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608MmAdn goobomndgdgmns ,,398bohysmbBaL” bLodo me-
Madobn 0bgmoabym 9650g: dsmzmMo ymMEMmm3nb (The Man in
the Panther’s Skin, A Romantic Epic by Shota Rustaveli, Oriental
Translation Fund, London, 1912), 3969Ms yMydsdabs (The Knight in
the Panther’s SRin, Thilisi, Sabchota Sakartvelo, 1968) @s @nb 3m-
%3060 (The Knight in the Panther SRin, Turkey, Poezia Press, 2015).

00 00MBsb9goL 9MMBobgmMnLOgeb Bobgzema Loy3ndy odm-
M90L o bbgoobbzs dmamMadbgmmdnm 3MnbEN390L 9ayoMady,
39000000bdE dnMxdxMN M3MZasb900 domnsb 3obLbb3ze3dNb
9MM33690M00L0300 o LonbhgMabm Fobomob BoMIMoagbab d9-
©aMydnmo 33my30bmgnb.

doMzmmn yJmMomm3nb 3MmMBagmo moMagdebn ©gbaby-
©dn gMogymadnm godmomhggzs. dmomgdbymads gomn mg3o Lo-
™3dbm BMMIsDY, MoEaEb Asmgzoms, MMD 300 BobsMAMgdaL
dBMMOMN3n dboMmy adaMamMydmEs. MaMadsabnl Babsbogyzsm-
00d0, MMIgmozg mmngzgm ymmomm3b 93900360L 330mbymmodm:
»ab 0Mab 33gmmmody o8 Bngbnb gMmmgymn, bohyzobohyznma go-
©3dm3900b. 6ngbaby, MMAgmoE boMzgs oo Bambymab ddmby
3ambymymo gmob.” oMagdbob bommymggdmeb ©ozozdnmydom
30 930M39amab LoMoymgo Jomomygmo LamahgMadymm 96ab
™gq4bngnb bndoEMgbs s NE dMgbomosh sbabgmadl.

3obymo LY396nL 70-006 BEgddn 3969Mo PMYdodgb TogMm
dgbMmymgdgmn 0eMadabn, 3mghyMm ;moMmadoblb bomMAmMowmagqbl,
MmAmab gobodsMmma@ s3hmmMads 3930089hMn godmaygbo. 6abo-
bohygomdsedo 3969Mo yMydodg Jommym o nbamobym 96900L
ammob oMmbYOYM gobbbze390007 0390900L 09396HL o dnnhba3L,
Mmd nb6amabymMdn, MmIgmoE sbamndyma 960, MMBdME3mMNabo
©o LOddoMmE3mMenbo MoMAnb godmygbgds 3MogdHnidymo dgnd-
mg0gmny. sdndhmad 6900bBngMo I3IMMds JoMmmymo gggbob
ammdob ndohnMmygdobs LodgEnbgMm ndbgdmes FoMagdbyuo-
Lomgnb.

393%009hMab godmygbgoshb og3b mogz0bn oEIdNM0 ©O
JoMmymanon dbsMygdn: nbgmabgmo d3nmbgmaobomngznb ngn 3m-
09mMmbOL 93MbMBD SbMENMEYds Y, 886, ,,3983babHYs-
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mbLObNE" oMEALYM Mg oSN 93039M0 BobomMAMgdab
3066ymosb sdmozb dsbdn. mydE v9339M0 Hagdbho ddndgs @
mManbsmob gmmdnbdngMo 33396909, bomomg s ImJbommdy
030M390s, 033Md0 030 ©o330M350am d30mbgmb mMognbsgmab
Ha39LbHob 930390 NEIOIMIOSLy o 3gnnmImMOnmMygosh 6o0-
30y dnob3zqgMyoL.

™0b 3Mmxznbob moMadsabn 3nM3zgmn ;moMadsbns, MmIgm-
403 ,,3983b0bhHYsmbLbN” BoMomdymon, y@mMM IMb3IMIbYMOQ
30, 00039 bLamgqdbm gwmMmdno), 86y donMmom, sMmab MoMagdbnann
063mobyMo@. 3MgheMn B36sMIMgOnL MoMagadbobsob Lomggdbm
ammdnb d960MAYB70s MMT o LoMOyMgadMab oMmab ozozdo-
M0y o 3603369mm306 Fombg30m 6o Asnmzamb, 8dsb
0(h303900 oM bgnMmEads, MPIEs bNE ML gobomzemnbBnbgoy-
™0, 007y MoLO PdMIMOL 6930 830L LoxsbyMoE dmMaMadbymb o
033bmM86039 Lagdbm MMANL JE3WIMIE Foahobo yebm 9bs-
%9, 300960 B3MIMJIbobL nd dbs@zmym 9330359bHL, MMA-
nb 39909603 00M3dabnb y39madg oo 30dsbn 36s nymb.

m0b 3mx0bob MmoMgdsebn, LodbyboMmm, ssbHYMaOL 33-
BgMmo 3Mydodaob ImLIBMYOSL, MM 0bamMnbyM 9bsdg JoMmyman
bogqdbm gmMInb 0dndoMgds 3Mgdsb ©o3bnbgds. donMab
3oshobs nbganbym 96009 dgxdmgdgmns s JomznMgdya bg-
om3byM gmmadsb BoMImJabob, Mobo d0D9dNE o0 MM 9bsby o
000 MggdbMdbymodsb dmMmab oMLYOM0 o bb3omovs.

LHOMNT0 oobomndYOPMNs 3MB3MgbHYMo Togomnmydo,
0y Mmamm bgds 0sMagadbab 3MmEgbdn Bodmgmoman sds 0y nd
3Mmomgadnb (MmagmmoEss: s8mMMNdIO0, 39MOSMIMa seathgMos-
3005 © bb3.) gosby3ghs Lblssbbzs MsMagdsban.

0bsm0dds gboym, Mmad dsmzmmMo JmMoMmm3ob 3MHMdS-
Jmo moMmadobn, d0nbgoze dmeMadbgmalb dmgmdomgdymn
3obs@bo@nby, MM3 306 dbmeme ,bohyzsbohyznmo momgdsbn”
39039009, MEOBo30003 oM 9900053900 H7JbHOL oMbydsL, Mm-
09em0@E 093Mo@ dmadahgos ,bohyszobobhyzom MmomagdsbLb”. dmog-
0b6gamn obgmbgdl, 89060MAYBML ©gEBOL bohmzebgds, sxm-
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MobH MO o sdnhmad MoMagdsabo dbshzmymo mombydom obn
Banob 99009353 oM 3oMaa3Lb B93mgdgqdnl domosb.

393%009hMn, dnybgozo ndnbs, MMA 0bamnbyM modhg-
MohyModn momddob mmbo bLoP3nbgs sMbLYOdMOL, 0bgmabyMn
3mM9%00bom30L Fonbiz oM BoMIMaqbLb d3690Mng YMMISDL. 393-
2009 M00 maMmadbomao ,,3983bobHYsMLONL” Hgdbho ddndgs, Bo-
3600, 90039 ©MMDL, 3M7Td 9303760 NEIOYMadLL nboMmABdL.

donMmob ggmminm ,,3983b0bhHYysmbBOL” nbgmobyMom ©07-
HY39m900b 93gmMmmdad nbgaobym 3mgdnsdn yEbm o bgmmm-
36960 Lobg Boomm. 38sLMSBs37, bagnggbm gmMAnL gbsmMAybg-
0oL bdnMo gb6nMgde 3Mgdnb sxmMabHymmods, sdMab bomMmdy
©o 3m9hPMo bom3ze6900. bmem moMmgdebdo mobsdgomm3ay, Lo-
Logdmm 063mabymo 960b godmygbgds HodbHL g3mMJneb sdma-
©909mb bnb s 0gn 03 gamgqdbogmo dDmadMmob dmnodgdomgdsb
obabL, MMIgmbsE ombmgnymo bomMadg s gmmdnbdngMo
003960960900 0300,
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The article gives a comparative analysis of three translations
of the poem by Shota Rustaveli into English by Marjory Wardrop (The
Man in the Panther’s Skin, A Romantic Epic by Shota Rustaveli, Orien-
tal Translation Fund, London, 1912), by Venera Urushadze (The Knight
in the Panther’s SRin, Tbilisi, Sabchota Sakartvelo, 1968) and by Lyn
Coffin (The Knight in the Panther Skin, Turkey, Poezia Press, 2015).

Marjory Wardrop created a prosaic, ‘word-for-word’ transla-
tion of the poem, which is highly true to the original. The choice
of the prosaic form, as Oliver Wardrop explains in the preface, was
motivated by a great difference in the versifications of the target and
source languages.

Venera Urushadze's translation is in hexameter. She also ex-
plains her choice by the differences in the prosody of the languag-
es, which makes it impossible to recreate two and three-syllabled
rhymes in English and points out the dangers of an attempt to imi-
tate the verse-form of the poem.

Using a hexameter has its pros and cons. On the plus side,
hexameter for the English reader is associated with Homer’'s poem
and places The Knight in the Panther’s Skin where it belongs, namely,
to the genre of great epics. Consequently, although the text is some-
what heavy and loses much of the formal charm, the translation
managed to retain the nobility and epic magnificence of the original.

Lyn Coffin’s translation uses a rhymed sixteen-syllable verse-
line. Needless to say that recreating the versification of the original
is an extremely hard endeavour and an achievement. However, what
should be taken into account is what is sacrificed for it and whether
replicating the verse-form of the original helps to create an aesthetic
equivalent of the original, which is the main target of any translation.

Sadly, the new poetic translation confirms Venera Urushadze’s
supposition that replicating the versification of the original would
inevitably result in an artificial form.

A comparison of how various stylistic peculiarities of the orig-
inal are recreated into English clearly revealed that although Marjory
Wardrop modestly terms her work as only a ‘word-for-word’ trans-
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lation, the term does not do justice to its aesthetic quality, which
though prosaic renders the beauty of the original through the imag-
ery and aphorisms. Wardrop's translation which is true to the text at
the same time is true to the aesthetics of the poem.

Although hexameter counts a four-century existence in En-
glish poetry, it is still not organic to English versification. Thus, using
this meter in the translation which first appeared in English due to
Chapmen'’s translation of Homer, created a text which has epic gran-
deur, but at the same time is heavy and lacks charm and beauty of
the original.

Replicating a sixteen-syllable rhymed verse of the original
poem in English resulted in creating an artificial form which, togeth-
er with the usage of everyday language, made the poem look more
like a rhymed tale which lacks the philosophical depth and poetic
beauty of the original.
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