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1975 Bgab, odg9Mozdgmn dBgMmom BmMms bom 39MbHmMBAL
39MoE30MY00eb 15 Bamob 990©93, JnMmbogn Ms.-dn sqg3Mm-
009M03gmds 36gMamds Jomds, gmab ymdgmas, godmagd3gybo gba:
~,0mho 600 39hbLBMbBaL dngoodn, MMIMMNmLE sbomo LogmEbag
dgbdobs o3 86gMEab 090330MIMOOL @O ©abLodsdn dobgo
00bo 0030006 dNaMgdab 3MmMEaLL. MaL dmMms 39MbLbAHMBAL
090mdd990s by3MMgoaL LogzsMEYdYMM 3MMEMITSLY O dBMM-
0dgMozgmn  d6gmemonb gMmaboxmdohngddns dgbymo o dab
d9LBs3mMSb L3gEnemMyMa LaLB3MM 3PMLYOGO MM, o dmMmab
03069 o30b0dzomob mdomobob bobgmdbogm 3ybozgMbopghob
039M030003MEbgMONL 3MmMaMododsy. Agdn TmbLHBJds T0BbLE
nbobogl, googbmb @oMmmm LOBdMZSEMYdSL 88 ghm EMML YLo-
domommme  d03n0bygdyma  86gMmanab dgdmgdgmgds @o danbo
0Mabo3mad bonbhgMmabm gbmzMmgdab gdo.

d6gmomn, gmmzmmmabho o s6HMm3mmman, dmMms bo
39Mbhmbo, M33ybndg MmDsbab, o3hmdamamagznnl, 309Lgd0bY
o 9L9900b d3HMMNY, FogMod dnb 8036738 M3PLo nM3WMxds Mm-
9060 “Their Eyes Were Watching God”. Mm0s630 smbgmomons 906
Jammyammoob gbmzmgos Loggmomo 0gbHmMdaLb dngdab gdody,
MmImab @mMmbsg ab dgobmob, oy Mo sMab boyzsmymoa, b3
©o bymogmo bLnddznob dMbedM3zgdmaE dnb, Jomad ndmb3znmdn,
MMM, 0MYbgds mnmddab mMmo Bmab smymxbob d90w©I3.
099momMy0nby o d3nmbzgmab nbhgMmbaLL 06393L, My Mo@ma
©30MYb 59060 8nb dnbdyMm 3m3dnbodM6BT0, 80306, MMmEs Jomagn
Lodothomdmm 3000 EodHM3s. dmmbmmods 5360L gbmzmMgdab 40
Bamb omByMmL, MmydEe dbodhzmye bgmbow ,AomAm” — B93MdsM:Mob
LaPOMNL gMmn Lomodms godmygbgdymo.

Mmdobn, MmMImab 9603369mm0Osdg mohgMmodymob L3gENS-
mob®gdn ©mab Logdomm 093ML LoygdMmOgb, godmyg39yb6500LOL
030300 3Mohoznb MmdmMgdho gobmo o dma3006900m LMY -
306yg00Lb 00939. 300093 JBMM EModahyma abhmMos o93b 2018
Bamb godmEgdym Bogbb “Baracoon: The Story of the Last “Black
Cargo”, MmAdgmog dmbgoom @ohznmomymo ggdnb P30650b369m0
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3oomhAgboma 3gdozmab nbHhgMm3znyb gxydbgds s MmIgmmab
bgmbobgmoiz 1931 Banoob 3mzsMmoab yb603mMbopghoLb dodmom-
09300 oMJn3dn 0bsbgdmes o Lbnbosmeg dbmenme 87 Bwab
00330569000 Bobo.

3oMmgdalb M369LobLOL LOMO399dMb FasMn ©o o0 dndEn-
BoMmgmonb sdhoymo dmbobomy, Moz30@ sxMM-3d9M039mn dmM
39MbHmbo sMobhMonENyms®, dgndmgds 0mg3oL, B0bssMI®Y-
3MOMN3303(3 93799000 BYMdE30b036ms 3MMOMaqdL, ML godma
063939 3M03hn3nb monjhom nym Jigngma. 380b bodnMob3nMmme,
©0gb d0Abggmas, MMA dnobo MMBsbgdn o dgmo d99mJdgade
»839b30M9ds 30LBs3MM™M 3MLBLNBIMZbM Mgammdnbmznlb Mm30-
0l gobBmmgdo o gb oMo dbmanme dob dngm dgddbog dbozMym
M9smmosl, sMsdgE 8nb Mgseym 3bmamgdnb gdobsg gbgds” (Cep.
2018, p. 2).

,030M0Ag0mB0gnm MMTSs o MMmognbsmyMmo mo@gmohyms”
dbgone BmMms 39MLAHMBOL dgBsLYds ML, nb gds, MmMIgmnE dob
063039 3M0oh03nob o 00306yg00@ab 03330M oMNaMydsd©Y
3963mMm, y003ME, gobsbmydymon yyMmo®adnbs s Lomsboom
d9L653mOb MambLNY.
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In 1975, 15 years after Zora Neal Hurston’s death, African-American
writer Alice Walker published an essay, “In Search of Zora Neal Hurstons,”
in Ms. magazine, which marked a new beginning in the process of
reevaluation of her achievements and role in American literature. My
presentation aims at introducing this unfairly ignored writer whose
legacy and life experience might be equally interesting.

Writer, folklorist, and anthropologist Zora Neal Hurston is the
author of several novels, an autobiography, plays, essays, and a number
of non-fiction works. However, the novel “Their Eyes Were Watching
God” is considered to be her magnum opus. The novel, which is widely
discussed and highly praised today, was a commercial failure and
sank without a trace soon after publication. Her non-fiction project:
“Barracoon: The Story of the Last “Black Cargo,” published in 2018, has
an even more dramatic history. The book is based on interviews with
the last survivor of the last slave ship to land on American shores. Prior
to being published, the manuscript was stored in the Howard University
library archives, and it took 87 years for Barracoon to see the light of
day.

When Hurston arrived in New York City in 1925, the Harlem
Renaissance was at its zenith, and she soon became one of the
writers at its center. Although highly acclaimed today, her books drew
their share of criticism at the time, as they depicted problems of the
African-American community in an untraditional, controversial way.
Contrary to the former attitude, today it is considered that her legacy
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“may help teach us to live with uncomfortable truths, not only about
the complicated and terrible stories it records but also about the
complicated and tremendous author who recorded it“ (Cep. 2018, p.2)

“Literature as profound and original as the spirituals” - such is
Zora Neal Hurston’s assessment today. The path that led her from harsh
criticism and obscurity to such acclaim is, without a doubt, worthy of
renewed attention and appropriate study.
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