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00M060 339009300 MMLHMMBN360 JLomoymm ggdbob A
- cTpaHuua TBoemy nepy” (1918) mMa JoMmomyann msMgdobn sMby-
0mdL. mbLY69dsdn gobboymos 3. 3MMIH0T30mMab MMadsabn
(,8960 3omBobmznb 8y 35M FYYME9MN*), MMAgM0E, s3hMMOL
00M0o), mbHobhymMo MoMmagdabns, Mmydzs dabldxmnbymo gmagmom
dM0ggno.

00M3d560b 063m0dL Mgqdbob 3MBEg3HYoMIMa goodMYdo
706M90L 606, MOLOE 90 HYJLHNL vI3IZ3oHTMI® M3MEBBnbM3NL
30386yYy39h0n 0603369mmds 8g3L. s3dhmma BabngmdMng gme-
6bdgds Jgomab Lodnmob dMbLIBMYOLL, MMIgmMoE godmmgady-
a0s 0. 30bhHyMB30L ,godoxbymAb” (1914) s 8. 339Hho933b 8
JLsmsgmMm mgqdbob 8b6smMadabLLL: ,MM039 ™W9ggbdo 033MdYYd
Bgmab odhobs s LdLyomyma sghob dmImmmanyMmodo...339-
9930 009dL 3sbnyM Jomym 3MdBsL, bmenm 3oLHgMbagn - 3my-
00-3396(0s, MMAgEE ,baMmd FYMEgmb* s38symanangob” (bo-
30y, 2018:5-6). 3mbLY69d530 3M 3ML gednsMgOYmn (h30390s,
0000gmb 339H0939 oF ,,35L0PM JomyM 3MBLL” nEMgobL.

©9bob hgdbdHdo mzsmdo bsEgdns 30M3gmo 3nfMab dbm-
omonmn Mogbznb 3nMob 6ogzembabgmab bobdnmyg. mMLEHMM-
0006 H3gdbH3dn ob byomggm oMab gadmygbgdyamon. gqdbn nbygdo
00 6s33smbobgmom s dobo gobbognmMmadymo saNM0 8y30-
™mgomo 360 8960MAYBgL Mmamadsbdon.

mm0gnbsmab hgdbddo ,Mmmmada” sbg bobomgde:

,09" (896m300) - mgoMmo ¥yMmEgmo, 3530 dnby;

,096“ (Rgdm300) - 3omodn, bbogn s 63080b bobmbn3g.

b0 gobsbnmydnm dboMyggdL 330030M dEINMN S L)o-
Habo 9b0dgdom, M@, IMMNgMmMOgdab 3oMohghgmmosb gy-
@mobbdmob. dggzndmong, BoMIM30a0bmm 88 Mmmgdob bogMEy-
a0 gsbsBomgods - ,89" sMb 3mMmodMBHs™myMo bsdo (ByMEgmo,
906s), bmanm 396 - 3g9MbH0zomyMa (3omsdn, bbogn, 630ds). 39-
MHn3omymmos sgdhoymo /©nbosdnggMmn dgmdsmgmoss, dmMo-
dMBHamMyMmOs - 3sboymo /bhobhngnmo.

badysmm mMm LodMBYgE oMb oym@omo - MOMOIYMO
390Ma (,09“) s 3oL 8B, LadysMmL dMN3BMONLM30L MMN3Y
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3Ma33mbagbho mobodMmo@ o3E0mMadgmns. 3mghn dgmmg dbomgb
73bogdL damMmAnmgdsb abg, MM ol 0vbsdom ampbommo
MhAgoo.

39, 63000 - 30739M0 LObYOLNY, 30bs - JommyMmn. 6300y bs-
ymagzngmgob 306sb. 339Ho935b gqdbdn gb dnbs do300. 3030069
B00@ogn 30 gobboggmmadnm bmyngmns. Jommym momgdsbdn gb
0069 ,530MammE* 0g39, M3 9oL BobL gMMZ3z9Mo 8360690L O
00mbgosb P30Mao3L.

3MbEg3¢hYomyMo Pdommgdymm AsbL moMmgdsbdn gohg-
boano 0y gogydgmo’, MmdgmoE 9930L, boggmom domyddo o-
706037690 MmdsL godmbaogl, Mabog godmmoibazb ab bhabyLo,
MmIgmboE 3399930 M30L Moz gdnmb oMgnbadL.

08 LHIHYLMOD o Bmmnobo ™mgdbob bymMobizgmMydL-
boob Fgybodedms dgmMyg bhMmEab dgmmg bHMogmbab sbgon
00Madsb0: ,,300 bLbN3gL o §3000b 3900 MomoEnM”. MMNgnbogndn
ML oMb (sME Y6 nymb!) JgsMmgods, M3Eagsb 3mghn Lagy-
0 @ ,dg9mMmg dbomab” bg30gdL B3030me T0xbssL, DL
©98060300L 0dmg39, 965MMENgoL oM bognMmmgdL. mggbob Jo-
00mbob gamzemnbBnbgdnm, DgdgdHo ABL ,memenm mmEnbo®
MmdgmoE JoMmoym 0vMmadsabdn gohbwoe.

gmoo bohyzom, domnbs 339(Ho930b 08 magbob cmeMmadbo-
Lab 3oMzgama 3oMam BoMImEagboenn oMoz gdoma oM Jg-
ndagds nymb ,d9mMg* 867 ,,00939009d0Myd M0 - ,dmIMEO-
69" ,0mm3msg” ,0390Mg0gmn* gb Jomab Mmanab /bsbnsmnb
0oL3xm0byMo omddss, Mmdgmog 3MgMHob adM30IOYMgdsL
ofM 9ombgzaze.
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0Mmmebgn, 0. - Brodsky, J. (1981). Ob odnom stikhotvorenii. [Bpoackun, W.
06 ofjHOM CTUXOTBOpPeHuu, http://rsp-souz.ru/stati/filosofiya-tvorches-
tva/443-iosif-brodskij-ob-odnom-stikhotvorenii.html]

33919939, 8. - Tsvetaeva, M. (1979). Stikhotvoreniya i poemy, Leningrad:
“Sovetskiy Pisatel’. [LiBeTaeBa, M. CTUXOTBOPEHMA 1 MO3MbI, [TeHUHIpaA:
“CoBeTckuin NMucatens”].

33919939, . - Tsvetaeva, M. (1984). Izbrannye proizvedeniya, Minsk, “Mas-
tatskaya Literatura”. [LiseTaeBa, M., i36paHHble npousseaeHns, MuHCK:
“Mactaukas flitepartypa”].

There are two Georgian translations of Marina Tsvetaeva's
two-strophe untitled poem ,9 - cTpaHnua TBOoEMy nepy, (‘I am a
Page for your Pen”, 1918). The paper analyzes the translation of this
poem made by Vakhushti Kotetishvili, which, in the author’s opinion,
is done masterfully, but has a masculine shade.

The analysis of the translation is preceded by the conceptu-
alization of the given poem, which is of decisive importance for ad-
equate translation. To a certain extent, the author shares Catherine
Ciepiela’s opinion expressed during the analysis of the poems by B.
Pasternak (“Spring,” 1914) and M. Tsvetaeva (“I am a Page for your
Pen”): “Both poems suggest a homology between the act of writing
and the sexual act”, but the author does not fully agree with the opin-
jon that “Tsvetaeva assumes a passive feminine posture.”(Ciepiela,
2018:5-6)

The original text abounds in the first person singular pronoun,
which is used five times in a two-strophe poem. The poem starts with
this pronoun, and its special role in the poem should be preserved
in the translation.

In the original text, “the roles” are distributed as follows:

“I"” (for you) — a white page, black earth;

“You” (for me) - a pen, a ray of sun and rain’s moisture.
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Such distribution of roles grants a vivid place and status to
each of the two sides. This implies the equality of relationships. Here
the world is divided into two planes - the lyrical hero (“I") and her
muse. Both components are equally important for the integrity of
the world. The poet surrenders to the other side, at the same time
remaining an equal partner.

The rain and the sky represent the masculine essence, where-
as the earth represents the feminine one. The rain fertilizes the
earth. In Tsvetaeva’'s poem, the earth is black. Black earth is espe-
cially fertile. However, in the Georgian translation, the soil becomes
“ordinary”, hence, its value is depreciated.

The phrase “if | bear it” which appears in Georgian transla-
tion seems conceptually unjustified, because it points to the lack of
self-confidence. Yet, this self-doubt is impossible due to the status
attached by Tsvetaeva to her lyrical hero.

The translation of the second line of the second strophe (“I
await you - a ray of sun and rain - with appeal”) seems inappropri-
ate, taking into account the above-mentioned status as well as the
spirit of the entire poem. In the original text, there is no simile (and
there should not be any!), because the author draws a distinct line
between her functions and the functions of “the other”. The author
provides precise definitions and does not require analogies. Taking
into account the pathos of the poem, “awaiting with appeal” seems
excessive.

To summarize, the lyrical hero represented by the first per-
son singular pronoun cannot be “the second one”, “the subordinate
one” - “the awaiting one” “the appealing one”. This is the translator’s
masculine perception of the woman’s role, which does not coincide
with the poet’s own attitude.
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