00565 amg0h>0Tgogmo
03569 x,035bodgoenols Lobganmdols mdognoliols
Lobgandfogem 9bogg@lodgdo

X @b embols oGO GosEe @o®ogols ,d9G550b039M0" boGmgsbgds

0byeoliger ,d9Bo30bogml” 3mg@ms Limerols Jmsgs®o Fomdmdswy gbenols xmb ©m-
bols ‘dgdmJdgegds s 3bmg®gdols 3bs Jmyemebgmmdgdoms s 3oMomJlgdom ogm sw-
Loglig. gommeo03g 353930056 0l 5ba@035bgen b sLGY@s© hodmysmods, dgdommsby
3530sb — ghmae Jdho; ©sd(ygdo swgmis@osb Lgd mmdsl gagd@Embols dwogsbo,
3oGasdgbBol §93@0 s, Ladmamme, (dobes 3sgamgls jomgo®sgol {obsddmgo®o yoboe.
3090, HMIgelsg sboloosmgdwbyh, Amam@@;3 Joggdolbs s Msdsdgdol woe dmEMGos-
e gls (“a great visitor of ladies, a great frequenter of plays”)!, x93 @Mbo@sb WAOMMS gobdog-
e dsdo F0boddwgo® xmb mbsw 0.

309G 03> 0 byRmgebgds, Mg by @oydebmdomsz @mbol 3mgbos 0ddbgdmws, be-
93969900 gobdogambsdo, djombggems s @o@gOSGYOOL 300 MLms bofogobmgol
3OYAJOSM0 s g5dom0bosbgdgao oym. dogsomsw, Igmg®sdgdg Loy ybgdo wmbols dg-
dmJdggdols ghm-g@mo yzgesbg aodm@bgygao 3@oGogmbo bgdygee xmblmbo dol 3mgbo-
ol dgdwgaboo®o sbhobosmgdws: “The most heterogeneous ideas are yoked by violence
together; nature and art are ransacked for illustrations, comparisons, and allusions; their
learning instructs, and their subtlety surprises; but the reader commonly thinks his
improvement dearly bought and though, he sometimes admires, is seldom pleased.”
(Johnson.1925:11.12) L{m@ge gL ,aobbbgoggdyemms dogns@obgdbomo 3ogdomo”, 0yogg
“Discordia Concors”, 0039 dgBogobogyco dobgommambog®gds, Goi slg s@obosbgoom
xmblmbls s 3ol Mmobsdmab®ggodl, Imggosbgdom wmbols 3mgBogol dmsgs® ¢3o@s@glim-
do© 0do. BgMdobo “Discordia Concors®, sbp@oligbols mobobdo, s@ols 3oblbgeggdygemo bo-
Agool gammd@omds ob oydsgo Jbaoglgdols s@dmhgbs sdgomow aoblibgoggdyan Loy bgd-
‘do (»,a combination of dissimilar images or the discovery of occult resemblances in things

apparently alike”) (Andreasen.1967: 4). by®55 Jo30dg mogol gblgdo ,xmb mbo: 0b@o-

13dmaml gobogng 15.06.19
https://www.bl.uk/shakespeare/articles/make-me-new-the-multiple-reinventions-of-john-
donne?fbclid=IwAR2ubKVtZ6EtMOH923jdHAhyNOXloUljNuVOJIsbKkE7wd-W{G86T9%ee5Gw
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300l @mao035“ dobgomambogmgdol dglobgd s@bodbogl: ,BMomoogesm dsbgoambog-
0905 939G gbo® 09d@Msb, 3odk@osbmdobmabss slmEo®gdygao. LA YJH IO Y0 Mmgowo-
Lob@obom 0go aeolbdmdl ogoms dgafydol Lobbs®@gl® (Jo@9dodg:1984:24) Jmygos-

69d0m 30 slidgbls: ,,... ,dsbgo@ambogmgdol® 9dmsog@mgls mgoligdsl d33em 93M9d0 bgosgwbygb
(36gdoms s 0 oms Y30M gL SAGOMYGoMMgbgdsdo, bo@do V9@ ydym dmgengbosms

3dox® 3bB Mol g mdsdo... Lbs®@o ambols bgermgbgds ©o ,dobgogambog@gds” s@ols
SdlgAols Fo®dmagbs Lowo sb@ols Lobom s, 3o@oom, Lowo sb@ols doygebs sdliym-

©odg...  (Jo®ydody: 1984: 24).

25bLbgoggogmms sligm ,ds@s@obgdomn 330" wmbol ¢sdcsg e gdldo gbgrog-
dom. 530l Jopsgomos dgggemgdaemms §dobpsbgdmsb dgosdgds agdldo ,3obmbobsios®,
Loggo@gemol {dobws Goddols IFghmsb dgoodgds agdldo O goao®, dmboyge®oeng
Vygo@ols 3md3sbmob dgoodgds e gJli'do ,a0dm3dgz00mdgds: ogMdognygao sB0Mmgds” ©s
30093 oMog@mo Libge.

“Discordia Concors” ©mbols 3mgbosTo, aodws bo@mgobgdols, Lbgs sb3gd@gddocs
33bgegds. dogomomsw, wmbol agdlgbobmgols wsdsbslosmgdganos gobsgnols Jmgenee-
bgeno dgigans. 53 Logombmseb ws3ogd0®gd0m sbp@moligbo msagols bsd@mmddo “Donne’s wit
and its difficulties”(Andreasen.1967:6) >0bodbogls: “...the reader, having followed a tricky
labyrinth of imagery, argumentation, and word-play, is suddenly faced at the conclusion with a
statement or attitude which seems opposed to all that has preceded it.” dogogomsg, angdlo
»9JbBob0" (“The Ecstasy™), g@mo dgbgogom, dmaz0mb@mdl m@o dgygecgdygmo sosdos-
bols ogo (dobes Lyerog® 353d0MDbg, Mo3 Mo YOS Y39a0589M0s, oMEs Jbmenmo ©d-
Foggerm, ,, dn@om IBOHRmd” gyzo®gdagmmms jogdodols.

“Where, like a pillow on a bed

A pregnant bank swell'd up to rest

The violet's reclining head,

Sat we two, one another's best.

Our hands were firmly cemented

With a fast balm, which thence did spring;
Our eye-beams twisted, and did thread
Our eyes upon one double string;

So to'intergraft our hands, as yet

Was all the means to make us one,

1 dmgoemls goboang 20.06.2019
https://www.poetryfoundation.org/poems/44099/the-ecstasy

75




@0o056s g@mgobs0dgogo

And pictures in our eyes to get
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(3509, G535 geoy0y®o gJbEsbol e aslos, agdlols sbgmo glsgerols ‘gdogy wowsw
Lo®{Ibmw 5@ gogdl. @gJlbdo 5dgoms dgylodsdmdss s3@m@ol dog@ s gMoa Loygs-
A ls s 03 bos@mgobgdsl dm@ol, @mdgan s ol Job s@bs§ gdom 0949bgdl. dgygemgdeyag-

b0 o, glsdams, 5@ 33999 9Bo35dwg djombgganos, Fygoeol gAMogHmMmdsls s@ogsdgh,
Mm@ 3 9dfogga0m, Lyeogd 3o3dodal, mygdis o Foddmwagbogro LigJlsgy@o boGmge-

bgds LEOygos Lado@oldo®ml dg@ygger gdl. aodmygbgdm bo@mgabgdsls ws angdlol mg-
d5303oL M9 dobso@l d@ols sOLgdyero sbogrmaoyg®o dgylodsdmdgdo mbol s@og® MO
@ 9Jbols bLoggydggerls Fomdmowaqgbl. @gdlo ,30bmbobsiosi™ (“The Canonization”)! dobgogn-
3Mb0gM g0l 3M0b303bg ogMBMbomss WofgMoao. 5 53¢m@L Fobs 3gsbby Jogmobs s
353535301 boygo® o o3l Fo®dma 9bogro, @mIamols 3s@sgn ganyy@o bobo J@oliosbmdss.
@ 9JLols gdo-g&m g30bmedo gjombyemdbdm: “We die and rise the same, and prove Mysterious
by this love.” Loggoomo ©s 333009000 seamds dgombggendo, Golsggomggemos, JOHolbEgl
xgoM3dol ob dgm@ge dmlgemols 0ol s@godgdgb, mydEs 0339l g9@ goBygzom bdbgdby
“die” orise”, MA@ gdoz o Mm@doy 360Tgbgermdsls 0dgbgb s hggbdo Lyeog@olasb L y-
0o LodoMoldodmm — be®Eogm sbmEosEosl s@d@sggb.

mbols dgdmJdgogdsdo g mdsbgmols Imbsga gmdom 0hgbl mogl o@gsgobdo s (30-
60b30 s, MMM 3 Y339 3odmMhbs, a0 gJlol bo@mgsbgds bdoMaw segbognos Jols mgde-
A0golmsb; 53w gbso, 0dol yoc 3393, MY MMEobLss 53BMM0 0MMboymo s Gmwols — bg@o-
b0, djombggeolmgol @sds@gdom mogls@gbl Fo®dmsewaqbl.
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do, OMAgEmsi 533M®0 3mgbools JgJdbolols 0ygbgdl, 3936 3mgBmsb @ agbgwgds. gOmo
‘dgbgogom, wmbols 3mgbos 3o bsbse dobog@obdols ws do@mgml bofomo ws dobo yodm-
dobogoos. bganmgbgdol m®ogg d0dobs@gmdolmgol wsdsbsbosmgdgano Logsbms yYgme-
dmds, ©0bsdobdo, 39013g]E0g0L bBodo 33e0s, YOHM0gONLs30M0L30MM Mg gbsms msb-
bggecs, Jsmbo Jodsdo®, gomo dgbgogom sobsbgds bLobgom byenmgbgdsdo s s 3g06039-
4990 3ombgolols 5dmoEbmds dongosbow dgBogobozml 3mg@ms dgdmJdgogdsls s ©m-
boli 3mgbosdo. byMsd Jodydodg 3560gmobdol dgbobgd s@bodbogl: ,,dsbogdobdols germ-

9Om 9dmsgigl mgoligdo® BmOIs@y® sdaomdsl doohbgggb... dsbog®obdo Jabswm-
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b0l bgermgbgdes s oMo oM P gdymo sOLgdmdols sbsbgs. bmgrm Jabsmds...om0ls g@-
00 0039L 30g® Lbgs 030390 350203905 Lo3gmas® mogmsb. sbigmo Jdbsmdomo @wobsdob-
doms s saMgloomss s@bsglyg 35b0g@oliG o gloJmamyos-go6§gmdoggdoms L{Msg0,
dogermebgeo dmbsigum gmds, gOmygo@0 bygembymo ganaqg®o, GmImonss dgbyed -
@05 X mb mbols gogdlo ob geo @ g3mL Gogom® (Jo®9dody.1984:40). b oglgds m@ dgdm -
d90l Jm®ol 0dgbse ©oos, H®MI PMbols @gdlols ,56Tdm@gds: oM dog o oF0Mgds”
(“A Valediction: Forbidding Mourning”)! gombgolsl dj0mbggenls 3mdgb@ogy@sm goygds
0ngoe{ob gao 2@ 930L gOglgs »aMog m@yslols s 3Mdogngs®.

As virtuous men pass mildly away,

And whisper to their souls to go,

Whilst some of their sad friends do say

The breath goes now, and some say, No:

Moving of th' earth brings harms and fears,

Men reckon what it did, and meant;

But trepidation of the spheres,

Though greater far, is innocent.

M®039 ‘dgdmbgggzodo ssdosbol yo@sgomgds, @slis hggb, hggnm gd®og, 3 gdeoo-

05 s B3ogogom gbgogdom, ds@owoygen bsdymggando ,bgEodo dgdgdbom™ s@obodbgds.
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Sb®olgbo Mbol Lo@®goserm 3mgbools boliosmols 3obdbsbpg@ge m@ Jmsgs® 3m-
9o mzooyglls s 3gBMs@gol slobgangdl. ogo bsd®G™ddo “John Donne. Conservative
Revolutionary” s@bodbsgl, @md mgowoylols s 39BMo@ 3ol G@owoool dJobgwgom s g-
@0 ©mbol Lo@@mgosgrem @agdligdl ob sdo@engdyeo aob{ymds sbansgl msb, sb Lglye-
@0 ‘doboo@bo goboggl Lo®hygmow. mgooyglol 3mgbos Boboga® boyge@ygambgs m@o-
96000 gdge0, 3gBHMoM3olo — Aoodo@Mdgdymam 0gomoliGyaby, gb M@0 3o Mbmsb
9JOMIsbgol ogLgdL.

mgooybol Amores, Ars Amatoria and Remedia Amoris, @3 godsi yggewsbyg wowo
o3 9bs 0Jmbogl wmbbyg, Mgbgloblols g3mdsdo bdodow goboboggdbms s®s Gmym@ 3

LgJbysey@do 396 9JLE0L 3Jmbg BgdLBgoo, s@sdge dzombggaolmgols Ibs@g@yeo @gd-
bogol mgo@lsb@oloon boobdghglm wowsBogycdo bodydgg®gdo; @mbols dgdmbgggsdo go
mg0©oglol d9dm Jdgogdomn ©s0bBgmglgds byl dolo 3mgbool LgJlygsea®dds, odmbo-
9ends s (306037903 bobosmds yobsdo®mds.

sb@olgbo, MMIgeds w®doe dgobfogenrs mgooglobs s 39B@o® ol gogangbs
mbols ‘dgdmJdgegdsby, dgdegaboods® sboliosmgdos m@o sg@m@ols 3mgbosl: “Petrarch
writes under the aegis of the tragic mask and Ovid under the comic... Ovid is satiric and ironic
whereas Petrarch is serious and straightforward; Ovid deals in giggles and Petrarch in sighs and
tears; Ovid would correct by indirection and Petrarch by direction... taken together these two
traditionscover the whole range of possibilities for dramatizing profane love” (Andreasen.1967:
54). Lfmeage gl @0 YOMogOmlsdo®oldodem bslosmols dJmbg BMo@ooss gog@mosbgdey-
0 ©mbol Lobogge@ymm 3mgbosdo. s@s dbmmm 3o gy @qdlgddo, s®sdge gOm
30630989 @gJldoi jo dgodangds m@Mogg 3mgBol aogergbols Fsgombgs. gl 4obls gygm-
9600 mgo@liohobm olgmo bobosmols @ gdligddos, bowsi o3@™mG0, gOmo dbdog, swdg®-
0 9L, §30bwsbo [o®dmohgbl Lsiygme® Lo@@gml, dgmmg db®og 3o, Jggomgom, dobswdo
bo®Goger g69d5bg Logd@mdl. sligmo 4obfymds ogombgds agdlgddo ,306mbobsios”,
»306@sbms bofoa g0, ,9JuEob0" s sGsgHMo Lbge.
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(3699960L 30900569600 53BM@0 9b0ggAO Lo @ 49ddo®0@Ggogdl sm{gal s asbobo-
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Liliana Gogichaishvili
Ivane Javakhishvili Thilisi State University

“Metaphysical” figurativeness of John Donne’s Love Poems

Summary

The works of the preeminent metaphysical poet John Donne and his followers were
forgotten and rejected almost for three centuries after their time. In the beginning of 1900s the
interest towards the metaphysical school became higher. As a poet John Donne was reborn
from the first half of the 20" century and the vivid interest towards his poetry is still on its
highest point.

While talking about John Donne’s works, first of all, we are preoccupied by special
imagery and poetics typical for this poet. The paper analyzes the main artistic methods and the
ways of their use resembled in Donne’s love poetry. Due to the discussion of several poems,
there is shown the role of metaphysical wit and conceit in poet’s secular verses. The paper also
discusses the role of Ovid’s and Petrarch’s tradition in Donne’s writings. On the other hand,
there is highlighted those main characteristics of Baroque, Mannerism and Renaissance times
that effected Donne’s works of arts.

Deeply intellectual and exquisite manner of writing is Donne’s one of the biggest
advantages. The author describes and discusses universal truths by unifying contrasting ideas.
The difficulties and paradoxes of human existence presented in his works are still the greatest
riddles for even modern people. Therefore I believe that Georgian academics should pay much
attention to the studies of English Metaphysics and especially to John Donne’s works.

The paper is based on the different types of literary researches (Andreasen-/ohn Donne.
Conservative Revolutionary, Guss- Donne: Petrarchist—Italiante Conceits and Love Theory in
The Songs and Sonets, Leishman- The Monarch of Wit: An Analytical and Comparative Study
of the Poetry of John Donne. ...) and presents John Donne’s role in English literature.

Key words: John Donne, metaphysical poetry, conceit, wit, tradition.
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