Summary

The date of birth of the “Theatre of the Absurd” is considered to be the first production of
Eugene Ionesco's play “The Bald Soprano” (1950). The works of Ionesco, Beckett, Adamov,
Genet and other playwrights are mentioned in different ways: Theatre of the Absurd, Paradox
Theater, Antidrama. It’s a new global rethinking of the drama form.The genre certainty, plot,
psychological development of the actions and characters, completion were taken away from a
play. Nevertheless, the “absurdists” borrowed the main points from existentialists.

According to Martin Esslin, These playwrights should not be considered as representatives of
one direction or school. They used all the genres, forms or methods existing in the history of the
development of drama, and created original direction, with a peculiar perception of existence,
being, and rethinking of history.

In the USA, the Theater of the Absurd begins in the 1970s.There were playwrights who were
influenced by European Theater of the Absurd.Among them is Edward Albee, the world famous
playwright. Albee’s first play was 7he Zoo Story (1958).In 2004Albee returned to the first play
and wrote a two-act play Peter and Jerry, which he called At Home at the Zooin 2009.

In modern era different directions are created: “new textuality”, “in-yer-face”, etc.Authors write
texts without any comments or instructions.In Georgia, interest in the Theater of the Absurd
and other directions began in the 1990s along with the search for new, different theater
spaces.These searches are still carried out by young directors and playwrights.

In the modern Georgian theater space (2015-2019), several interesting versions of Albee’s The
Zoo Storywere created.l would like to draw your attention to the original performance of the

young director Saba Aslamazashvili carried out at the Theater in Meskheti in 2019
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Anti-Aesthetics and New Aestheticism

Summary

The 1960s were an era of cultural awakening in America. This period is specified for art world to
make a historical turn. It was an American philosopher and art critic Arthur Danto’s famous theory
about the end of the long-term art historical narrative and at the same time, the beginning of a new
one. The specific event for this beginning was determined by an American Pop artist Andy Warhol’s
exhibition in New York Stable gallery in 1964. For Danto, Warhol’s Brillo Boxes is the main, a
philosophical subject for art to be theoreticized through self-determination.

Despite a new aesthetically stylish movement, criticism has emerged, mostly followed the
pronouncement of the chief figure and spokesman of Abstract-Expressionism, Clement Greenberg
stating that nothing technically interesting or fundamentally innovative happened in Pop Art, Pop
artists were just reconstructing and retreating and it wasn’t the stage of development of art - just
another Neo-Dadaism with its expression of artistic language.

Following these theories, I had an opportunity to analyze Pop Art phenomenon as a new
aesthetic strategy, which uses banality of everyday objects to keep in touch with not only
contemporaneity but maintaining clear aesthetic novelty apart from formal resemblance with Marcel
Duchamp’s readymades or Dadaism and to show its wittiness or playfulness through metaphorical

irony.



Despite of its formal resemblance, that I think, was rooted in the 1960s as an obvious American
phenomenon and transferred the new aestheticism in Postmodernism. The aim is to set the limits of
ideological definition of anti-aesthetic and new aestheticism.

To sum up, it is eminent there are fundamental different methods of approaches to aesthetic

relations in casual objects, that disprove the ideological similarity between Pop and Neo-Dadaism.

Andy Warhol, Marilyn Diptych, 1962, acryl on canvas, in Tate Gallery



Andy Warhol, Orange car crash (5 deaths 11 times in orange) (Orange disaster), 1963 acryl on canvas,
Galleria civica d'Arte modern e contempranea, Turin, Italy

Roy Lichtenstein, Brushstroke, 1965,screenprint on paper, in Tate Gallery collection.



Marcel Duchamp, Bottle rack, readfmade, 1914, in private collection.

Andy warhol, Brillo Box, 1964, screenprint ink on wood.



Jasper Johns, English light bulb, 1968-70, metal, in private collection.
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Jasper Johns, three flags, 1958, encaustic on cnavas, whitney museum of American art



