3M01033MN 33NN MILIX MMII6ONBIAN
GOTHIC HERO IN RUSSIAN ROMANTICISM

3000 onyboMgemo
Maya Tukhareli

03969 3030b0d30m0bL LobgMMONL
m00mobob bobygmdbogm y6033MLbaGHgMHO
Ivane Javakhishvili Tbilisi State University

3390560 omym 993609M500m8 Bo3gmMaho
Faculty of Humanities

Lo3396dm bogy3zgdn: gMnyMo 6sbaMIMgdn, MMISOHNIYMO
300M0, ahomymo gdnMo, @gdmbymo gdomoa,
nbgxagmbomyman gdnMma, gmogma 306mbo

Keywords: Gothic fiction artwork work, Romantic hero, Fatal
hero, Demonic hero, Infernal hero, Gothic canon



09-18 LYY3960L EOLLMYMAL BnbosMmBsbhnlgm mahgMmody-
Mod0 gohbo gdnmob sbamo hodn, MmIgmoE 3060009 336mo0 nym
M3ybymo nohgmobhyMmobmzab.

amoymo 656sMIMYd0 99390©70sMYds doM33gnm 396mbL (Mo-
HMM03ym0, bshm3zsb-dmbhn3ymoa, bLodOMmMYMN). 39 bMMIsHNYMSE
nbobg00898w93039MLMBS7x0NL odMbIbymMgdgdn:Bnmemanymo;
000MNYM0; 33930 09Mn, RahsmyMa Jomn, ©gdmbon, dmhAzqbgdo,
»009305% mMgymo o o. 8. MYLb MMISBbHN3YW MmopgmohyMmodo
399mygbgdymo nym 60bsmmBbH0BINL mohgMobyModo gobzome-
M9d7yo 3dnmgonb bbzoabbgs bobgygdon.

3moymo mohgMmobymosed BoMdmndzs MmBsbhnggmo gdnmoa,
0bg39 Pomymgnmo gdnMab yzgms 38Mns30s (EYdmbyMma / gags-
ayfmo gdomo / ggmosmo hoMmobo ©s o. 3.). o. 8. 0gbHYF93-BoM-
a0b6b30L AMMbMMOYdT0 (,ansdHB0zn® ,Lamsdm 30335b00b Byamgddg“)
393M39mMo03mMNs BIMEsmMyMo HoMobob hHndn, MMAgmog boboom-
©900 ©9b3mMHNBTnm, M30:6900LbYyMBm, LobsbHZnm. sbg3g BomMm-
dmEggbomns abygzmaann dmbghoomyg gdnmab dhndo, MMIgmas
3obbnMmymns doMmanyao bghoomabs s bogmebmabsmznb,

IROM FoMOME go3mEgmos bggohogma gdoMab @odn a.
myMmabmbhmznb dgdmgdggdsdn o ddbhnsmyma MAgdmEs dnbo
dogmo 3oMngmab gsob68s3mmosdn. atomymn/gdmbymo 36 nb-
xgMbomymo gdnmab dmangmomn 030bgds MoMIMbAHm3nb yzgms
39MLmMBo7T80 33b3gds, oMM sMab BoMIMEagbomo gmmymo
mo®gmobhymMobomznlb adoboboomgdgma gdnmgdnb Hndgdn — Go-
homymo gdomab Hodn (,A3960 ©MmMAL gdomo“, ,Bsb3sMan”),
©9dmbyma gdomMnb hodn, MMIgnE BoMAmmaabnmons M3gMo b
dg0mdmann gdnmab (,g8mb0*) @s n6xggMbamyma gdomab (,8hmba*)
939h039000.

3. 3. ®oHm30L ImmbMmoOsdn ,35b0M93030L gobdoMmbpmMgdyman
baban* godmbobymons nbgmn gdoMab Hndon, MMIganoE Mmoznb dme-
amds3mmosh ,ommman bymobash” (Egdmbn, bahsbs, MYENBYMN)
nMyobL.

3mameob dgdmJdggds dnEsMmns ibHaLHN3gM-Bnommm-
309600 o sMmJghndymo dmbhnzqdnm; 36gMmama 1830L BB HsbHNIYM
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6060MIMY090dn 3oMEednm 0083MMo3L @mMmm3zmmMmbL, dombs ©o
3d0mym 93mLL. 03d0ns gMaMENb BB HVNNL Md30L9073MdS 93Mm-
3o Mm3sbHhndadnb 3mbHhgjbhdo.

3. 3. HMabHMob BobHabHNlgyMo 3Mmds dgndangds gobobommb,
MmmagmmE XIXboy3nb0b 30M39emn 3gbedg0b ML mohgModModn
3mm03gmo HMmanEnnb oMLbgoMONL yzgmodg Boymangmo 3gMom-
©0b 389500900, ©@o 0obY3g, oMy BbMmMMMEO LLZWMYMY3MM3YMN
3Mmm03ymo, sMadg Mybyma HogdbdHodalb gosdMmgds, MmImyddng
005 oy 08 bLoboo dgboMAYBYdYIMNS gmmyMmo 3obmbo. gmmymMo
dmhHn39000b dmgmo 3M33mgdbo MxomndOMNY o. 3. HMMbEBHMAL
0Mgym 3MmBsdn. dmogzsMmo dmbngzgdos: dobdoggmo BHaqjbo,
9d0s30bm30L Lymab Toynw3s, BoModn, shMoma, MmMgymao. o.3.
hmabhmo 30M39me MYbym madhgmobhymado dofM@adnm dggbm
30030M0B30L 093sb o 30d3nMab 39MLbMBogn MMBSbH03yMm
300 Bomadmohnbo.

93MmM3ym s MLy madgMmobymedn MMIsbHN3gma gdnMmo
BoMIMNA30 o gob3znmams gmmymo oohgmahymob gozmgboo.
0o0mMmbn mo30bn gdnMab sbobznbob sgMdgmgds gmoym HMmo-
©0E0sL; M830L dbM0g, donMmMbBYMTs 3MY8ed 30M@a3nMn gogzmabo
dmobnbs Mybym MMAsbHndIdY.

modgmodyo:

Vacuro V. (2002). Goticheskii roman v Rossii. [Vacuro V. E. Goticheskii roman
v Rossiil. M., Novoe literaturnoe obozrenie.

Fedoseeva T. V. ( 2006). Literatura russkogo predromantizma (1790-1820). M.

The pre-romantic literature of the late 18th century discovered a new type
of hero, not previously known in Russian literature.

A Gothic fiction work is subject to a certain canon (rhetorical,
motive-figurative, symbolic). The following characters are highlighted
among the normative ones: mythological: mythological; biblical; the
image of a fallen monk, a femme fatale, a demon, a ghost, a “werewolf”,

17



a double, etc. Various types of heroes developed in the literature of
pre-romanticism were lately used in Russian romantic literature.

Gothic literature introduced the romantic hero, as well as all
variations of an antihero (demonic / fatal hero / feudal tyrant, etc.).
In the stories of A. A. Bestuzhev-Marlinsky, the common is the type of
feudal tyrant, characterized by despotism, self-will and cruelty. There
is also a type of cursed wanderer hero, a hero doomed to eternal
wanderings and eternal life.

More widely the type of the negative hero is found in Lermontov’s
works and remains relevant throughout his writing career. Some traits of
a fatal/demonic or infernal hero can be found in all of the Lermontov’s
characters.

Many of the hero types typical to some extent for Gothic literature
are depicted in Lermontov's works - such as fatal hero, the type of
demonic hero, introduced by the subtypes of the martyr hero and the
infernal hero.

Gogol's literary work is rich in fantasy-mythological and archetypal
motifs; the writer directly refers to folklore, myth and heroic epos in his
fantastic works. This constitutes a special feature of Gogol's fiction in
the context of European Romanticism.

Fantastic prose by A. K. Tolstoy can be viewed as summary of the
most productive period of the Gothic tradition in the first third 19th
century’s Russian literature and also the comprehension both of
Western European Gothic and of Russian texts, held to a greater or
lesser degree in accordance with the Gothic canon.

The origin and development of the romantic hero in European and
Russian literature happened under the influence of Gothic literature.
Byron, portraying the hero, continued the Gothic tradition, in turn, the
Byronic poem had a direct impact on Russian romanticism.
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