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i vane wereTeli

saqarTvelos aneqsia da sabWoTa warsuli,                   
rogorc kulturuli travma

adamiani bunebiT mTxrobeli arsebaa. Txroba, aRwerasTan er-

Tad, interpretacias gulisxmobs. gamiznulad Tu gauazreblad, 
mniSvneloba eniWeba sagnebs, faqtebs da warsulSi momxdar movlen-

ebs. amas akeTebs rogorc mTxrobeli, ise auditoriac (Neimeyer, 2006: 
179). Tu movlenis Sesaxeb travmuli/travmis amsaxveli teqstebi ar 
Seiqmna, rogori tragikulic ar unda iyos igi, kulturul/koleq-

tiur travmad ar Camoyalibdeba, radgan Tanamedrove sazogadoeba-

ze zemoqmedebas axdens ara warsuli TavisTavad, aramed warsulis 
movlenaTa reprezentacia, romelic iqmneba, vrceldeba da miiReba 
specifikur kulturul CarCoSi da politikur situaciaSi (Assmann 
and Shortt, 2012: 3-4). kulturul mexsierebaSi damkvidrebul koleq-

tiur travmas SeuZlia xangrZlivi drois manZilze Seasrulos Cven 
jgufis Semkvreli funqcia. Cveni naSromis mizania, vnaxoT, rogor 
aris gaanalizebuli, gaazrebuli da interpretirebuli damou-

kideblobis Semdgom Seqmnil mxatvrul da memuarul literatur-

aSi 1921 wlis aneqsia da sabWoTa warsuli. SerCeuli teqstebi ara 
mxolod kritikosTa mier aRiarebuli nawarmoebebia, aramed popu-

larulic. amdenad, maTi gavlena koleqtiuri mexsierebis Camoyal-

ibebaze da travmis konstruirebaze Zlieria. isini Seqmnilia 1989 
wlidan dRemde da gvaCvenebs narativis dinamikas. rac Seexeba memua-

rul teqstebs, samecniero literaturaSi am mimarTulebis Janrs 
cxovrebis Txrobas (life writing) uwodeben. igi ufro farTo cnebaa, 
vidre mxolod (avto)biografia. cxovrebis mTxrobel teqsts aqvs 
pretenzia, gadmosces ara mxolod ambavi, aramed gaaanalizos is 
proces(eb)i, romelmac ganapiroba pirovnebis identobis konkretu-

li formiT Camoyalibeba. es aris analizi ara mxolod imisa, Tu ro-

gor, aramed imisac, Tu ratom Seiqmna is paradigma Tu platforma, 
saidanac teqstis weris dros avtori aRiqvams samyaros. „sicocx-

le ar aris is, rac icxovre, aramed is, rac gaxsendeba da rogorc 
gaxsendeba“ (RoRoberiZe, 2019: 9). sakuTar memuarebSi gamoTqmuli 
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reJisor lana RoRoberiZis es sityvebi Janris erTgvar gansazRvre-

badac SeiZleba gamodges. migvaCnia, rom mxatvruli da memuaruli 
literatura movlenis kulturul travmad konstruirebaSi gadam-

wyvet rols asrulebs. literaturuli teqstebi, erTi mxriv, mov-

lenis mniSvnelobas gansazRvravs da travmad ayalibebs, meore mx-

riv, Txroba warmoadgens travmis daZlevis mniSvnelovan saSuale-

bas. travmis daZleva misi mudmivi gaazrebiTa da gaanalizebiT 
miiRweva da ara represiiTa da miCumaTebiT. 

I vane Tsereteli

THE ANNEXATION OF GEORGIA AND THE SOVIET 
PAST AS A CULTURAL TRAUMA

A human, by nature, is a storyteller. In addition to describing, storytelling means 
interpretation too. Consciously or subconsciously, things, facts and events that hap-
pened in the past, gain meaning. This is done by a storyteller, as well as the audience 
(Neimeyer, 2006: 179). If the texts, that show trauma around the past events, are not 
created, however tragic the event may be, it will not be considered as cultural/col-
lective shock, because modern society is not infl uenced by the past, but its represen-
tation, which is created, spread and taken into a specifi c cultural frame and political 
situation instead (Assmann and Shortt, 2012: 3-4). Collective trauma, established in 
the cultural memory, can function as a uniting factor for our group, for a long time.

The goal of our paper is to see how the 1921 Annexation and the Soviet past is 
analyzed and interpreted in fi ction and memoirs, which were written after Georgia 
gained back its independence. Chosen texts are not only recognized by critics but 
are also popular amongst the people. Ergo, their infl uence on structuring collective 
memory and trauma is strong. They were created from 1989 to today and show us the 
dynamic of narrative. As for the memoirs, in non-fi ction, this genre is called “Life 
Writing”. This is a much broader concept, than (auto)biography. Life writing not only 
narrates, but it also analyses the process of forming a certain shape of identity. This 
is not just an analysis of “how”, but also why was this platform or paradigm, from 
where the author views the world, created. “Life is not what you lived, but it is what 
you remember and how” (Ghoghoberidze, 2019: 9). These words in director Lana 
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Ghoghoberidze’s memoirs can be considered as the defi nition of this genre. We think 
that fi ction and memoirs play a crucial role in forming an event as Cultural Trauma. 
On the one hand, literature pieces shape an event as trauma, and on the other, they 
present an important tool for overcoming the trauma. Overcoming trauma is possible 
with constant analysis and not with repressions and concealment.

nino wereTeli

opozicia „Cemi- sxva“: nostalgia, mogonebebi

(eka qevaniSvilis erTi leqsis magaliTze)

ukve mesame aTwleulia, rac qarTul-afxazuri urTierTo-

bebi aqtualuri ganxilvis Temaa politikasa da literaturaSi. 
afxazur-qarTuli konfliqti,bunebrivia, literaturaSi mTeli 
tragizmiT aisaxa. rogorc qarTveli mkvlevari m. miresaSvili aR-

niSnavs, „Zalze rTulia gasuli saukunis 90-iani wlebidan dRemde 
qarTvelebsa da afxazebs Soris ganviTarebuli dramatuli mov-

lenebis amsaxveli eTnikuri da kulturuli stereotipebisa Tu 
fobiebis srulad warmoCena; xazgasmiT aRvniSnavT, rom qarTveli 
mwerlebi erTsulovanni arian erT sakiTxSi – konfliqtSi CarTu-

li orive mxarisTvis es omi iyo sulierebis marcxi; Sesabamisad, qa-

rTvel mweralTa mTavar gzavnils mkiTxvelisTvis warmoadgens is 
azri, rom afxazeTis oms gamarTleba ara aqvs; masSi gamarjvebuli 
aravinaa“. saqarTvelos okupaciis problema isev gadauWrel prob-

lemad rCeba qveynisTvis . yvelaze mwvave devnilTa bedi da mdgo-

mareoba kvlav umZimesia.
 axalgazrda qarTveli mwerlebi da poetebi, omSi wasuli mame-

bis Svilebi, an isini, vinc postsabWoTa epoqis dasawyisSi patarebi 
an Zalian axalgazrdebi iyvnen, gverds ver uvlian omis da devnilo-

bis Temas sakuTar samSobloSi. maT SemoqmedebaSi omis saSinelebis, 
sakuTari miwis dakargvis, sazRvris aqeT cxovrebis gaunelebeli 
tkivili Cans. axalgazrda qarTveli poetis, eka qevaniSvilis leq-

si – „mogonebebi eSbas quCa 33“, afxazeTis omis tragikuli movlen-

ebis gamoZaxilia. mkiTxvelic am tragizmis Tanamonawile xdeba da 


