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l ela wifuria

realuri istoriis siurelistur mxatvrul     
filmad qceva yvelaze antisabWoTa filmSi, 

Tengis abulaZis „monaniebaSi“ 

Tengiz abulaZis filmi „monanieba“, romlis Seqmnac 1984 wels 
dasrulda, ocdameerTe saukuneSic iTvleba yvelaze antisabWoTa 
filmad. mesame nawili – ase uwodebda Tavad Tengiz abulaZe sruli-

ad sxvadasxva Janris da stilistikis filmebTan – „vedreba“, „nat-

vris xe“, „monaniebis“ trilogiad gaerTianebas. ras gulisxmobda 
reJisori qarTuli literaturuli Sedevrebis ekranizaciebis da 
originaluri scenariT Seqmnili filmis erTianobaSi? moxsenebaSi 
am sakiTxis analizs SemogTavazebT.

 „monanieba“ sami wlis ganmavlobaSi „Taroze“ iyo Semodebuli. 
films realuri ambavi udevs safuZvlad – samegreloSi moxdari 
faqti, micvalebulis amoTxra SurisZiebis mizniT. scenaris Tavda-

pirveli versiac sruliad realisturi kinoeniT TxrobisTvis iyo 
gansazRvruli. pirvel versiaSi SurismaZiebeli, filmis mTavari 
gmiri, mamakaci iyo, mRebavi. Tengiz abulaZe Tengiz arCvaZesa da gia 
feraZes Soris apirebda arCevanis gakeTebas. saboloo versiaSi ki 
ambavi tortebis mcxobeli qalis gaxsenebis da warmosaxvis nayofad 
iqca, romelic erTi SexedviT sruliad SeuTavsebeli personaJebiT, 
detalebiT, garemoebebiT Seivso. ra ganapirobebda amgvar cvlile-

bebs? moxsenebaSi vrclad iqneba gaanalizebuli maTi mizezSedego-

brivi kavSirebi. moxsenebis avtori, Tengiz abulaZis asistenti iyo 
am filmze da uSualod gadaRebze, metaforebis Seqmnis procesze 
da filmis stilistikis Camoyalibebaze TviTmxilvelis da proce-

sis monawilis poziciidanac mogviTxrobs.
am filmis Seqmnis istoria uSualod aris dakavSirebuli saqa-

rTvelos imdroindeli centraluri komitetis pirveli mdivnis, 
eduard SevardnaZis politikasTan. SevardnaZe demokratiis TamaSs 
iwyebda da „monanieba“ misi uSualo patronaJiT Seiqmna. poli-

tikur TamaSSi SevardnaZe warmatebiT asrulebda progresulad 
moazrovne demokratis rols, Tumca amas xeli ar SeuSlia misTvis 
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„monaniebis“ mTavari rolis, Tornike araviZis Tavdapirveli Sems-

rulebeli, gega kobaxiZe daexvrita. moxsenebaSi gaanalizebulia 
oTxmociani wlebis saqarTvelosa da, saerTod, sabWoTa kavSiris 
sociopolitikuri viTareba da Tengiz abulaZis filmis statusi am 
viTarebaSi.

moxsenebaSi aseve gaanalizebuli iqneba is garemoebebi, rom-

lebic 3 wlis ganmavlobaSi xels uSlida filmis ekranebze ga-

mosvlas da Semdgomi viTareba, rodesac „monaniebis“ triumfi Sed-

ga msoflio  masStabiT. 
„monaniebis“ umTavresi Rirseba saTqmelTan erTad ganzoga-

debuli mxatvruli saxeebis Seqmnaa. magram filmis personaJebs 
konkretuli prototipebic hyavT. kvlevis erT-erTi Tema meoce 
saukunis 30-iani wlebis inteligeciis warmomadgenlebis, realuri 
pirovnebebis da „monaniebis“ gmirebis qmedebebis SedarebiTi anal-

izia.
kvleva miznad isaxavs „monaniebis“ simbolur-metaforuli 

kinoenis analizs da stilistikis gavlenas filmis mxatvrul 
xarisxze. 

Tengiz abulaZe erT-erT interviuSi aRniSnavda: ”Cveni, da ara 
marto Cveni, nebismieri drois erT-erTi yvelaze didi Secdoma, 
sabediswero danaSauli isaa, rom sazogadoebis Zalze didi nawi-

li gansxvavebas borotsa da keTils Soris SefardebiTad miiCnevs, 
sinamdvileSi ki es gansxvaveba absoluturia”. monanieba swored 
borotebis imperiasTan brZolaSi pirveli kinematografiuli 
gamarjveba iyo da aseTad darCa ocdameerTe saukuneSic.

garda samecniero literaturisa, moxsenebaSi citirebuli da 
gaanalizebulia Tanamedroveobis gamorCeuli xelovanebis – revaz 
CxeiZis, giga lorTqifaniZis, robert sturuas, akaki baqraZis, avTo 
maxaraZis, nana janeliZis mosazrebebi „monaniebis“ Sesaxeb, mogone-

bebi samuSao procesis Taobaze.
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L ela Tsipuria

TRANSFORMING A REAL STORY INTO THE SURREAL-
IST FEATURE FILM IN THE MOST ANTI-SOVIET FILM 

TENGIZ ABULADZE’S “REPENTANCE”

Tengiz Abuladze’s fi lm “Repentance” released in 1984, is still considered the 
most anti-Soviet fi lm of the twenty-fi rst century. It was the third part of the trilogy 
– this is how Tengiz Abuladze referred to a combination of fi lms of completely dif-
ferent genres and styles – “Petition”, “Tree of Nature” – “Repentance”. What did the 
director mean by the unity of the screen versions of Georgian literary masterpieces 
and the fi lm created based on the original script? The paper will provide an analysis 
of this issue. 

“Repentance” was kept on the “shelf” for three years. The fi lm is based on a real 
story – the fact that it happened in Megrelia, the deceased was exhumed for revenge. 
The original version of the script was also designed for narration in a completely 
realistic cinematic language. In the fi rst version, the avenger, the protagonist of the 
fi lm, was a man, a house painter. Tengiz Abuladze initially planned to choose, for the 
role of avenger, between Tengiz Archvadze and Gia Peradze. In the fi nal version, the 
story became the brainchild of the memory and imagination of a woman who baked 
cakes, which was fi lled with seemingly completely incompatible characters, details, 
circumstances. What caused such changes? The paper will analyze their cause-and-
eff ect relationships in detail. The author of the paper was an assistant on this fi lm and 
tells us about the fi lming, the process of creating metaphors and the formation of the 
fi lm’s stylistics from the position of an eyewitness and a participant of the process.

The story of making this fi lm is directly related to the policy of the then First 
Secretary of the Central Committee of Georgia, Eduard Shevardnadze. Shevardnadze 
started the game of democracy and “Repentance” was created under his direct patron-
age. In this political game, Shevardnadze successfully played the role of a progres-
sive-minded democrat, but this did not prevent him from shooting the main actor of 
the main role of “Repentance”, Tornike Aravidze, Gega Kobakhidze. This paper will 
analyze the sociopolitical situation in Georgia and the Soviet Union in the eighties 
and the status of Tengiz Abuladze’s fi lm in this situation.

The paper will also analyze the circumstances that prevented the release of the 
fi lm for 3 years and the subsequent situation when the triumph of “Repentance” took 
place worldwide.
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The main virtue of “Repentance” is the creation of generalized artistic faces 
along with the position of the director. However, the characters in the movie also 
have specifi c prototypes. One of the topics of this research is a comparative analysis 
of the actions of intellectuals, real people and heroes of “repentance” in the 1930s .

The research aims to analyze the symbolic-metaphorical cinema language of 
“Repentance” and the infl uence of stylistics on the artistic quality of the fi lm.

In one of his interviews, Tengiz Abuladze stated “ One of our biggest mistakes, 
and not only ours, of all times, and also, a fatal crime is that a very large part of 
society considers the diff erence between good and evil only relatively, but in fact, 
this diff erence is absolute”. Repentance” was the fi rst cinematic victory in the fi ght 
against the evil empire, and it remained so in the twenty-fi rst century.

In addition, the paper will analyze the quotes from scientifi c literature and the 
opinions of prominent contemporary artists – Revaz Chkheidze, Giga Lortkipanidze, 
Robert Sturua, Akaki Bakradze, Avto Makharadze- about “Repentance” as well as 
their memories of the work process.

laSa xarazi 

konstantine kapanelis filosofiis sicocxle

konstantine kapanelis filosofia azris jerac amosaTqmel 
memkvidreobad rCeba azrovnebis qarTuli gamocdilebisTvis. 
ufro metic, dReis bundovani perspeqtividan kapanelis filoso-

fiasTan „dabrunebis“ gadaudebeli aucileblobac ki arsebobs, um-

Tavresad im mizniT, rom misi naSromebidan daaxloebiT saukunovan 
siSoreSi myofebma xelaxla avamxedveloT is, rac istoriulad na-

cxovreb da momavlidan momlodineze dafiqrebulma filosofosma 
azris intensiur moxmobaSi gamoTqva. aqve xazi gavusvaT, rom zemoT 
naxsenebi „dabrunebis“ tropi, yvelafer sxvamde gaxsenebis, gaxsen-

ebaSi moaxloebulis mniSvnelobis matarebelia. drois mimdinare 
xangrZlivobidan kapanelis filosofiis gaxseneba, Teoriulad 
ganpirobebul interesTan erTad, politikuri pasuxismgeblobis 
saganicaa. aseTi gaxsenebis politikuroba kapanelis filosofiis 
im TaviseburebiTaa ganpirobebuli, rom mis mier amoTqmuli idee-


