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3Mohogym Mgomndda bobymgdymads 39-19 boyzybob dg-
mMg 63bg3Mnb Jommymds 36gMmmdsd bagydzgann Aogysms be-
gombomymo ngbhmonl dngonbs o M30m3936mMdab, sbdhngm-
omboymo dmdMomonb gmmazbyma JMmbmpm3nb xgomgmgodo
300dMg00b vdbsbzgmn 3Mb3IRENdALS ©o gobbb3e3zgdym mo-
Mgoymgooms bobhgdob @mmAnMmgdab 3MmEgLL. FbMmEBMASL-
3nb 93Mm3yma dmEgmab 30M3dm, JoMmayma 3Mahngldgma Mys-
onddn, Azgbo 3bgMEMONL @HMooEnyma dsabsbosmydagdom
LOBMEMMOL, 306506 Mgomnb dbgMomMms NEHMEMMANM-
0bMmEMAbyE37gMmMMOMN3 J3039mbgob osdnsbms nbdhmMoymo
©3603673mg0abL, 3nbymMyamo iggbmadgbab, gMmazbymo moMmyoy-
™3g0900bs o ImJomaggmdmngn 3sbybob3ggdemonlb dbodzmy-
o dbobgs BoMIMoagblL. bogombomymo m30:mdg36900L go-
dmm30dgonb, moMgonmgdoms  LaLbHIBOL FooxBOLYOOLS @O
9Mm3bymn 3o0Mongdnb HMmobLbaMMBsEnob gobdbodmzMmgm Bo-
BodnmMmoo d0dsbdndommymo nbhgmgdhgemyMmo Immz069moy,
3mmoh03gmo sgHogmods s LOdMBsEmMgdnLb dmodnmadsizns abo-
bgods. ,9Mm3673mmOnb ooMmAgbobs @ JgmAymMob smmmMdnby-
00bm30L BMYOb30 MMM ggMms GommbMannb J3039mbgmo
aobmsm” [5mbbn 2007: 58-59]. anathgMsdHyMemdEmbggdn sMa-
9MM3adab omb0dbo396, MMI Jommymo bsgombomyMno o@gob
d99060b 3MmEqbLb Az960 Igbymagmo gmods BoMBoMmmozmo.
LEMMIE, neos Jo3degzedg Jabows JoMmmzgma gMmab BoMobnzL,
Mmmdeob dnbooMbog AZ396L LNbsBE30mMaL, ymzgmMagmmosL,
ymagno gomMgamb sbobozms, bmmm gmmdnb mzsmbadMaboo 93-
Mm3ymn dbmBMaby3gmmdMN3n Yyomndno BaMIMABLgdMEo.
»JoMmymo gMnmonb gongym bboymb dob dmsddgms gMm3zbymo
byann“ [AbshMmndz0amn 2007: 11]. 36gMaann Bnnhb9g3s, MMA 3MME-
MgLob nE3gs 93MmM3IPn gabznmamgonb dmgmb gMmBydmm.. bLo-
amgomogdm og®ngmods ©o Loggmamn Mgammonlb goMEogdbo
03mLbobmM3nL doMomo® 3MNBEN3L BoMIMoEa]bmy, bmem gfMm-
nsamo gmbozmya bHModgansb — 3MEbaL, 893609M900L, Bom-
dmg00by o gMmms 9Mnbyam3zb900b godo.
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Jomogmo modhgMshyMms ymagmogob gdmgsmym dmzmy-
6900, bognMmgdgdb, dob boganm3z369090Ls s denngMm dbsMygdL
oboboge. 1801 Bannob abygdyamn, dob d90w33, Mo Mybgonb
0339M0od 8697Lb0s gobobmMmEngmy, dg3bMadgdg Loysnbal 3oMm-
39M sBMgnaddn, JoMmzgma sMobhmMzodmns bognmbomym-
3manon3nmo 1x69300b goMmadg omAs, 306006 Mmsmymn
Jommymo gobosmmgods Pyanmgdgmymanma o6 donbzomadgmn
3obmeom A3960 LEBMZsEMYdNL goMizgyma babomabmznb. o0-
333M3s dmmahngyMds 3MmEgbgods JoMmoym 3memmbadgdya
3mOmMadn 30000090600 @033300L 3M0BOLO BaMIMAIZs, ML,
3bony, Yy3zgmady m3smbshnbm maohgmobymym-3ndannEnb-
H3M H99LHgOT0 snbobo. Jomaym aahgMmehyModn Mm3znMgsdmmM-
339300 3Mndabo 93vabHgbENdmMyM Lozomblb P30380MEYdL, MM-
0gmog bognmbomymo oMLbYOMONLY s M3nMEEEnbnb dgyd-
@3gommonb dndb ggmobbdmdL o 83 3MmEgLNL MY3MadYbHoENY
09bHMo0b abHMYJ3nnm 36 6gsE00m, Bob3YMNbyMmn dobobo-
0090md0b My3MaboMadnm begods. A3zgbn 3bgMenmoNL, Mm-
3mME 3mmmboymn mahgmabymab, 6036900 bognmbomym 9nd-
690%g9 mMm0gb®HnMmadab, MadaLHYbbHImo ©oblyMbaL gobgnmomy-
00bs o Jomoygmo bmEnydab 080035mMgbhyMmMOosL godmymaghb.
nmyBoygmo 3mdnbogasnnl, Mgasmym 860d369mmodob Imzmgdymn
bohy3900bs o 3690900L gobdLdM3Mamn LYBSbHN3YMo o Lo-
bgmadbogmgdmngn doMmm3znb ymzagmassmo maMmgdymo 360d369-
@mmonb Jomdym@gmn 3gmpymymodmmohoigmo bodomaddn nd
3mMbMHggbHL gobodnMmdgol, Mmdmab boxyydzgmdgs BLogmman-
360, bmEnsmymo s 3gmdnmym-3memohninmn HmMma3ds, HMs307-
o 99bbngMyds Yomndgds. ,Ms sBM0E oM Pb@s goohbmalb mo-
60090MmM39 5300560, 0gn Ml sMy dgxnb, dnbab oy MBIZbAL
9Mgam0, 3MedgE JmdaMab” [3ggambgMmn 2003: 46]. JoMmoym
Mgommddn 88 3Mb®HgJLAHL 3MEMBNBENOL bogMmbyg o bobgan-
0603mydMamonbm30L dMdmaens Jdnb.. ,6a30Mmbamddnb nEgm-
omgnd 3gobymodo AsmMdszgosl, nbimMmoob byamobms smdm-
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Agbob, sanmmdmnzn 960L semmMdnbgdsbs ©o mohgMmobymab
390630005M7500b dmombm3zLb” [LBnh0 2004: 28].

00y g039030d9L LBLIES, MMA gobmdngMgdymo 3odMom-
H0000 63MIM390ms LadMsEMydMN30 3gmnnmME®gMdnb Bnbo-
30MmosbL. 36gMaann d©adnabab sMbgOdMOsL, 3oL Esbndbyangdsb,
bgmm3zebob xx69EnsL, bmgnsym BmEgdsms yMmngMoMdsL,
3maohn3nm-badmaamgdMng Mygommasl, gbogmmmanym ©on-
mgdgoL, B6gMOMN3-dmMomymo Mm3ambadMabom ©YaMonmy-
oy, 396¢homyMo ©s3b606507m bmEnyadb, MyamMgbyammo dmad-
Mm3bg, dmdomagdgmomng m3003936905L0 IM3mgdy, dMOIME
9399 LOOMZMYOSL, P8Tobnbxgd, YLadsMmEm bmEnamyM
bAOHMYIHYMYOL, JoMmmzgma gMmab bobmBaMizgomnm 3sboyMmdLY
@ 0b6ogygmabhymmosh, mzomogbhnxngzsgoob 3M0odoboL
BoMIMANGb MgomngdL gobnbomogmes. 890mJdgmnby o LodMFs-
©m dmm3060b Ydmozmab ©odbobyMgdo gono dgMmymos JoMm-
™330 9M0b sdMmM36900bo s ymxys-gbmzmgdab Megnmbsmym
3M0b3n390%9 oxwydbgdnb I3mgEmmdsb gadmymab. bEmMmow dg-
6036030 ommamgagn, MM3 ngns Jo3gez0dgd Loggmoemn dgdmyg-
090900000 ©o bogddom gMmogmaen bobdmgmob dmmzebgmomagn
390 gondgmmo - b My 3onag00690060 Jommzgma gMobmznb
3060 7g060L, 3PmOyMobs o gmmnobo 36mongMgdab Aodmyos-
@n0g00b 3603369mmds. 806 A3906L LoDMgoMgdSL 3MI3magLy-
M0 00Mm36900 sLBo3MY, ,obomo IPMAHYMPMO O LOZebTsbom-
mgomm 39mn 899860 Lagdsmmzgemmdn” [ByMmoymons 2018: 199],
Lobomo JoMmmzgmnb” - gabsoagdymao, mombgyma, 9Mmzbyann
bYMOL33gMdnm Zababgzomymn, 3MmagMabymam dTmodMmM36],
003039 boboomalb ddmby 30Mm3b6900b smBMEAL Lognmbo gob-
330000M3Mo. ,00b30L Fmv35M0 nym M830LYBMGOS, dMmEahn-
390 03hmbmadns, LmEonsyMo s bLodmdomogm bobgmgns“
[0yMmmyanns 2018: 200].

,8900930m0b” gabbamznbob Mmo3nbmozem g33bbgbgds b
JMo0gMmngsdmimnzb3gmo s Jomymxaomn dgxsbyodgdn, MmA-
mgon3 3mgdnb, gMon dgbg3nom, ghzgngmm bLNYIJgIHTS O BOY-
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@od gobodnmmods. 0dsb, M@ 3Mohn3mMbms ods babomads bo-
6oMImMgdnb LyLEH dboMyE, o93MmMal Lobgmabs s bodob ©SO-
3MMOsE godmobows, Mmadgmadnmab nbHMMNSD LoMboM dE-
30amn d0nhnbs s LEMMO Fgxzebydalg d90Ma3me30Ds, MMEaLLR3
50330M0n daboaams nbnznEysmymo bnmab, dbsdzmymo godma-
boh3gmmonl, doMoa@adnabymn bagngMmomal sdbsbzgan bNd-
omym bLubnbIgHY39m™gosE B3MIMZ30300s o FbMmTam n-
H9MehyMob abygm 3mobogmb 36gMomms babsMAMgogdL dmMmab
©3vYg69, Mmammgdnzss: 30dhmM 3093mL ,,30M0B0b M3000LAIMO-
oob dhodomn®, 900 dmeob 009 93Mab doamEgos”, 3abde3
RmMogmob 680600 36HMbaL 36", mg3 HmmbEHmMAL 858
bgMmgn“, dobgom @mgmMAMbHM3NL ,060M0" o 0y3nm BGodndsb
»0035L hodMmab B3nbos 09Mab boygzoMmyma®.

033m930Mmo oo bobomob dbzgmmdadn nbImEs odMN,
Mmad 369Momn, sb3gHNBINL 3MNBEN3nL ogdmodom, JMabhnsbm-
0oL oy3nMabdnMEs, MYdEs MmobodgmMmazg mohamobyMom-
03mbggon, 03690Mn30s, 0bNdbym dMbLLBMYdEL o 0DooMg-
096, 30600006 890mgdgnb gmoggmo 3MBs3LOL gMmm-gMmmo bLoy-
M9bo gMabhgb ImdmamMgdaE nym s smbndbymoa 3mydab gum-
3m3g0dn Mayanngnymn sb3ghHndanb dgxsbgds s3@mMab dbshzmyan
00MEobo oM nbobgdmE.. nmns go3dozadab, MmammiE 63nbs
ngns  dsmamomab, LHsHYLOL BoybyEo3zeE, d7ENMYdogMNs 00
odhob gosdmyds, MmMA s3hmMmo gMmm3sbgnbgeb doxbagb bogMmm
@ LabymMNgMm 3bmzMadsl, 306006 30MmM36900L ydMe3zmaL
00%60@ bLIBMBIEMxONLM3NL IMM3369MOLL, gMnbm3nL FoMzal,
3MmEbob dm3m3qdsb, 953609MYd0L gobznmoMydsl, dmgsamsdg-
mdMn30n 3obbabAggxdMMdNL Foma30bgdsby s babgmadboxrmyod-
M030 06h9Mgbadab gohomngdsb BsMAMag300a96L. oM Y6 ©a30-
306ymm, MmM3 6sgnmbomnddn LEMMyE 3MmmboyMmo dg306Mmg-
00L, JxeWMdmy EIMM3930bs s gMm3bmn Asgamab Bnboom-
093 0ndsmoymo ogmemgnss, MmAmab 3bozgMmbomyma
3M0bEndn gmmzbymab 3Modshns Mamngoym, 3msbmdMmng ©o
BDmMaobogomomom mnMmgdxmgdqddg. 08ybo®, 0Ny Jogdoge-
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dgb 4mobHnobmds sgdnymn Lodmgsmodm J0gEadabs o dmMs-
oymn LoJd0sbmonlb LNBbMgBaE gbobgds. ,Lyma 3o, MMaMME
bmM30, Y39ms 9sdnsb0bs gMmzbymay, bagombomymans. bagom-
B6omnddn 3mangddnymo 30Mm36900b 3mmgdhogmo 0e30byBRMNg-
000 v MmammE 3gmdm 3oMn 396M gabznmamads, 39M ongyyM-
Ag690s, Oy G0ob 30Mm36900b O M300907M7d3L GoMmm gdo oM
9960 3obbbngan, nby gMmo Eonhsgmgods, oy dab gMma3b690sL oM dn-
960d90s b M330bRMOS* [aMgg0sd30ema 2011: 87].

33hmMmo 330bodYMgoL, MMAI gobamadnmmos Mysmonbgeb
39939330, 30Mm367m LobyLHIL, ,,0YBOYM LNII30gLY s 09©-
609M9dsL”, ,3HM3079M godmbozamb, baggmoma ms30b d536Mdab
097dmgdmmdaby s 3@adnabmadadg gomab ;mgdsb 603bo3L. 07-
690M0309, 0eMny Jgogdozadob, MmammE 3Madhoidxmo MYamadadnb
BoMIMBo©anbnb, dbMmamIbyo3zgmmds MognmbomyMm m3om-
LOBMOLL gd3yoMgds, MMImab doby3znmoE, dodnabn gbmgMmg-
000bgeb 3ogdEa30m Loggmam oMLL 3oMasglL, 30600@eb, 86gMENL
odMom, 30MmM36900 domBmmdadn 3960 godmabmommods, sby bLadm-
3oMg00 39M 3ob3000M©Yxds, IMJomodg boMmagodgmb 39M dmy-
Hobb Loggmom gMmb.

d90mdJ0g0, gMomn dgbgozom, bodaznm 09MbL g3nbothogL,
Mmmdgmog, JMobHnsbyma Mgmognab 3obmbBgodalb Mebobdo, bLo-
3300000 65000, Hobg30Lb gdab godgmmydab, bmMEngmo byMgo-
™m300b ©ogdmodnbs o PRIMmsb 803Lae3LgdNL, dogbmzmab
3%00L EodmBIgd0L d0dBNm gobgMmos Logmm 3bmgMadab. ,mg-
-8 MMME300, aMEYd0m, 339800,/ bmMmin bymobm3zab Hbs-
99009,/ ©@o 3000 gyfmdgmo ngn Bydgonmn /- 3Mgdmom yfg-
3bs3L, Jbmzmgdns” [ngnns 1984: 176]. s3hmMn sma3n069MmL dBoMUL,
MmdgmonE 0700030 CME300, 3ME30MN 3bmzMydnb Jomymxanm,
bymMBy BogMmom 630bELOLLE 30 EOALEV3LYdNS — ,dMd30(MEBNM
Ho039mMb o Hobzzsm Bgs/ dmg300-dmboby s gobwn-g-
Oymb” [nens 1984: 177]. oomgmb 830mb3zgmb byaogma bndh3n-
30b, 3mBsdgMmdMN30 LoMbmMydab 3MEbsmn batho nbos BaMIMy-
39L 35mbnb, MMIAganboil 3obwggnnb mmdy, 3gdsdmboen

114



boboo 33n0obhyMadb dbgMmomn: D90 ghHYyMOMEs, Mm3 Lo
dobo/ Lym Lb3zs AbmxzmMamb J53bnBOgOMES” [nmns 1984: 176].
3mgdnb dgbozomdnzg ooy Jo3de3sdg nxmnb dngMm godmmAg-
7o, nofmbgyan 30Mm3b6900@ 330Lobo3L dgML: 0y oM M3mnb
0ombn, bb3s 39M306 MyMAg/ o0 6InbEs sgnmo 39M Jggbgds”
[ogns 1984: 177]. BsMmomomny, s3hmMo 33970690, MMB gobwggn-
0 9M135M333MnN 3ME3NM 8E]IM, BB MOSEOZeMaym, dhom-
300 o BaMobg3zgmms dnbogm bLodysMmb gobgMns: ,306-
dmM9008 3000 3ME30L LoEYML, /300 L3IgYBML dmMMEHALLLS,/
LosE dsmosan gdsb 39M 8393930/ 8sbboEgmbs dsb 9dds-
300obs” [agnny 1984: 175], mydEs 830mbzgmo 09Mab 39MLbmMBS7NL,
MmammE  3dooldaMagmn  gommbanmambob, 3o0Mm3bym @
dbmamdbg3zgmmdmng TgMmygmosh odmnzbmolL. ™mo30©0b639
9930 0090L Asdmysmndgdymo mnmydgmgosms bobhagdab djm-
69, 3036mMd0MYxdymN, MBIZ6s8n gobdh3n3adgmo 3nMmmzbg00bL-
m30b 8993139M909m0 - boggmaMmo Ma30Ls s gBMNb d50mB3700L
f3935 - ,,0mmb 3mEymmos, 00 bbozbs myMadg/m30b MmE356L
960M0 By ©ooyMEOBMOEs” [nmns 1984 175], gsbwyanmab
0900030 dnbogobo dndgo0n, 9930 o ymydsbn, MmAgmaog, 6abom,
30M39m M0gdo P6@o ©og3dm o JoMmgym ,g33enob dbyzomb™.
d60Mnb 3bmzMmgdnbggeo oMAg3060 LoggMmoMm Ma3mob ngn3gMdaL
030396008 s gsM339um Ho3MmmmagnyM 30hgamMmng0msb (bs-
bgmadbogm, bmgnsanyma bhshyba, gMmM3690s, JnmByMs...) sbm-
30sEnnb d99dmgdmmodsL, Mm30m009bbH0xB0ZsEN0L, Mmgmmz bo-
3900600 30Mm36900L M300039306MdNLY s Nbnzn@ab bmEnsmn-
Bo300L, LodMZoEmMydsdn nbhgaMognab BoMdmahgbn 3MmEgLAL
3M0BaLDL sLobs3L. nens Fo39v38dg 3obggnanab 39MbMbsZgabL bLo-
boo 0bEnznEab d0gMm LogymoMmn d3MbOL gMm3bym, bmEnsmyMm
©d gmapmym sb3dgddmdn 3m3bab oxE0mMgdMMdLL g3nbodosL.
060Mmnb bmMENYBnbaLd goyEbmayds, LadMEsMgdMn3 B93MMOIDY
70M0b mgds, dmdomagdgmdmngn 3obybabdggdmmodnl JYoMymay,
003006 M0 IM0gMomogdab 3P3nmadgmymas 6aMIMaagbL
®30000096h0xz0303000 3M0BALL, MMAgmnE 30Mm36900L M30m-
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3903039000L 30MMdg0dn dnbogob MM3930L gPmabbdmdL o gob-
©amdnm, ©g39MbmbBamadsEnnm, doManbsamndsznnom, bmEnsy-
M0 06nxygMabhymmonm, badmgsmagm 3sboymmdoms s Gbn-
JmgdmEnyMo gommydno, 80603060 ©YomMNd3no 3enbgds. sm-
6036ymn oxgydoymo, 6ggshogmo agbdhmdab 603ndL Bomadm-
5003960, MMEabsE 30Mm3690s nMAg3L bMmMosE LadnMab3nmmb
03 ¥MEILMYN MMEYdabaseb, MMAMgonE sBHgMbahnzgoab bo-
boo sMLYdMOL dMEYdPM LodDMAsEMdsdn s 063539, JMmbo-
39 HM93830 Ysmno©YOo.

SbagedmEs gmambaby s d9ML dmMmab BaMIMydymo .-
omgn s3hmMab dbmymAbg3gmmonbs s 39Mbmbogms BLN-
Jm@®ndob, osmgammogm-boddmmymo bobobIghy3zgmgdob Fob-
LBobL gdbobyMmgds. 36ygdbo Jomn, MegombomyMmo sBMM3B500m0
@ MmMan3gmn dbggmmonm, 3obwganmb boggmem MgomyMm bo-
bgb ©oobobgzgol, Begonb gobdozmmododn gowadomym bndom-
0mgb d503MdbMOnb670L o ggmbMBgm M300060(mMnBsI©Y T0-
n0Yy306L. d30mb3zgmnbmznb bogmymo bpgds dgMab domBpmmoom
3ob30mMmogdymo, J3936md0gMan dndsmyma LY3Es @S H3N30-
o0, bgmm3zbyMom omMgnbymon soednobyma gmMmdbmogda. ,00-
™g358L: 0g ymxybs Mab sMagoLb bymbo?/ gsbs LBYNbL MAgMmD,
Mmd  3ogn Jg3bomab /d39Yysbob, m30M00037 ©305@YOYML?*
[nmos 1984: 186]. 86YyqdLn gmagmbsob Labnm M35 S3HMMO
009(hYy39mgogmn bogmgbg, gbmamgdob xgommbmagzns bL3odL
300bgqobL. a6gMmoman g3nhzgbgoL, MmT gobwmggnmo bbBOL yomod
300L 0asL o vdnhMadsE doMEbEads LIYMVM Md306 — Tob
omobbmMmo dgMmhgymn oEgomn MP3s3L. nmoo  go3dezsadanb
06gMmmyma 030m30Bobo oM oMb o0ednabymn 3690900bs ©
bmMmEob 3M0dahnb abyMomgds, 3065086 3Mmgdnb J39MadbHo
oM gnyanbbdmob dgMadab amMmagynbyman byMznmgdnb Mysmndy-
00by o LYJLysWMYMn MEBHMEM3NL E83TsYMBNMgdnm ob3nMm-
09073m 3g9Mdm, 3nMm3bm HMaggnsb. 36ygdbo Jomab 3gMmbm-
6030 oM BMIMAa9bL dndanyMo 935L sMPBLL, oM gobsbsbng-
MgoL 9dds30bgym bogYML, 030 oM BENMMAOL goboganmab dm-
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bnd3zmsb, d6nmab bybszdn 3nMm3zgmddbomnn 3ME30L Lobom oM
0000nbL. Bognmbaayman BaMmohngnb ddmby 3gdyMmada Jomo bsd-
dmOMMLMLD SbMENMEdMEs s 9MmM3bymn MmnMydymgogdnb
3069Mgoadym Lobgb BaMIMIEE]O Y. 08I0, NNy Fo39030-
dg0 ©og3nbs@o oMy 83s35030L damEba Jommasb, sfms bigbmomon-
30 dmambmzbomgonb n3nMahgbmds 36 sblghyMo sbmamgdab 69-
bob gdmods, vMddgm IMJomodgmdMn3n 30MEYOYMY0900Ly
00006 7M0 YMmngmomogdab yomdymagmo 3n0Mm3bgdnlb ydo-
Boombm, 00dOM, nboymam, sMsbbmMmn 3bmzMadabaymo smhgss-
6o gobdnmmodgdymn domibn. 36gMomds bobydbogmgomngn
n6(M9Mgbgdo ooygbs Babs 3mobdyg, MoEageb bLoagoMm3zgmmb,
1730M39mgbo, 3JhnyMmo, 9Mmabymn maMydymgdgonbs s Lo-
dmgomogm 3obgbnbaggoemmonb dgdmbg, Lomom dIMedMmM3B6g bo-
Bdmaamds bFnMmgdmEs, bmmmm gobganmob abasgbn, bnbsd-
©30am9qbs o bLaggmaMm Ma3Lb gdodzagma, bybho, dnbsgebom go®a-
bomon, gommgoymon, 3bmaMydsdn szeMaxmo, Ix3YbJEomE am-
Agbomn, LEFAMOMMbS s 9MabM3NL Pboymxem 30Mm3z690900,
»30009M0 bLoggmabo o dMmMmMAYO0L” 3obTobobngMadgm doTns-
690L 6oMIMOEg6b9b 369gMaEabm3ND.

3mg00d0 godmynbgdymon 3M©300 ©oEgdnL 3emsbogyma boy-
Jaho gdbsabyMads oMo g3mgbaygma sbmzmadob 3Mohogngma obo-
@0dab, 0Esdnsbymo 3mo3ab boddndob BaMIMAYBLL, sMdgE Lo-
3300M0 39mdob yamaAymxygmon, nabhmos- s 36JEnomazem-
390 30Mm36900Lby o, dgLo00T0LIE, LoBMEsMgoNL - gMabY
©d J39460L ©o3606900-3300333M700L, IMbaMEBbyN MY3-
300 goM@ay3om bagmmbab. 3obwggnanb bnizwnmo ,090b60gM0
9mab bngznmns”, ©s83b606507mN, sdeMmbamn, bogyomom Bo-
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Named Critical Realism, the Georgian literature of the second
half of the 19th century laid the foundation for searching for national
identity and self-knowledge, the formation of concepts reflecting
understanding within the national chronotype of the anti-colonial
movement, and the formation of different value systems. The first of
the European model of worldview, Georgian critical religiosity, is
nourished by the standard features of our writing; as the ideological-
worldview cornerstone of realists, writers is an artistic reflection of
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the historical purpose, cultural phenomenon, national values, and
civic responsibility. Targeted intellectual activity, political activity,
and mobilization of the society are the preconditions for awakening
the national self-consciousness, re-evaluating the value system, and
transforming the national paradigm. "Caring for the survival of the
nation and reviving the culture has been a cornerstone of the
philosophy of the Tergdaleans." [Jones 2007: 58-59] Literary scholars
have repeatedly stated that our cultural elite led the process of
creating the Georgian national idea. It was Ilia Chavchavadze who
created the narrative of the Georgian nation, the content of which
reflected our reality, everyday life, and living environment. At the
same time, in terms of form, it appeared in the form of a European
worldview. "He inspired the national spirit of the ethical body of
Georgian unity" [Chkhatrishvili, 11]. The writer believed that the idea
of progress merged with the model of European development. Civic
activism and the transformation of one's reality was a fundamental
principle for the poet, and the only sensible strategy was the way of
knowledge, science, production, and the unity of nations.

Georgian literature has always reflected epoch-making events,
needs, shortcomings, and strengths. Starting from 1801, after the
annexation by the Russian Empire, in the first decades of the ni-
neteenth century, the Georgian aristocracy was left without a
national-political function, as local Georgian education was neglect-
ted or inaccessible to a specific part of our society. Such political
processes created a crisis of self-identification in the Georgian colo-
nized culture, clearly reflected in the most visible literary-publicist
texts. The concern of self-determination in Georgian literature is
related to the existential issue, which implies the fear of national
existence and the impossibility of self-determination. This process
represents the destruction or negation of identity, the repression of
masculine characteristics. Orientation to national goals, develop-
ment of resistant discourse, and Georgian society's ambivalence are
distinguishing signs of our literature as colonial literature. Cultural-
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political nihilism, which denies any valuable meaning of semantic
and state management that defines illusory communication, words,
and concepts that have no real sense, places the context on which
physiological, social, and cultural-political trauma, traumatic me-
mory, is formed. He is not loyal to the king, land or faith, but to
culture" [Gellner 2003, 46]. In the Georgian reality, this context posed
the threat of colonization and the struggle for statehood. "The
ideology of nationalism requires immersion in culture, rediscovery of
history, the revival of the local language and development of
literature.” [Smith, 2004: 28].

Ilia Chavchavadze believed that conscious patriotism was a
precondition for public welfare. The writer describes the existence of
a person, his purpose, the function of an artist, the relationship
between social ranks, political-social reality, psychological dilem-
mas, morally degraded society, mentally weakened, regressive-min-
ded, civic self-conscious, and lacking in culture, the desperate pas-
sivity and indifference of the nation and the realities of the crisis of
self-identification. Gia Murghulia singles out the main merits of the
writer and public figure as an attempt to base the Georgian nation
on the rational principles of thinking and living. The philologist
rightly notes that Ilia Chavchavadze repeated the work path of Grigol
Khandzteli with his creativity and work - he tried to understand the
importance of education, culture, and unified consciousness for the
Georgian nation. He taught our society complex thinking, "creating a
new cultural and educational field in Georgia" [Murghulia, 199]. We
have defined the issue, importance, and necessity of raising a "new
Georgian" - an educated, dignified, national-minded, progressive-
minded, strong-willed person. "Freedom, political autonomy, social
and civic synergy were the main ones for him" [Murghulia, 200].

In discussing "The Hermit," we remind of the contradictory and
negative evaluations caused by the poem's seemingly unusual story
and plot. What most critics have described as a weakness of the
work, as a humiliation of the author's name and talent, the history of
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literature has given a proper place and a correct assessment when
such material presents as a symbolic literary work Such as The
Cathedral of Our Lady of Paris by Victor Hugo, The Sin of Abbot
Moore by Emile Zola, The Temptation of Gustave Flaubert, The Poor
of Lev Tolstoy, and Yukio Mishima, The Love of the Holy Monk of the
Saga.

Many scholars have argued that the writer, by denouncing the
principle of asceticism, opposed Christianity. However, modern
literary critics naturally do not share this view, as one of the pillars
of the Creator's ethical belief was that It was not a task. Despite lIlia
Chavchavadze as St. Ilia the Righteous, it is necessary to understand
that the author distinguishes between secular and religious life, as
the individual's main goal is to work for society, the nation, gaining
knowledge, science, civic responsibility, and statehood. We must not
forget that nationalism is an ideology directed against colonial
oppression, violation of rights, and national oppression, the uni-
versal principle of which is the nation's priority over religious, class,
and universal values. Thus, Ilia Chavchavadze considers Christianity a
synthesis of active civic action and moral activity. "The soul, like the
flesh, is national to all people. "Nationalism is the collective freedom
of the collective individual. As an individual cannot develop, he can-
not flourish if his personality and peculiarities pave wide, so the
nation will oppress if his nationality gives complete freedom."
["Autonomy and Nationality", lakob Gogebashvili].

The author argues that apostasy means to escape from reality,
personal weakness, "illusory peace and happiness," "utopian solu-
tion," inability to know oneself, and rejection of humanity. Ilia
Chavchavadze's worldview is representative of critical realism.
According to the writer, a person loses his essence by fleeing from
life because, according to the writer, a person can not live alone, so
society can not develop a citizen can not benefit his nation. The
Creator, at first glance, portrays a real monk. According to the laws of
the Christian religion, the latter voluntarily escaped secular life to
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repeat the path of suffering, condemn carnal desires, and testify to
the likeness of the Lord, the Savior. "Day and night he prays mourns,
weeps, the flesh is tortured for the soul, and how the vessel turns-
he washes with tears, he is barren." (Ilia) The author describes a
scribe who, through constant prayer, denial of the sinful life, and
even contemplation of the soul, resembles a saint - "suffering many
times and being overcome and glorified between sufferings" (llia,
177). In the introduction of the poem, Ilia Chavchavadze portrays the
monk as a distinguished, worthy person by God: "If he is not worthy
of God, no one else can touch this holy place." (llia, 177)

The author tells us that hermit fled from the earthly world of
many fallen, immoral, hypocritical Pharisees: Recognizing worldview
fluctuations. From the very beginning, the habit of examining oneself
and the Lord, unsuitable for a person with an established, conscious,
faith-strengthening value system, arises doubts: One must condemn
and deny the "Lord's servant." The scarcity of life choices reflects the
inability to identify oneself and associate with specific typological
categories (state, social status, nationality, culture), the crisis of the
process of self-identification as one 's self-knowledge and social-
lization of the individual, integration into society. Ilia Chavchavadze,
as Gandegili's character, expresses the need for an individual to find
his essence in the national, social, and cultural aspects. Alienation
from a meager society, renunciation of public membership, denial of
civic responsibility, and neglect of human relations are self-iden-
tified crises, implying internal disruption in terms of self-identi-fi-
cation and apostasy, depersonalization, marginalization, social in-
difference, civil disobedience. This diffuse, negative identity pattern
is present when an individual chooses the complete opposite of the
adult roles that exist as alternatives in a given society and develops
into an acute, chronic trauma.

The dialogue between the young girl and the monk opens the
author's worldview and character psycho type, allegorical-symbolic
character. With rational thinking and logical reasoning, a shepherd
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woman will show her true face to Gandegil, feel the truth hidden for
years, and lead to sincere self-analysis. The melancholy and pain
hidden in the subconscious due to the monk's loneliness, artificially
suppressed human feelings become visible to the reader. | said:
What is the use of being there for the soul? Does God grieve that
man should rejoice in the country born of God? The writer shows
that Gandegil takes the false path of salvation and therefore fails
himself - he is destroyed by a wrongly chosen ideal. Ilia Chavcha-
vadze's writing intendense to depict the importance of human
passions and flesh, as the poem's subtext does not imply a private,
personal tragedy driven by the realization of the monks' repressed
desires fulfillment of sexual desire. The character of the shepherd
woman is not an allusion to the biblical Eve; she does not embody
the devilish temptation, does not try to charm Gandegila, she does
not go to the poor Senaki in the form of original sin. In a culture with
a national narrative, women were associated with the homeland and
represented a generalized form of national values. Thus, Ilia Chav-
chavadze portrayed not the failure of a man with a woman, not the
superiority of sexual needs or the condemnation of an ascetic life-
style, but the loss due to a meaningless, aimless, fruitless, wrong life
choice of a person who rejects civic obligations and human relations.
The writer put state interests at the forefront because Georgia
needed, first and foremost, an active, sensible society with national
values and civic responsibilities while, like Gandegil, it fled from
reality and itself, weak, internally broken, doubled, lost in life, left
dysfunctional. , Barren individuals for the homeland and the nation
embodied "passive goodness and passive evil" for the writer.

The classic story of the fall of sin used in the poem serves not
as a critical analysis of religious life, but as the gravity of human sin,
but as the imminent threat of imminent demise, denial of one's own
identity, identity, and function and, consequently, degradation of
society - nation and country. Gandegil's death is the "death of a
happy nation," a degraded, wary, locked in its shell, drowned in a

123



vain, inactive, lost Georgianness, our nation, and Georgian statehood.
This is not the "metaphysical death" of a particular individual, but
the "metaphysical death" of the whole country and nation, national
ideology. The monk's dock, a chained eagle's nest, also creates an
association of the deprived Georgian with the reader.
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