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bLadgmmoe  bgmobyxzmgdob 3MaA3sMmbAgbhomadgdymn
ma30Lb0 MohgMmobhyMs o bygamzbgds bnMEadmes, MMI-
3003 ©agbdomgomms b domoyxrmgonlb godmngMgdsdn,
00b90ddn 3MIbabdHyMo 3oMmdnob 0Eggdolb FozmMEgmgdsdon,
003Mo0 sbgmn @ggbmadgbon, sbgma Hndnb mahgMobyms 0d 39-
Momedn oM 3MLYOMOES o vdohmad bodgmms bgmabygmg-
0oL 0300 6o 3999060. 03 MahgMmapyMmab 3mdbabHgdaL
0990900 MM gogdommnmgdnbs s 3M3babhgdab dngMm Bab-
™30b abobymn 30%6900 d99LbMMg0nby, 0gn Jbws ymazn-
moym dobgdnbomznb s30mo® goboggdn o smbogdgma.
9.0. 360 ymgnmaym Mgsmabhyma, dogmad oMo Mgomabhy-
M0 HMIENENYMo 333000 (modhgmsdhymym dgomEs© Mmd
Rodmysmnds XIX bOY3n693d0 o 806033 MMT 3MLYOMOEY
oohgmobhymabs o bgmmzbgosdo Mgsmabiymn bogomab
bobom, 30MEodnm o dJPWodadgdmo Mmd smbyMo
3bm3zmgdob LobsBE3NMgL, godmbobzolb bLodyomgdoE MmD
04969005 LN65I3NMNESL dMgdYM Bsbsmsb Es 8.3.), oMs-
09 3obLb3o3903MmN. gL 96s ymaxyomaym bmzgoomabhyMa
M9omnd3n, boddmms gahgmapymaobomnznb dobomgdo gMomo-
©9Mmmo 3900mEn, MMIJTME ©oJRYIbgOoMEs 3©adnsbaby o
Lodyommb bmzoomabHYMm 3MbEIBRENSL, sJhonMo Aowao-
o0mEs 3M3Ybndanb 8dgbgdemmonb Lodbobymdn, BomMAMohgb-
© ©d 3oo3MEIMgdo®s bMENdmNdAnb 0©YomgdlL, gosdyos-
M90o LodgMmMs byanbyBRMYdLL, sdMENES 3MIbabhHyMmo
0©9omMgo0b 9Mmaym bLadFMMe dEdd0sbL o 0.9. bLodgmoo
39380Mnb 9990650809 sbgm igbmagbL, sbgm d90mgdggdom
0900mEL, 3o3MOMaMds o 0EbmdEs. 1934 Bgmb Loddmmo
3o3dnmab 36gMommo 3nM39mads bogozdnmm yMaommoosd bm-
gosabhymo Mgomnddn 36m gMmmoymo dbodhzmym dgom-
©o@. dnb dmv30M 3MbHIMHgooE FodMEbo®s 3aMipny-
omods o bmgoomobhymo nggmmods. bmiMgomnddds no-
HhaM3HMo dnmnobo® 3memahngsbo s NEIMEMMAENsL ©YJ-
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3900900My. sbg 8904060 o Asdmysmnds bmEmMgomndInb
mgmMoymo 3mbhgmohgon. 390w9ga0 sdmEebs dnbo 3Mogdho-
39dn gobbmmEngmgds nym: 369Mangdb 3mdnbabhymo nwyg-
00 omohgMmobymadn 6o gowaghobom, mohgMmobyMomab 3o
nbobo 330mb3zgmdn 6o oobymnyzbgb, Moms Togomm
Ladmemm 3MmMEYJHo — sboma, badgmms sadnabon. bodgm-
0o bgmabyxmgosd o8 30960L d0bomby30@ Lb3s Lodyomy-
090006 gMmmoE dndsMmmo dEadnabno dobndymamgodab, bog-
0900 hoMmom LmEonomymo nbgnbgMmns o LMEMIomNdANL
mohgmobhyms 3om@Hogmo namemanob ghm-gmonn 33600-
369mm3069Lb0 0bLHMmPYTGEHO 00 P39600369MAL ,,6ysmdn-
093" gobmo. 88099 boomma dghy39madlL ,,3mIn60dANL 8dg-
69090 LOVMZMydNLIM30NL” 3oMao® 3bMdno o dyo-
Mo ©v3330My0mMn ggmMmaym.: ,,d6gMamon sodnabab bLy-
mob 063069M00% gb mmBY630, MMIMObL sg3bhmmo 36gMomon
0. 3. magdss (1899-1960), IMnBMBSs ©s gondgmMms Lbsanbds
©o 38000 bmmMgamndInb wmohgMmodyms SoMboymo aEgm-
omgonlb  9609369mm306 nbLHMPYIgbhHom, 3MmM3Isgebonb
9mm-gho Jgoom nsMmomo@ BomMImoanbs. gb oym nd
39mMomoab dgbothyzabn dom@pogma bynbgizgmgdab godma-
bohzgmo gdmgomyMmn ©93000, MMIgmoE y3gms dgbo-
0080b3s LadgMyMTd nbLAHOHYENVD sohoEd. dbabndbsgny,
Mmmd 3MnHo3mbLYdnE vadnabab bymob abzabMgdow godm-
o3bogL, momb yxMm 306Mm L3gENWNdENNb LygMmdn
300869LgL. Fomn boMIMEEagbonm, d6gMoman nb3z0bgM-007-
6909m0, 063069M-3mbLAHMIYIHMM0 nym, bmem 3Mohn3mbo -
06370069M-3mBLymMAbhn, 3MmEyd3nob dgdxsbgdgma (3.
30Mm3mb0n). gb 30 033Dy 99(hy39mgdL, MmM3 3Modhn3mbydns
foodgb bmgnomyMmn 0bz0bgManb bogMmom ggmbymdo ©o
obomn v@odnobnb d59086s-godmdgmbzodn B3mamab dghobo
©o030maL.
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The Soviet government needed to have its literature and art
compartmentalized to get help with strengthening its power and
spreading the ideas of the Communist Party among the masses.
However, there was no such phenomenon - such type of litera-
ture did not exist at that time, which meant that the Soviet go-
vernment had to create one by itself. In order to have this form
of literature justify the hopes of the communists and fulfill its
goals, it should have been easily understood by the masses. To
specify, it had to be realistic, but not realistic in the traditional
sense (not similar to the one that was formed as a literary met-
hod in the 19th century and that existed in the form of a realis-
tic flow in literature and art even before that, to precisely and
boldly describe the reality of life and apply the reality as a me-
ans of expression, etc.) - it had to be something different. It was
supposed to be the socialist realism - the only acceptable met-
hod for Soviet literature, which would be based on the socialist
concept of the human and the world in general, and would acti-
vely engage in building communism, presenting and spreading
the ideals of socialism, strengthening the Soviet regime, and
educating Soviet people to develop loyalty to communist ideals,
etc. Before the creation of the Soviet Union, humanity had not
known such a phenomenon, such a creative method.

In 1934, the first convention of Soviet writers recognized the
socialist realism as the one and the only literary method and
announced the party principles and socialist ideology as its ma-
in postulates. Thus, socialist realism completely subordinated
literature to politics and ideology. This is how the theoretical
postulates of socialist realism were formed. The next task was
to put the new literary form into practice: writers had to transfer
communist ideas into literature, and from literature they had to
transferred to the reader in order to obtain the final product -
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the new, Soviet person. To this end, the Soviet regime, along
with other means, resorted to human manipulation and social
engineering - the latter contributed to developing the literature
form of socialist realism as one of the most important tools of
the party ideology. This is clearly demonstrated in the well-
known formula for the “communism-building society”: The writer
is the engineer of the human soul. This slogan, authored by the
writer I. K. Oleshaa (1899-1960), was embraced and repeated by
Stalin himself, thus making the socialist realism an important
tool of party ideology and propaganda. It was an epochal motto,
which perfectly expressed the spirit of the corresponding party
and was adopted by all relevant Soviet institutions. It is worth
noting that literary critics were also referred to as engineers of
the human soul, but in a narrower field of specialization. Accor-
ding to the Soviet mindset, the writer was an engineer-builder,
engineer-constructor, and the critic was an engineer-consultant
and a product evaluator (V. Kirshon). This new definition of lite-
rary critics implied that they as well were caught in the common
trap of social engineering and assigned to contribute to the cre-
ation and sculpting of a new person.
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