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3300 3MENsdznmab mommgymo 39Mbmbsgn nbnznEYomy-
M0 60306-00300909000 sMnb F9d3ymn. ABEYOs 30mbgzs: M gobsdnmm-
090L 8o NB6N30YMMOSL? MMagMmMas d6gMmob dngMm 39MLbMBsM
boh3znb bgmbn, Mg 3dobsdnmmdgdlb dom Lb3zomogeb gobbbgszgdym
abohzMmym Lobgb. 3MEN¥A30Mab IMMbMMOY0DY o330M390s 330h-
396900, MMA 86gMmomn 59M o30MMnbygn AbxgmmMdNnm sbabnomyodl
39MbmMBozL, 890393 30 39(hHY39™g000. 3ghy3gmgds, B3MBId LAgbL
9oL 08 Md30bx0MgdSL, MMAgmaE bb3s 39MLMBLIL vMs 093L. 3 Eo-
50330am0b yzgmadg 3bmongo dmmbmmos ,Ladsb0dznmob gENbL-
339m0a” 930MmMn B3BsMTMIGOL 093060 LBBdBbNTAZ30mMAL EobsbosMgdam
nBygoL: ,093060 LoBobndzomoa, MsbogzznMmzgmons, Mmoo odbsyMa
nYym, 330MNab0 MaMNOnE... 98sb IM3y390s 03530600 LoMAM-bOOSEIO-
ol ombgMmo s dnbn EsdM3ngdYmMads Md30Lb0 dEamdsmMgmdnbac-
90 - 0930650 30 m330L0 Mo30 dnEMyodn IM3gmbos s 306 0dbg-
oMy, MM3 0o30L LoMaMNdgdy gMmo bohyze BsdMHEEI30690060
0930600003007 83 EVIMZNYOYMYdsL IMLEI3L s3hMMaL dgxisby-
00, MM3gmoE bbgomo bohyzgdnm sMab gadmbspymoa: ,mmammE nd9-
M9gndn s00M0O96, 9MNMO goad3Mabdymon aym Azgbn 093065 (3mnn-
03300 1988 : 94). 33hmMmabgymo bohyszgonb oM, 3MNsdznmab
3960LMBsgL oboboomgdlb dobnzg TgMHy3gmgds. 0330650 ggMmgnmons-
Bmody, ImLbBEMydYmMn bodyss LA3]30s. ML bdoM 30MLOEMOSDY
dmbyEn modogoo s30mobL: ,d9 Jomm, dmg Lagdgdo bndoMmg3zg doMay-
090 30 sMy, 8036909mM0Evs...  M33000 oabyzghomgonlb dgbobgo,
Mmad 30bo gMmmaob dmMyYy306s MEabb sMmazomam boxMmbgb oM dg79abab,
093060 3M396HoML ©390090L 30 sb:,89 3oMgm 3ogm, 39 9Mmn 090-
Mybobs ImzemMmom, dgb MMM Yoy NMY3M?.. ©JEI09MBs M3
160 8935806mb, Jg ganobogm?!“ (3m@nsd3znan 1988 : 97). 88 bohysg-
000 093060 9690HMMadL M030L LoMoMDBYM Foobyzghnmadsb @
300L103990L 30ML 08 FowabyzghHnmgonb dmbomebym LNndb30390L.
Mm©gbsE 093060 0390L d30Mnb obBMob3sb, MMAE MMBsgdomgsn, na-
30emm Joma 899MAnmL 3odsdabL, 0b L3SAL nydmMabHYm 3omb3zob:
»0 6Yggmds 993 MmA godoymanmb 60656gmgoL, Mob dn3nMmgd do-
906? o7 - by, by, bo!* MMEaLLE 3modhmbn LodmadeyMmE gmgbo 3o3-
™m0 M3nadzn0mob goahyszgonm 3bgbb nmbmgzgdl, d9306s8 nfmm-
60300 3000bymmobL: ,,9 09oM0 300 godMaMm3y, gmsebm Agdm?“ o
600093000 dymmgdL: oM EmMY35MEaL gdodn, 39 Jomm!“ nMmbos @
LNALYOYTg sbobdMgoL 093060L B9(HY39eadSL. Bo80bdE 30, MMEILLE
HM3g©0d oMo Egds, 0930060 oM gMEgds Me30bn dgEzmanb
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d3M03M90oL o dznemab damdsmgmonb bnMmymab gobgobhmMomgdsb
Beommob: ,dma33oMnyYys30... 3oMn3obmsb gmmo d06sb dg399007
© 90 @M3L oM dM3LBMgdMEN bghogn!” Tobo gb BMOdS Bomzgomas
Lo3LY o 3Ma3L, sbMMgoL 39MLmMBszgNL Labgb.

A396 Dogomnmo dm30y3sbgm 093060L TboszmMyma bLobgy
3m@nod30emab d90mJd090900ab. dMaoo 30, dob 39MbMBL390dY
00330M39008 330A396s, MM3 3BgMomn gdnMmoms aboboomgodnb o3
0g905L MoMJT0b yz39masb NndgmmMmgdL - s3¢MMmMabygm sMBgMIL 96s3-
3m9ds gdnmob J0909ds, 90 J090900L s3dhmMabagmo d9x3sL90s ©
39MbmMBO7NL Pnagman bbgo 39MLbMBoMSb, MMAgmMAnE 303 JBMM
033900M5© nbahgds dnobo boby - 696900 s bobosmo.

ondaghodyho:

1. 3mE03330em0, ©. (1988), JoMmymo 3MmmBs, B0gbo XIV, mdomabo: ,bod-
Fgmoo bogdommzgmmm®

All of David Kldiashvili's characters are decorated with individual
features. The question arises: What makes same so individual? What is
the writer’s technique of drawing characters and what determines their
different literary image? Analysis of Kldiashvili's short stories shows
that at first the author describes a character by author’s discussion and
then by their way of speech. Speech, phrases give him the peculiarity,
which other characters lack. The most famous story by Davit Kldiashvili
is Samanishvili’s Stepmother. Author starts the story by describing Bekina
Samanishvili: “Bekina Samanishvili, of course, was a poor noble, quite
poor even.." This is followed by the description of Bekina’s property and
his attitude towards his situation — “Bekina believed himself to be rich
and there was no man on earth who could make Bekina to admit his
poverty.” This attitude is by the author’s assessment, expressed in the
words of others: “As they say in Imereti region, Bekina was always “dressed
up.” (Kldiashvili 1988 : 94). Along with the author's words, Kldiashvili’s
character is also well described by his own style of speech. About his
daughter-in-law giving birth often, the old man smilingly says: “Woman,
in some cases, being good in something is not beneficiary, it is harmful
even..” While commenting to his son that his decision to marry will not
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harm the family, Bekina says: “My good man, why would it kill you if | bring
some old woman here?.. How can you be afraid of an old woman, you,
poor man?! (Kldiashvili 1988 : 97). With these words Bekina neutralizes
his serious decision and makes the expected severity of this decision
for his son seem easier. When Bekina learns about his son’s intension
to choose the twice widowed, childless woman for his father, he asks a
humorous question: “If that cursed woman makes me to follow those two
previous, what will you do then? Ha? Ah, ah, ah!” When Platon borrows
peasant Pavlia Gomiashvili’s old horse to travel, Bekina ironically asks:
“Who did he get this stallion from, Melano, my dear?” and adds: “It might
fall down on the way, woman!” Irony and lightness characterizes Bekina’s
narrative. Even when the tragedy happens, Bekina does not refrain from
recognizing his mistake and attempts to neutralize the complexity of his
child’s situation: “l wish | would have died... Wish | would have been eaten
by the grave like Marika and never seen this day!” This phrase is full of
grief and completes the character’'s image.

As an example, we have discussed Bekina’s literary image from
Kldiashvili's works. In general, observation of his characters by Davit
Kldiashvili has shown to us that the writer repeats the given scheme
of describing characters almost everywhere - author’s description is
replaced by the character’s action, author’s assessment of that action and
character’s dialogue with other character, which even sharper reveals his
image - nature and mood.
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