxarebiseuli igavu-
ri konteqstebis meSveobiT gamoixateba. azrovnebis amgvar igavurobas, garkveu-
li azriT, totalitarulma mmarTvelobamac Seuwyo xeli; saxarebiseuli igave-
bi jemal qarCxaZem XX saukunis qarTul yofas daukavSira.  

romanis dasawyisSi personaJi mdgmuri erTi saxlidan meoreSi iZulebiT 
gadaadgildeba, rac alegoriulad mdgmuris axal, saetapo mdgomareobaze miu-
TiTebs. swored mariamis (axali saxlis mepatronis) saxlSi iwyeba mdgmuris am-
qveyniur siameebze fiqri da Zveli idealebis (nefertitis reproduqcia) arasta-
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biluri `msaxureba“, misi sulieri kolizia. romanis dasawyisSive ikveTeba am-
qveyniuri sikeTeebis sacdurad da arafrobad warmoCenis mcdeloba. pirveli 
Tavis epigrafia: `vervis xel-ewifebis orTa ufalTa monebad, anu erTi igi moi-
Zulos da sxuai igi Seiyuaros, anu erTisai mis Tavs – idvas, da erTi igi Seurac-
xyos“ (maTe 6, gv. 24). deida mariamis saxlSi gadasvlisTanave mdgmurs mistikuri 
xilvebi aqvs; kerZod, Savi `volga“, mflobelis araordinaruli da araadekva-
turi Cacmuloba, manqanis moulodneli gauCinareba. siuJetis paradoqsulobac 
modernizmis markeria. es xilva Tu Cveneba mdgmuris gaorebis iwvevs. aRsaniSna-
via isic, rom mdgmurs saxeli ar aqvs. misi saxelia `adamiani“; masSia Tavmoyri-

li, gamTlianebuli, ganzogadebuli mTeli kacobrioba Tavisi codva-madliT. 
jemal qarCxaZe romanSi bibliuri teqstis sazRvrebs afarToebs da mdgmuris 
cxovrebis magaliTze `dabadebidan“ (adamidan) axali aRTqmis Ze SecTomilamde 
retrospeqtulad warmogvidgen movlenebs. gasaTvaliswinebelia, rogor epoqa-
Si uxdeba cxovreba da moRvaweoba mweralsa da mis gmirs. umaRlesi idealisa-

ken adamianis sulis Sinagani swrafva, SesaZloa sruliad gaucnobierebelic, 
Tavidanve kodirebulia adamianis arsebaSi, Tumca epoqaluri foni da totali-

taruli reJimebi xSirad qceula damabrkolebel garemoebad.  
epoqaluri problematikaa adamianis arseboba Teizmsa da aTeizms, fsiqoa-

nalizis Teoriasa da bibliur gadmocemas Soris. mdgmuri aSkarad aRmoCnda 
sacduris winaSe. mas xom axalmovlenili diasaxlisisa eSinia, masTan marto 
darCenisa eSinia. swored irinesTan urTierToba aTqmevinebs aseT sityvebs: 
„adamianis erTaderTi daniSnuleba aris Wama“ (qarCxaZe, 1986, gv. 62). maka da iri-
ne (mdgmuris cxovrebis ori Tanamgzavri) mdgmuris fsiqo-moraluri mxaris ori 
ukiduresi polusia. SeiZleba iTqvas, rom mdgmuris cxovrebaSi opoziciis es 
binaruli wevrebi ganasaxiereben naTelsa da bnels. ase ikveTeba gaorebuli bu-
neba personaJisa. paradoqsulia nawarmoebis axali Tavis saTauri – patriarqi – 
mdgmuris mogzaurobis axal furcels gvTavazobs. epigrafi ki: „xolo maT gani-
xares da aRuTques mas vecxli micemad“ (luka 22.5) migvaniSnebs personaJis mosa-
lodnel dacemaze. mdgmuri xvdeba axal samyaroSi, misive Teoriis mixedviT, im 
rgolSi, romelsac igi paralelur ganzomilebad moiazrebda da romelSic 
irine mas patriarqis rols akisrebs (TiTqosda Zveli aRTqmis patriarqebis da-
rad, romlebic aRTqmul qveyanaSi midian, raTa samyaro Tavidan Seqmnan). Sem-
TxveviTi araa mdgmuris mizani – „im mTaze unda avide“, romelic asociaciurad 
daviT mefsalmunis fsalmunis gamonaTqvams gvaxsenebs: „vina aRvides mTasa uf-
lisasa“.  

jemal qarCxaZis roman „mdgmuris“  hermenevtikuli wakiTxvisaTvis 
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gzis simbolika 
 

antikurobidan moyolebuli, „gzis“ simbolika transformirdeba epoqaTa 

saazrovno tendenciebis cvalebadobis kvalobaze. „gza“ xdeba nawarmoebis siu-

Jeturi RerZi. „gza“ gansazRvravs nawarmoebis kompozicias, struqturas da gav-

lenas axdens mxatvruli saxis agebis principebze. nawarmoebis „gzas“ aqvs hori-

zontaluri (fizikuri) da vertikaluri (sulieri) forma. mxolod miTologi-

ur personaJs an gamorCeuli Tvisebebis mqone kultis msaxurs ZaluZT aRasru-

lon vertikaluri mogzauroba zeviT an qveviT. xolo qveynierebis kidiT kidem-

de svla horizontalurad, rogorc wesi, ukavSirdeba „zekacs“, gmirebs, moRva-
weTa klass an gansakuTrebul mdgomareobas. cxadia sxvaoba: ubralo mokvdavs 

SeuZlia realurad gaudges honizontalur gzas da gansakuTrebuli Zalisxme-

vis meSveobiT gaasrulos igi, xolo vertikaluri gza SeiZleba gadailaxos 

mxolod figuralurad – suliT (toporovi, 1983, gv.127). rogorc „zekacis“ sa-

xesTan mimarTebiT Cans, igi TvalsaCino rols asrulebs modernistul qarTul 

moTxrobaSic. 

`gza Tavisi arsiT sinesTeziuri, gamoyenebis TvalsazrisiT ki sinkretu-
lia. horizontisken mimavali gza, nawarmoebis mizandasaxulobis da ganwyobi-
lebis mixedviT, Rameuli Tu mziT gabrwyinebuli, ukacuri, nel-nela sivrces-
Tan Sesarwymelad moZravi figuriT an figurebiT, SesaZloa, nebismieri sxva 
kompoziciiT, moqmedebis dausruleblobis, miRma samyarosTan kavSiris da mo-
mavlis gamWvirvale metaforaa“ (milorava, 2010, gv. 230). mdgmuris sivrculi mo-
deli ZiriTadad horizontaluria, sadac ikveTeba misi damarcxeba Tu droebi-
Ti gadarCenis perspeqtivebi. 

 romanis dasawyisSi mdgmuris gza qvevidan zeviT (makas saxli aRmarTzea) 
miemarTeba. gzis vertikaluri traeqtoria misi siyvarulis arss aTvalsaCino-

ebs. makasTan urTierToba misi sulieri srulyofisken, amaRlebisken, RmerTis-

kenaa mimarTuli. irinesTan misi ganvlili gza ki an sworxazovania, an `oRro-
CoRro“. irinesTan yofna mdgmurs erTgvarad leTargiul mdgomareobaSi ag-
debs. mdgmuris gza realuridan mistikur-simbolur planSi gadadis, raTa misi 
gaorebuli `me“ gamTliandes da gaemijnos damangrevel, gzidan amcdenel cod-
vas; mdgmuris mier ganvlili gza sulieri transformaciis gzaa, misi darRveu-
li mTlianobis aRmdgeni da koreqciebis Semtani, Tumca isic adamiviT codva-
dasunTquli, RvTis siyvarulisgan gamodevnili, edemdakargulia, droSi gada-
nacvleba – warsulidan awmyoSi da piriqiT – enigmurobis, mistikurobis sabur-
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vels Semoaqsovs mdgmuris fsiqo-moralur portrets. esaa `gza did wrexazze“ 
(qarCxaZe, 2008, gv.220).  

 
absoluturi neba 
 

Sopenhaueris mixedviT, yofierebis safuZveli absoluturi goni ki araa, 
aramed absoluturi neba, rac niSnavs imas, rom samyaro da masSi mimdinare pro-
cesebi imTaviTve sazrissa da mizansaa moklebuli, vinaidan neba aris yofiere-
bis „brma“, usazmno, sazriss moklebuli pirvelsawyisi, romelsac arc dasawyi-
si aqvs da arc dasasruli. xolo am usazrisobis viTarebaSi subieqts aqvs war-
modgenebi, anu iluzoruli daskvnebi sakuTari arsebobis simyaris Sesaxeb. mag-
ram subieqtis arseboba da masTan erTad misi warmodgenebi sruli iluziaa, 
„moCvenebaa“ , adamiani ki am Tavisi piradi warmodgenebis tyveobaSia, am warmod-
genaTa safuZvelze usasrulod uCndeba survilebi, romlebsac is ver ikmayofi-
lebs da mas am daukmayofileblobis gamo, sabolood, sakuTari egzistencia 
tanjvad gadaeqceva xolme (bregaZe, 2018, gv. 24).  

davakvirdeT uSualod Cvens gansaxilvel teqsts. mTavar gmirs, yofiTi 
cxovrebisagan gaqcevis msurvels, jer kidev bavSvobaSi, gaucnobiereblad, aek-
viata Zveli egviptis Secnobis survili. institutSi swavlis dros meored Sex-
vda egviptes, gaucnobierebeli sixaruli kvlav SeiWreba mis gonebaSi, daiwyeba 
ormagi cxovreba. am ocnebam, misi ganxorcielebis dauokebelma wyurvilma unda 
ganwmindos gmiri, unda Secvalos misi samyaro, rutinuli da gaurkveveli yofa. 
mdgmuri axorcielebs e.w. froidiseul reduqciis meTods. cnobiereba uaryofs 
yovelgvar arsebul Sinaarsebs, realobas. daewafeba egviptisa da Suamdinare-
Tis istorias, gilgameSis eposs, ZvelisZvel miTebs RmerTebisa da adamianebis 
Sesaxeb. ar moswons Tavisi profesia. saaSkaraoze gamoaqvs qvecnobieris survi-
lebi. bolos nefertitis portretic iSova. mdgmuri nanatr manqanis fasad yi-
dis naxats, Tumca mas es ocneba, aw ukve axdenili, Calis fasad uRirs, fuls 
wvavs. mdgmuri erTi yofiTi realobidan meoreSi iseve inacvlebs, rogorc erTi 
saxlidan meoreSi. jer nefertitis msgavsi qalis Zieba, povna, Semdeg manqanis 
yidvis survili da fulis Sovna, magram mudmivi daeWveba, mudmivi damarcxeba. 
kargavs makas da fulsac fasi ekargeba.  

Sopenhaueris mixedviT, saWiroa am survilebisagan ganTavisufleba da ase 
sulieri simSvidisa da Taviseburi „kaTarzisis“ mopoveba, anu, sakuTari moCvene-
biTi warmodgenebisagan gaTavisufleba, „ganwmenda“ da ase yofierebis nebelo-

bisagan Tavis daRweva (Sopenhaueri, 1977, gv.199). amitom saWiroa kaTarzisi da 

jemal qarCxaZis roman „mdgmuris“  hermenevtikuli wakiTxvisaTvis 
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„samsaradan“ „nirvanaSi“ gadasvla. kirkegoris mixedviT, Tavis egzistenciaSi 
eTikur fazaze yvela warsdgeba, magram am fazis daZleva calkeulTa xvedria, 
vinaidan yovel adamianSi erTnairad aprioruli ar aris subieqturoba. 

mdgmuri gadis liminalobis fazas, marTalia, kargavs bevrs, dros, mij-

nurs, magram iZens rwmenas sakuTari Tavisa: „dagvianebuli mixvedra mZimea da 
mtkivneuli, magram cudi magaliTic xom iseTive kargi magaliTia, rogoric kar-
gi magaliTi. SeiZleba kacis cxovreba cxovreba ki araa, mijnaa, amitomac axlavs 
amdeni tkivili“ (qarCxaZe, 2012, gv. 303) 

 

dezorientirebuli subieqti 
 

modernis epoqaSi moeRo bolo e. w. myar, monoliTur subieqturobas, pirov-
nulobas, Sesabamisad, subieqts, romelsac „odesRac“ hqonda myari Rirebulebe-

bi da eTikuri principebi. amis nacvlad aRniSnul epoqaSi subieqti iqca pirov-
nebadaSlil, identobadakargul mocemulobad . Sedegad, subieqti ki aRar ax-
dens gavlenas garesamyaroze, igi ki ar gankargavs da warmarTavs mas, aramed su-
bieqti srulad dezorientirda Tavis egzistenciaSi da mTlianad daeqvemdeba-
ra garesamyaros, yofierebis, istoriuli procesis araprognozirebad arss. 
mdgmuri, romelmac warCinebiT daamTavra instituti, gaxda inJineri, swavlobda 
geometrias da kargad xazavda, erT dRes misTvis cxovreba mosawyeni gaxda. 
mdgmuris Sinagani frustracia kargad vlindeba mis sizmarSi. igi gaurkvevel 
realobaSia, gaorebulia. mdgmuris yofa aRreulia, arafrisken da Secnobisken 
dausruleblad orientirebuli, dezorientirebuli da amavdroulad, saocrad 
mizanmimarTuli: „me Sua zRvaSi viyavi da Cems irgvliv tivtivebdnen adamiane-
bi,rogorc modreife yinulebi... me ar vtivtivebdi. me mivcuravdi erTi garkveu-
li mimarTulebiT, radgan gzis bolos Suqura meguleboda. ar vicodi, rad min-
doda Suqura, magram vicodi, rom mindoda“ (mdgmuris sizmari) (qarCxaZe, 2012, 
gv.26) 

 

sizmris simbolo 
 

mdgmuris cnobierSi aracnobieri mudmivad iCens Tavs da is upirispirdeba 
cnobieris rutinul Sinaarss. „me „ da „ze me“ cnobieri mudmivad cdiloben qvec-
nobieris , „igis“, kontrols, magram mdgmuris sizmari mis realur survilebs ga-
moxatavs. „sizmari iyo cxovreba, romelmac ZilSi gverdi icvala da mTavari sa-
idumlo gamouCnda. garegnulad rogori iyo es cxovreba, ver getyviT, radgan me 
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igi ar daminaxavs“ (qarCxaZe, 2012, gv.26). es sizmari Sedgom erTgvarad ganxorci-
elda. mdgmurma gaxsna qvecnobieris dagmanuli kari, Seicno Seucnobeli, gamo-
avlina libidos miswrafebebi. is emorCileba sakuTar survilebs, avlens mok-
vdavis infantilur-seqsualur vnebebs. nicSesa da froidis Tanaxmad, pirovneba 
danawevrebulia, is iracionaluriT, qvecnobieriT imarTeba. swored am inerci-
iT mihyveba mdgmuri irines „arafrobaSi“,Semdeg rutinulad asrulebs misTvis 
uCveulo yoveldRiur saqmianobas: sakvebis mopoveba, saxlis movla, zrunva. 
Txrobisas erTmaneTs enacvleba cnobieri da aracnobieri siRrmeebi. jer moce-
mulia mdgmuris cnobieri qceva, Semdeg mas enacvleba aracnobieri – sizmris sa-
xiT. mogvianebiT mTeli Tavi eTmoba makasTan Sexvedras, siyvarulis axsnas, mag-
ram personaJi isev Tavis aracnobier samyaros xsnis irinesTan warmosaxviTi Ta-

nacxovrebiT. zogjer rTuli xdeba gamijno realuri ambebi qvecnobierSi gan-
xorcielebuli ocnebebisgan. subieqtis mravlobiTobac (nicSe) modernizmis 
markeria. drois aRqma da kompozicia, mdgmuris qmedeba gonebiT ar imarTeba, am 
iracionalurobaSi subieqti avlens ganviTarebisa da Ziebis mTel cxovelmyo-

fel energias. cxadia, amgvar aRweraSi dro da sivrce empiriulia da imavdrou-
lad araempiriuli. gmiri xSirad imeorebs: „me isev gzajvaredinze videqi“. rea-
lur gzajvaredinze xvdeba makas,ararealuri gzajvarediniT ikveTeba irines-
Tan da gzas masTan erTad agrZelebs ararsebul mistikur sivrceSi, sadac dro 
aCqarebulia da imavdroulad warmosaxviTi. 

mdgmuris personaJis sulieri dramis, misi mosalodneli saboloo dacemis 
gamosavlenad irinesTan dialogSi ikveTeba kidev erTi Teoria. es dRevandeli 
dRis Teoriaa, romlis Tanaxmad, xval ar arsebobs. mdgmuri amtkicebs, rom es 
sityva meocnebeebis mogonili iluziaa. xval yovelTvis erTi dRis savalzea 
dReisagan da ramdenic unda iaros adamianma, mudam erTi dRis savalze iqneba. 
jer ar dabadebula kaci, „xval“ rom sakuTari TvaliT enaxos.  

„dro mkvdari cnebaa.... kacobriobis istoria awmyoSi gaWimuli erTiani 
jaWvia, romlis yvela wertili myisierad arsebobs, drois gareSe, mxolod ax-
la, mxolod sivrceSi. Cven am wuTs varT yvelgan, saca „viyaviT“ da saca „viqne-
biT“(qarCxaZe, 1986, gv. 396). 

 es mosazrebebi gvafiqrebinebs me–20 saukunis mzardi teqnokratiuli pro-
cesebis fonze im mecnieruli debulebis arsebobaze, romelic „mkvdari drois“ 
„maradiul drosTan“ Sepirispirebas ganixilavs da, faqtobrivad, amgvari mecni-
eruli struqturis SeqmniT, erTgvari konstruirebis gziT, cdilobs sazoga-
doebrivi azris Teisturi poziciidan gandgoma daadasturos. 

jemal qarCxaZis roman „mdgmuris“  hermenevtikuli wakiTxvisaTvis 
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maradiuli dabruneba 
 

„mdgmuri“ iwyeba da sruldeba erTi da imave epigrafiT, citatiT maTes saxa-
rebidan: „vervis xel-ewifebis orTa ufalTa monebad: anu erTi igi moiZulos da 
sxva igi Seiyvaros, anu erTisa mis Tavs-idvas, da erTi igi Seuracxyos (maTe 6, 
gv. 24). mdgmuri ubrundeba sawyis wertils, Tavadve ambobs, ra azri hqonda was-
vlas, Tuki isev iq dabrunda. modernizmisTvis damaxasiaTebeli maradiuli dab-
runebis nicSeseuli koncepti amgvarad aris realizebuli romanSi. TiTqos 
saTqmeli Seikra, siuJeti spiralurobis principiT dasrulda. Tumca mdgmuri 
dabrunda sruliad sxva cnobieriT, sazrisiT, msoflmxedvelobiT, rwmeniT. 
icis, rom dakarga, magram gaazrebuli aqvs, Tu ra saCuqari eboZa rwmenis saxiT. 
es Sinagani aracnobieri dakmayofilebulia da metamorfoza gancdilia. cnobi-
erebis Semdeg safexurze asuli mdgmuri mzad aris axali gamocdisa da ganviTa-

rebisaTvis. romans uZRvis epigrafi maTes saxarebidan: „da hrqua mas: ese yoveli 
migce Sen, ukueTu dahvarde da Tayuani-mce me“. mdgmuri, anu kacTa modgmis uZRe-
bi samoTxidan gandevnili Ze maradis daecema esqatologiuri SiSiT sakuTari 
gzis ZiebiT da darCeba samyaros mudmiv mdgmurad ganviTarebis gzaze.  

 

siuJetis Tavisebureba 
 

sainteresoa romanis narativi da siuJetis ganviTarebis xazi, TiTqos epi-
zodebi montaJis principiT aris agebuli. gmiri Cndeba usaxelo soflidan, Ta-

vad gmirs saxeli ar aqvs, mdgmuria. TiTqos fragmentulia Semdegi dro-sivrce-
ebi. gmiri xSirad gzajvaredinze gvxvdeba da aq viTardeba misi ambavi. saintere-
soa stumroba erT-erT personaJTan – ninelisTan. misi saxlidan gmiri inac-
vlebs mistikur sivrceSi. TiToeuli epizodi erTmaneTs ukavSirdeba, magram 
linealuri xazi ar aris arsebiTi. dabrunebuli mdgmuris qalaqSi gadaadgile-

bac erTgvari fragmentebia, mniSvnelovania is adamianebi, romelTac xvdeba. es 
fragmentuloba ki teqstSi qmnis mistikas, fantastikas da Rrma egzistencia-
lur Ziebas WeSmaritad modernistul stilSi warmoaCens. aracnobieriT marTu-

li personaJis organuli aRwerisTvis damaxasiaTebelia Sinagani monologi da 
gancdili metyveleba. ucxo realobaSi aRmoCenili mdgmuris Txroba pirveli 
piriT aris gadmocemuli. personaJi TiTqos hyveba sizmars, Tavs gadaxdenil am-
bavs, TiTqos es mas ezmaneba da ambavs gabmuli biografiuli narativiT gadmos-
cems warsul droSi.  

siuJetis struqturis TvalsazrisiT, gauqmebulia dasawyisi da logikuri 
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dasasruli, dasasruli Riaa. personaJis aracnobieris realizebisTvis Sinaga-
ni monologi, gancdili metyveleba sworad mignebuli verbalizaciis xerxebia. 
Tumca arsebiTia ara siuJetis tradiciuli struqtura, aramed mTliani idea – 
adamiani mdgmuria, mogzaurobs da mkvidrdeba sxvadasxva sivrceSi, eZiebs, pou-
lobs, uaryofs, ecema, ganiwmindeba da ibrunebs egzistencialur rwmenas. 
mdgmuri am xazs aviTarebs adamianis azrovnebisa da arsebobisa. modernisti av-
toris personaJi uaryofs ukve dadgenil da Camoyalibebul cxovrebiseul 
principebs, gadaafasebs Rirebulebebs da Tavad aracnobieris wvdomiT qmnis 
axal ontologiur sazriss, sakuTars, uSualo subieqturi nihilizmis gziT 
dawyebulsa da erTgvari povniT dasrulebuls. 

 

daskvna 
 

mkvlevar SaraSiZes miaCnia, rom saTauris semantikidan gamomdinare, 
`mdgmuri“ ara oden usaxlobis gamo hqvia romans, aramed imitomac, rom is miusa-
faria, SezRudulia uflebrivad: `SeiZleba vifiqroT, rom igi deida mariamis ki 
ara, Cveni samyaros mdgmuria“ (SaraSiZe, 1990, gv. 89). maia menTeSaSvilis azriT, 
mkvlevris mdgmurobis definicia aramarTebulia da ver asabuTebs am alegori-

uli saxis mTel siRrmes. adamiani maradiuli mdgmuria, rogorc maradiuli 
mgzavri. es zustad erTi da igivea. arc mdgmurs da arc mogzaurs myari adgili 
sivrceSi _ sakuTrebis saxiT, ara aqvs. is iseTive mdgmuria samyarosi, rogoric 
TiToeuli Cvengani; samyaroc mas swored im doziT ekuTvnis, rogorc Cven; ise-
Tive nawilia kosmosisa, rogoric TiToeuli adamiani. saTaurSi gacilebiT 
Rrma azri devs. masSi TiToeuli Cvengani personificirdeba – samyaros droebi-
Ti stumari, dabneuli da codviT dacemuli. manana kvaWantiraZe ki Tvlis, rom am 
romanSi ikveTeba adamianis wuTisofelTan mimarTebis msoflaRqma, samyaros, 
rogorc amaoebaTa amaoebis gageba. am romanis mixedviT, adamianis samyarosTan 
mimarTebisas `deformirebuli sinamdvile groteskuli profiliT imzireba“ 
(kvaWantiraZe, 2011, gv.270). 

Cveni azriT ki, „mdgmuri“(termini) ase gaiazreba: adamiani, am SemTxvevaSi 
mdgmuri, droebiT aris konkretul sivrces Sekedlebuli, rogorc xan erT da 
xan meore binas TavSefarebuli arseba. tovebs erTs, rogorc uaryofils da eZi-
ebs axals. es azrovnebis fenomenia, Zvelis daSla, morRveva, dekonstruqcia, 
droebiT myofoba, Semdeg didi daeWveba, aucileblad gamosvla, erTgvari limi-

nalobis faza, axlis aRmoCena da iq manamde myofoba, sanam axali cnobierebis 
nakadi ar SemoiWreba da ar daSlis Zvels. Tuki mdgmuri xar, e.i. egzistencia-
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lur ZiebaSi xar. eTikur fazaSi myofoba, egzistencialuri gamouvalobis 
mdgomareoba rwmenis fazas unda badebdes, es yovelive ki gmiris qvecnobierSi 
realizdeba. mdgmurisTvis ixsneba axali perspeqtiva cxovrebisa, egzistenciis 
rwmenis fazaSi es erTgvari naxtomia (kirkegori), gabrwyinebaa. romanis bolos 
Cndeba makas anarekli, romelsac mdgmuri warmosaxviT xedavs: „iRimeboda da Ra-
mes anaTebda“. es xilva mdgmuris cnobierSi qmnis egzistencialur rwmenas.  

amdenad, migvaCnia, rom „mdgmuris“ pirvelsazrisia modernizmis epoqis ada-
mianis egzistencialuri Ziebis, gamouvalobis, daeWvebis Cveneba. igavuri eniT 
arsebuli msoflmxedvelobrivi orientirebis rRveva, iracionaluri anTropo-

logiuri arsiT sakuTar TavTan da samyarosTan mudmivad gaucxoeba, amasTan, 
sakuTari absoluturi nebis realizeba, erTgvari pirovnuli dezorientireba 
da sulieri kaTarzisi.  

 
Tinatin Tvaltchrelidze 

Ivane Javakhishvili Tbilisi State University 
 

Jemal Kharchkhadze`s novel “Resident” (Hermaneutical Interpretation) 
 

Summary 
 

“Everywhere, where the world is experienced by us, where the alienation is removed, 
everywhere the hermeneutical process of gathering of the world in word and in consciousness 
in general is completed.” (H. Gadamer) Understanding of a fiction text, its correct 
interpretation, unification of synchronous and diachronic angles, reader and theoretician, 
author and historic context, inner and external logos, lingual and genre model – this is the 
scarce list from literature theory issues, which a reader must be aware of for the deconstruction 
and further correct reconstruction of a text. Research of fiction texts by hermeneutical method 
is very acute and interesting. It is the philosophical-existential reading, based on the 
hermeneutical method that allows more or less perfect interpretation of the in-depth idea. In 
hermeneutical interpretation the main goal is not only the reconstruction of a literary text; the 
main goal of interpretation is the extension of the knowledge of a reader and their better 
understanding of themselves. One of the main characteristic features of modernist literature is 
the erased boundary between the reality and imagination. The connection with the outside 
world is mostly imaginary, but impressive. The given momentary “understanding” of, “closing” 
with, creates aesthetic illusion of certain understanding, as opposed to existential fear. This is 
how the existential inevitability and absurdity of a person estranged by the technological 
progress process. Jemal Karchkhadze’s creative work is studied mostly fragmentally. There is a 
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research of his texts by Biblical concepts and historicism principle. Search for fiction 
transformation of a parable, as of a micro-scheme in Karchkhadze’s works is also interesting. 
When discussing the writer’s philosophical-aesthetic vision, the critics mostly refer to Biblical 
aspects. The goal of our research is to identify those modernist markers and by means of 
hermeneutic interpretative model to search for internal and external logos of the texts and 
philosophical-existential reading of the creative/fiction text. At the given stage the empiric 
material is the novel The Lodger. We will use every tool and means, for example, verbal 
thinking, symbols, author’s comments and viewpoints in relation to the text, creative language, 
aesthetic-ideological and ontological structure, in order to determine the primary essence of the 
text, to define “the whole” and in addition the constant interrelation of the whole and the part. 
The novel " Lodger " features the triple crisis of modernist prose: the crisis of cognition, 
subjectivity and language. In conclusion we think that " Lodger" is a modernist text. 
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