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93Mm3xmo s JoMmogmo gommbmanym-aboghodgmo od-
Mob Hodmaenmanymo 0086b39M9d0L 363MBNL MZ3sbodMabom
0600369mm35600 00 bosmaMaadb mbdymgdams dgbbogms, Mma-
9003 39M3399M Ha0©bE0IOL 883300MJ096 33630 s sbsmn
LMxMAbyE39MMOMN30N 30MoNadnL BMMINMgdsb 3ybymonb
bgmb. oo dmMmab - sboma Ham3nbmemmagnom oy o3 HgmMmTnbm-
mmgnnb obmmgdymo goodMmydo-gobdombgdnm s3nM090 ©ad-
3300M909m™m 3MEBsL. 8096, 8608369mm3zeb0s XVIII-XIX bLoy-
396900 003xb5%dg bomamMadba dgamgdab madgmohymymon d369-
000, 8o00 MmoMagdbob dm@Hn3znMgdab, MaMadsbms bhnmyMa me-
300909M90900L, MgmMoymo bsbosmob MMM MMEdsb9d0bL,
00000 3MMOmMydahn30b sbsmnd, Mams gozngmm, my Medw9bo
36ymoO@o ymzgmongg gb bomb sbomo Jommygmo emohgmobymab
xmMInM9dD.

XIX boy3nbgdn Jommymo madgmMahyMe IENEMEYdS BomMm-
bmgnymo, 3mgdHnldgmo s gbmghngamo bognmbgdob dgdzzgmn
BomoMadbn mbdymydgdnm. gommbmxaoygmM-gboghozgmn m3o-
mbadMaboo, gobboggomgdnm 860d369mm3zebn oym dg0oan
nbdymadgo0b Jomogm 960Dy MmomMadbob xodho: J. 3mmxab
“ogmMogmo gndogolb”, . 6099s0bdHgMob “dghox0dnzanl”, “mm-
3030L", “gm030b”, “gommbmgnnb”’, 3mbomasgnb “enmgngnl”, @.
Ayamzmanb “doomemmgannb”, dmbhgbzngb “306mbms gmbab”, 3man-
H9mMab “do@ngn 863 dgabByMaL”, “3obmn@n, 967 M3dhndobHnl,
“Gmodobomzal”, “mondmbob”, s Lb3., Job-703 MYLMDL “sdMB0 Fo-
B-703 MLMLO bbgoOLLZ LOZBMMZNLY” O “bgo, 067 HMmagdo-
H0 39bHMody”, . 89ManyLmbab “©bgmdomn Gommbmaznoby”
©o 3. 3. 36bngomMBaL “gbogH03gdMmbn obLEbNLY”. 83 BobsMAm-
90900L 3oMgo 03bmMoBbb b JoMmmzgman d6gMmeadn, MMAMYd-
Lo dmozomo B3mnen dndm3zno sbomn JoMmmymon magmMoby-
Mm0b obyqgoodo.

XV bOY3960Sb abygdyman bogommzgmmdo JgdmEomME
©odomn 0sMadbomo mo@gmadyms. dom dmMab oym ML oy
33bmam (38mo3Mmybs® abszmam 93Mmm30b) FommbMmBMbOS
amMm0q00. 90 MaMadsbg00 LayyMomgdms sMmo dbmanme mad)g-
MohyMmym gMmmngmomdsms sb3gJdhnm, sMd3gE 03 MZombodMN-
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Lom, Oy Mo 3agmabob obgbo gb yMMogMmmmMOgdn sboman Jom-
0o 369Mmmonb BoMIMIMODY.
obomo Jomoygmo 36gMmmmonb obobynbo, Mog MmIsbHho-
930L 6oMTIMIMONM d00b608by, smdgdomns sm3mMbamymMo 3m-
9haMo dMM3b6900L odmaznb H9bwgbsnnm. gb (H9bwgbino
309mMm3m0bs 3amoboggMmo gMabhosbymao BaMmbymaobodn ddme-
3Mn 300MYbgdnm. bEMMgE 83 3MbHgJLHNL gomzsmnbbnbgdom
3M0b LonbHgMgbm ob sMAg3060, MMAML dnbgo3znmsE bogdm-
©o 030 M7 00 636sMAMYONL JoMmmym 960d7 MmoMmgdbo.
omohgmohymym-gbmghoggmo 3Mmomadatndnb gomMmadsgy-
00-3083M0MYO3L NELE J6YymO®s bymb BomoMmagdbn mbdymy-
0900. o0 dmMbL, Zommbmgyogmo mophgmshgms. sammdnbgdab
bobsdn bomoMadb dgammogsb, mogmobymym-qbmghozngtn
030mbadMob0o, Yyzgmasdg 8608369mm3ze60 nym i3Mab30 Bomm-
bMEMLbAL, 3MLNNL 3930609MYdIMY 83009800L Bg3M0L Job-309M
®MyEIMng s6bomombab (1767-1837) “gboghngama gsbLssbab”
©33000 d3hmMbB0330mabgymo (1767-1819) msMagdsbo (1818 6). sm-
60360 ;mbdymgds, Mmdganng Azgbn dMogomabmogzn 33eg30L
0B L BMIMOEE]BL, JomMaba@ LonbdhMgbms sbamon JoMmyman
069MmmOonb gbmgHngdan 3Mmdmgdadninb dgbsbbsgmac.
00M3adobb mob gMmM30L . dogMothnmbob d960d36900, MMA-
mgonE IMagammogbmgabn bymmomgdob bobomos BoMImaga-
Boann. gb 3960936900 bomgm BaMAM©a706sL §J860bL 08 3gMomnb
ohgMmeBMmemIzm©bamdobs My ommbmanob cbHmMoob go-
630000M500b EMbaL dgbobyd. 3MIgbHomMgodn sMmagmmn 369000
39605MH9dymo mohgMohymym-q9boghHognmMo bzgMmosb, MmMA-
™mg00E 806037 oM nym 3bmdama Jommygmaoa sdMm36900bomM300.
900 dmM0b 0bb0dbo300 MBYb0dg HgMBnbob gobdomg-
00, MMIgM 300, gobznbomogzm 3Mmgdonbs s 3myhnzab, sbagnn
3m9%00b gL H030LM6 13e3dnMgodxm HymMBnbgobL.
bLoyyMaMgdms, MMA sbbomamMmbmsb 3mydns byemzbgdal,
dbo®hzMymon dgdmgddgmagdnl gMmo-gMo FobMoos BoMIM®a]-
Boann. gb bLoobmgs. MmammE 3bmdnmoay, 87-18-9 LOY3nbg3Y
bgmmgbgdob, MmgmmE dbobhzmyman dgdmddgoqdnl, 3bgdomn
©9xR0b0Ens oM 3MLYOMOY. 8bboMNMBNL gobEbowgdom, “3myg-
900 3ML EEaLLLBYMMOY M30bYTBIGONL byanby“.. s6bomN-
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mbo Yobmmzwgds 3mgdonb oMmobBHMAHIMILYYMm FobLodMzgMmy-
0oL: “abEHMMO3MLO O 3MYH0 IMNgMMNNLLZSD obLb3s3Y0nsb
ndnm, MMI 30M39m0 My3aMo3mob ndnb dgbobgo, Mg dmb.,
09mM7 30 Md3aMa3Mdb 0dnb dgbabgo, oy My dgndayds dmadbe-
Mmoym” (Fgmndy,1984: 57).

093Es, 3my%00b doMomoo sMbob sbbomombabggma goo-
BDM900 3ahMmbab dmMbDMYOgOL y@IMM gmobbdgds 3madanb Jg-
babg0, 30Mg 3MabHMAIMgLLL. MmamME FbMdnmny, sMabEHm-
Hh9gmgb gMo-gMma domoos 009B0b3do bgmmzbgos goambmanab
©3M33ds BoaMIMEagbomn. 3mohmbmab 30 dob yxMmm gmdbm-
000-90mENYM0 oM3nMm3s 9609900 o gbmghozgm i396mMAg6L
4860b.

0bbogmombo gobobomogb 3magdnab BoMIMIMOnLY o gobgn-
M3Mx00b obHMMOsL. Fogmnmgdlb 0dob dgbobgo, MmMA gobznmo-
M900b bb3sLLb3s ghodgody 3Mgdoab dmozaMmo gbgins bbas-
©obb33330MI® gonodMydME..

0bbogmombo bygemzgbgdob doMomo sMbo gobB3gbonb, 3o-
00MB0bLOL BYbgEnab 300hAb7x3L. bmenm gob63gb s Fobmob nby3g,
Mmammz 6gm3modmmbndIT0, 9adnabob sdommgdal 3nMmdoy,
Mm3gboig oMy dbmemme gbmbgmmmgnymon, sMsdgm gongnmon
©o 9bogdHngdymo 36008369mmodSE3 doohbao.

0bbogmombab sdMom, M3dEgboal 3Mgdns g3mgdal bymab-
3300090006 3odmanbomgmodl, 009bo® 030 (33905 NY
©mmob 3nbgo3znm. MmsbsdgoMmmzgmds 833900Mo@ 3abbbgogds
Bombymnbogeb, MoE gobodnmmogdL gobLbbgzegzgoolb dzgmbe o
sbogm 3mgd0sb dmMmab. sbbomombo sbobNsmMgdoL ogmoMamonb
30630m3Mg00b gmnbyMm o sbdHngym g3mggob. gb mMmo g3mgo
9Mmdsbgmab 3LaE3Lo aym LODMSMYOMN3-3ManndnidgfMn oY
bmEnamMyM-93MbmMAn3ggMn M3ambadMaboom, Mg domo Jgmby-
Mo gbmzmgdonb boobmmzgbog gebodnmmdgdoe. sbbomombab
00bg30m, my30 gmnbym doommmmagnobs @s MImngnsb gbmg-
H039M0 ¥YbJ3ns 3gmbs, JMabHNsbM Mgm0gnsb ssdnsbab
dmMomyM-B69gmoOMngn 30MmaMdabob Tobno o3nbMns. 88330M0
dbggmMonb ggmMbBy ndyds ,,obomn” o ,d39ma* 3Mgdonb -
30Mnob3nmyodo.
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0bbogmombab 03 dbzgMONL doMomgmyMa, ©. dogMathn-
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0bbogmombab 88 MbBYMgdab JoMmmymo MamMadbob aogjhn
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e 313933 0. (1967), Jomoyann gommbmangmo sdMab obHMMONLH,
®00mobo: ,39bsmnmgdy”

e LoMmydg M. (1978), JoMoyma gboghogymMo sdMab abHMMnEsb, Md0-
oobo: ,bgmmazbads’

e dJgmadg 3. (1984), 36hngnMmods s “oyBaMamo” gommbmanob
3Mmdmagds, mdamobo: ,badoMmmnzgmm®

In terms of analyzing the typological coincidences of Europe-
an and Georgian philosophical-aesthetic thought, it is important to
study the translated works that introduce certain tendencies to us
and contribute to the formation of a new worldview paradigm. Among
them - they enrich the established knowledge with new terminology
or a new understanding of this terminology. Thus, it is important to
analyze the literary nature of the monuments translated at the turn
of the 18™ and 19t centuries, the motivation of their translation, the
stylistic features of the translations, the translations of the theoret-
ical works, their problems, to understand how all these contributed
to the formation of new Georgian literature.

In the 19th century, Georgian literature was enriched with trans-
lated works containing philosophical, poetic and aesthetic issues.
From the philosophical-aesthetic point of view, the fact of translating
the following works into Georgian was especially important: “Theo-
retical Physics” by K. Wolf, “Metaphysics” by K. Baumeister, “Logic”,
“Ethic”, “Philosophy”, “Logic” by Condillac, “Mythology” by M. Chulkov,
“The Law of Mind” by Montesquieu, “Zadig, or Fate” by Voltaire, “Can-
did, or the Optimist”, “For Christmas”, “Oedipus”, etc., “Jean-Jacques
Rousseau’s Thoughts on Different Subjects” and “Discussion, or Trea-
tise on Culture” by Jean-Jacques Rousseau, “Moral Philosophy” by A.
Ferguson and “Aesthetic Judgments” by J. P. Ansillon. These works
were well known to Georgian writers, who made a major contribution
to the beginning of new Georgian literature.

From the 18t century, a lot of translated literature was brought
to Georgia. Among them were the works of Russian or foreign (mainly
Western European) philosophers. These translations are noteworthy
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not only in the sense of literary relationsbut also from the viewpoint
of how these relations influenced the beginning of new Georgian lit-
erature.

The beginning of the new Georgian literature, which was marked
by the origin of Romanticism, is imprinted with the tendency to
overcome Eastern poetic thinking. This tendency was manifested in
a powerful turning to the classical Christian past. It is in this context
that the choice, according to which this or that work was translated
into Georgian, is interesting.

The translated works greatly contributed to the deepening and
expansion of literary-aesthetic problems, including philosophical lit-
erature. Among the monuments translated during the Renaissance,
from the literary-aesthetic point of view, the most important was the
translation (1818) of Jean-Pierre Frédéric Ansillon’s (1767-1837) “Aes-
thetic Judgments”, a French philosopher and member of the Prus-
sian Academy of Science, by David Batonishvili (1767-1819). This work,
which is the subject of our versatile research, is extremely interesting
for the study of aesthetic problems of the new Georgian literature.

D. Bagrationi's remarks are attached to the translation, and are
presented as numerous footnotes. These remarks give a clear vision
of the level of development of the history of literature or philosophy
of that period. A number of concepts from the literary-aesthetic field
are explained in the comments that were not previously known to
Georgian thought.

Among them, there are definitions of several terms, from which
we discuss the terms related to poetry and poetics, aesthetics of new
poetry.

It is noteworthy that poetry with Ansillon is one of the genres of
art and artistic creation. This is a novelty. As is well known, there was
no conceptual definition of art as artistic creation until the 18th cen-
tury. According to Ansillon, “Poetry is a celebration of the freedom
of spirit”... Ansillon approaches the Aristotelian definition of poetry:
“The historian and the poet differ from each other in that the former
speaks of what happened and the latter speaks of what might have
happened.” (Chelidze, 1984, p. 57).
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However, Ansillon’s understanding of the basic essence of poet-
ry agrees more with Plato’s views on poetry than with Aristotle’s. As
is well known, one of Aristotle’s major theses presents art as a field
of philosophy. With Plato, however, it is given a more sensory-emo-
tional meaning and creates an aesthetic phenomenon.

Ansillon discusses the history of the origin and development of
poetry andindicates that the main function of the poetry at different
stages of development was to be understood differently.

Ansillon considers the function of purification, catharsis to be
the basic essence of art. And purification with it, as in Neoplatonism,
is a condition of human ascension, which has not only epistemolog-
ical but also ethical and aesthetic significance.

According to Ansillon, as much as poetry is derived from the
spirit of the epoch, so much of it is changeable over time. Moderni-
ty drastically differs from the past, which causes the difference be-
tween the old and new poetry. Ansilion characterizes the Hellenic
and ancient eras of human development. These two epochs were
similar from the socio-political or socio-economic viewpoints, which
also led to the affinity of their cultural life. According to Ansillon, if
Hellenic mythology and religion had an aesthetic function, the Chris-
tian religion has a mission of human moral catharsis. When contrast-
ed with such reasoning, the controversy between “the new” and “the
old” poetry unfolds.

According to Ansillon, one of the main distinguishing factors of
“the old” and “the new” poetry lies in its attitude towards women:
the old theatrical performances considered the participation of men
in the role of women. Ansillon gives a critical assessment of Greek
art because of this. However, Ansillon also points out that in Greek
poetry less of an elevated feeling of love was felt, but dominated the
hedonistic-erotic motif.

Ansillon’s sympathies go back to the era of chivalry, he laments
the fact that this wonderful time is the property of the past: devel-
opment of public life, the progress of scientific thought or economics
was followed by a decline of the truest human dignity, devaluation
of moral categories.
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In parallel with this discussion of Ansillon, several important lit-
erary terms are explained in D. Bagrationi’'s comments, such as poet-
ry, poetics, hymn, trope, metaphor, elegy, lyre, fantasy, prose, drama,
synonym, epic, plastic, comic, tragic, stage, role, charm, etc.

The fact of translating Ansillon’s “Aesthetic Judgments” into
Georgian and D. Batonishvili's comments represent a new stage in the
development of the Georgian literature when even traditional prob-
lems are understood from a new perspective. Although that Georgian
Romanticism did not originate on the basis of pre-developed theo-
retical guidelines, the expansion of literary-aesthetic problems was
of some importance for the development of Romantic lyricism. And
the study of these issues allows us to better understand the specific
content of this or that work.
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