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Jomomygmo enohgmohgMo Abmamom aohgMobymob mMmasbymo
Bobomns, bmem ,3903babHYomLLBN” Jommygman Lohyzol3sddymo
069Mmmodnb y3603369mm369L0 dgagma. 8Jgob gedmadwnbsmy,
d0bn 6900b3ngMo MoMEdobn dM3mMgbos MmgmMiE 03 bmEom-
3ombymymo bozmEnbomznb, MMIgmdng omaMmadbs, obg Azqbn
d39460b modhaMsBHIMIM-3amHIMY™M0 3bmzMgonbM30LIE3, M3
3mgdnb 6900b30gMn MoMagdobn bygmb 3bymobLb A396L 93945600,
mo30Lb0 3903b0mo sagnMo ©sn3a3zmb AbmxymombL gmddym
Mn3009.

LoMMEabgMa MYLMB39M0L 3Mgds gMmo-gmmo gMmoymabo
6ob6oMAMydny. 88 bomoymgb Jdbab dMozomn Goghmma. Bogs-
Moo, Jommyman 960b b3gE@ngs. 3BMONMNs, MMT 080 MY
nd gMab ggdbbymdnb 0636900L goM3z93s dgydmgdgmans 960l
00300907M709000L goM33930L goM9dg. ™gjbo s 969 gobyyMgmo
3Mob ©o39380Mgdmn 9MmB3690086* (doMO3gadg). sbg3g 3mgdab
M0g0 Mo30L9079M70s: 33HMMNL gobydgmmadgema dbohzMymon bho-
o, MYLOZIWL 3MmYOYM0 3YHY3d™IonL 03gMomn, FghMyan-
Mohdgmn mMmagobndgds, MmIgmoE 9oL 3mgdoadn LamEsmo gbmyg-
Hhoggmo xgbmdgbob 8603369mmosLb 0dgblL, @Hog30L d0bogebo
mMmgseb0vg0s (basgnggbm LsdMAn, ghMn), bomzMo MMmNgnbsmyma
Hmm3ymo bobHgds, Moo IgHoxrmMmyma Jbmznmoa s bbg.

»393b0bHYoMLBENL" dogmas b3zgommmaznhobs o sl d3m-
6o3nb TogMm JgbMymgdymo LAYMo 3MmghyMo MmoMmgdsbn 1966
Bamb onbdHoedds. dmaMmadbgmadnlb 606039 dMozomn 3MMO-
myds 0as. 130M39magb ymzmaby, Gocm dngfm dgbMymgdym
00MaadsabL 3Mb3xM9gbEne bws gogbno 3mydanl bbgs dygmMMyLYN
0M0M3as6900LM30L. 39900 godmINnbomyg, FeMaabymadlL ghmm-
339Mn d90mMJ390900m089500M75053 3JMbM 3M9dnb 6nbsdmmMdy©
09mmMyb dmoMmagdbgmgdmsb, Mo 0dsb gymobbdmob, Mmd
ymagmon sbomn 30eMagdbgmo 3onmmodb, 3390 AsLB3IL bl
dbohzmya-gbmgHnggm LodysmmL, s3hmMab bomddgmb, dma3EaL
d0bo 3@3mMm BDYLbH0 o vEIH339hIMo 0bHaM3Mgbozns. gb oMab
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©obMmymadgao 3MmEgbo, Moasb dbos®zmyma momMadsbalb ©g-
060006 dnsbmgds FoMooymn @osbmmgdab 3MmEgbos o
N©9MIYM0 MoMagdsbn oM sMbgoMOL, MPYIEs, Y39ms dmamagdbgmo
0093mMnbs396 3n00bBMNL” (3oMNBEsB30aNN).

dngmmy b3zgommmaznhn s omab B3MbBogn Jommymon 9bsb ofM
RMmOEbb o 3mMgds 3630Mgnm MmoemMaadbglb. dmomgdbymyob,
330M39mab ymamoby, @sbdoMm@oec LadMInb 3MMOMYTnb gowag-
Modg BMYb630 o oo sMAg3560 FgohgMmalb JgmMmadyg, MMIMab ghm-
9Mm0 dmo30Mn dobobnomgdgao Hamazns — mggbob gobdgmmgdawn
9396 0; 3mgdob MoMadabdn 330943b mg93LagMH- s Mbymdgh-
00ME3MM3060 bomedymM-HmbyMoa hogdob Imbogzmgmds: 3nM3gmn
o 39Lvdg Hogdn MmadabIghBomEzmmaseboy, IgmMmy o dgmmby -
nbymdghoomEzmmasba.

7600 300b0dbmML, MM3 dMo30MbHIMBNabo JmMab BN
09mmMybye FonmbminyM ©s 930330 3madnsdn sMbLYOMOEY
©3 030 0gmMmyL 3mgHgoL (8sg. o. 39MnIM3L) BoMBohgdnm dJ3m
399myqbgdymo.

3mgds mvaMmadbnmons JohmMgbam. Medgbndy godmbozmabab
3oM@y, Iy MoMgdebdn g3bzmnds dbmmme g30Mgnbn Momdo
aBas. 96moMn3ds Jumznmds oM obE LodPomgds 3MdMEabyMYOL,
0096086900600 Jommygmon H9gbHobL Bogedym Bymdody.

»3983b0obHYomMLLBT0” BaMAmEagbomo ,domomn” ©o , o050
donfmn” dgmmMmybym 96sdg, abyzg MmammE 69d0bTngm Lb3
96099, @00 3gadmb63930L 60bsdg 8ygb9g0oL dMEABgMOL, MOE0
700090 bomoymggob 3gdbab dom. doma dgmMmybyan 96009
3odmMobo dgndmadgmo smdmAbs. vdohma domoma donMomo
o @adsma donfMmom godoMmomygmn bHMogmbydn dgmmmybyME
MohOymo gMmbonMo Jngmb .

modgmodymo:
00Mdogodg 0. (2014). JoMoyamo mggdbagmbymds. mdomabo.
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399M0b6od30ma 6. (2012), JgsMmgdnmn mahgMsbHyMomdEzmebymodnb
boggyd3zmadn, mdamabo.
Paronwa B. (1979). M03TblUHbl CAOYHIK. MiHCK.

The poem by Rustaveli is one of the most difficult works to translate.
Many factors, for example, specific inherent features of the Georgian
language, contribute to this difficulty.

It is known that “it is impossible to find out the nature of poetry of
a nation without finding out the peculiarities of the language. The poem
and the language are inextricably linked” [Barbakadze, 2014: 13] along
with many features, for instance, the author’s unique artistic style, the
sound and metrical-rhythmic organization of Rustaveli's poetic speech
which acquire the significance of an amazing aesthetic phenomenon in
his poem, the internal organization of a verse (lexical measure, meter),
an amazingly original trope system, a complex metaphorical system,
etc.

A complete poetic translation of “The Man in the Panther’s Skin”
by Mykola Khvedorovich and AleS Zvonak was published in 1966.
Translators faced many problems. First of all, their translation had to
compete with other Belarusian translations of the poem. Therefore, the
translators had a somewhat creative competition with the predecessor
Belarusian translators of the poem. This means that each new translator
tries to better understand the artistic-aesthetic world of the original
text and the author's words to give us a more accurate and adequate
interpretation of them. This is a never-ending process as getting closer
to the original text of the artistic translation is an eternal process.
Although there is no ideal translation all translators strive for the ideal”
[Gaprindashvili, 2012:97].

Mykola Khvedorovich and AleS Zvonak did not speak Georgian
and translated the poem employing an interlinear translation. The
translators, first of all, needed to solve the issue of the meter, and they
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chose the choree, one of its main characteristics of which is the foot - a
repeating element of the verse. In the translation of the poem, we have
an alternation of sixteen- and fifteen-syllable syllabic-tone verses: the
first and third verses are sixteen-syllable, and the second and fourth -
are fifteen-syllable.

It should be noted that the tradition of the choree with multiple
feet was usual for Belarusian philosophical and epic poetry and was
successfully used by Belarusian poets (e.g. A. Kulishov) [Paroia, 1979:
12].

The poem is translated by quatrains. With a few exceptions, only
the cross-rhyme aBaB occurs throughout the translation. The linguistic
peculiarities of the text did not allow the translators to refer to the
homonymic rhyme structure of the Georgian text.

The “high” and “low” quatrain presented in the Belarusian language
in “The Man in the Panther’s Skin”, as well as in any other language,
pose a great challenge to translators because they create difficulties
for them. It turned out to be impossible to translate them into the
Belarusian language. That is why, from the point of view of rhythm, lines
with a high and low quatrain sound identical in Belarusian.
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