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AgdoMmg 303909L gmmn mggbob 3oggdnbsm3znb

(,Passero per Piazza di Spagna”)

603m¢mMmd 3097300

03069 5930b0330mab babgmdob MdoEAbAL
bobgmdBogm ybnzgMbobhadn
3900600homMym 393609M70508 Boznmpgdho

Lo3396dm badyzgodon: Agdohg 3039079, 3MBLSESOL EMYENb3N, 30350039

Rgdomg 3639090 ,Passerd per Piazza di Spagna” 8900l 3M90yman,
Mmdmob yzgms amggbo 3mbLbHebL MIYmNb3aL gdmzbgds, 30Ls3
069Mmob boyzemymbdg LoyzsMmymon oM P3obybns. 90 BogHob
30m30mnbB0bgdnm goboggdns 3Mgoymdn dgdszsmmn madby-
00b 6am3mMnsb0, LY3zNbn gebBymos. MYIEs v3sb 39M 30hYy30M
dbmmme Az3960m30L LonbhgMgbm adLdyg: 0gn LomEMe® M3¢Ho-
d0LbH M0 O goIME339aL 3mghob Bahzmob, Mo ImMbgds go-
Bagbyamnb g 3B0sb L. 3geMgdnc dgnMg 3603369mmdnbL
bognmbons, ML dMB0dBo3L Wgbdn LodzgMm bobLybgdn Logyszs
Lpietra“ s MmamM 16s 03Mzaddbmb ngn. gsgnmgdnm 3603369-
mm30600 Mgqdbob EobLLLMYMNL396 d9dwmaan Lodo LEHMNImMbAL
LEMMIE 3oggdo:

JlLtumulto delle strade
sara il tumulto del cuore
nella luce smarrita.”

08 bhMagmbyoab Lnghy3zsbohyznm Msmadbs (,dnhgdnb AmA-
Jmann 096900 ggamab AmAgmann ozaMmaym 33980°) 96nbssmdy-
3903 mgqbob M3thndnbhym gebbymosb s dnbssMmbmdMN3zam 39M
90L3390s 39ME3 Mggdbob dmmMN3bmMdsL, 39ME dmmm bhmogmbL,
MmImob dnbgznmsE 3mbLEHSBLN 3MyHL ob3zyds Bamagmo.
3933900M0s, My sMab ,a30M3xmo dydn“ dydo, bLobsmeyg bmd
00390 3MbLAHVOLNS 3MgbHOLLM30L s ab bmd dsb Bsmgmo Esb-
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30909. 834, Mmgmmms 36@v 3ognamo ,a3sMagnamo dxJo“? 30dsh-
609, MM 88 30Lo7d0 3odmygbgoymny 39MLOGBNIOENYMO BNZM
3030mogg (nbgm. hypallage. Rgdmzab y3bmons Jommymgbmaob
LsdgEbngMm WoBhgMohyModn o3 HgMInbab bdoMyds, sdodhma
dabo bobgano PIgommE dzgmoa OgMdBYMNESb gsdma3sdsb).
3030mogqb bdoMo dndoMme30b9b d3zgman dgMmdgbo 3mayhadn,
000306 goonmgb ngn dzgmads Mmadsgmads 36gMmgddy, bone-
B3 ndhomnyMmds 369Memdsdsi3 0099330Ms dnbo godmygbade:

».5orgon cosi tue dive /| membra dall’egro talamo” (3gm @m-
b3manm, ,38639MBgOYa Bggmosmb; bhM. 7-8) - bohyzs ,egro”
(,03000yMBMON0 gohobznmn®) gMsBsHNIYMI® ©33380MY0Y-
m0s boghyzsbmsb ,talamo” (,bsBmann“), JnbssMbmMOMN3s 30 0b
9600 ©o3339380Mmm bohyzsb ,membra“

..di foglie un cader fragile” (sm3s60 3ob3mano, ,6mgdodgMn*;
L. 11) - bobsBE30mMgdn 0gymabbdgds ,un cadere di fragili foglie®,

banbHgMabmMs, godmMmyygbgdns my oMy Mmegbdg AgdoMmyg Jo-
39990 gL 39MLOYNZSENYMN BNZYMY. 033900909, MM Tsb gb 39-
MLOBNZOE0IMO BNZYM godmMmyyghgons sMIE O M3NM 30339
3maham 3Mgoyman 890539 300093 9Mo mggbdng. sdnhmad do-
00AB0S, MMI 0b0dbymn 3obogn nbssmMbmMOMnzs® Pbs gosn-
3mo 390093bsnMa@: bothyss ,smarrita”, 30ybgazsm 0d0by, MmI
3M300(h039Moe® ©a303d0Mg0mns bo®yzsbmob ,luce’, dnbosm-
bMOMN33© P06 3939380mmm bohysob ,tumulto“®kmedsedn il
tumutlo del cuore” - gghob AmAgmaenn 0d6900 ggamab AmAgmann ©o
9L 930650369mM0 ON3aMaads, gogdMmgos 3MbLHsbLOL Losdsdab
0MBynb30d0, oL dgbzgMab Lobosmmgdn. 88330Mn oggds
m3gqbb bogMam M3hndobdHYMm gobbymdsb P6sMmAYbyOL.
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Cesare Pavese's poem Passero per Piazza di Spagna is included in his
posthumously published collection of love lyrics Verra la morte e avra
i tuoi occhi, which is dedicated to Constance Dowling, who did not
respond to the poet’s love. Considering this fact, it is understandable
that the poems of the collection resound with melancholic mood.
However, this does not hold true for the poem in question: it is
curiously optimistic and expresses the poet's wish about what will
happen one sunny spring morning. A question of relatively minor
importance is what the word pietra implies in the poem and how it
should be translated. The question which bulks largest is the correct
interpretation of the following three verses towards the end of the
lyric:

Il tumulto delle strade
sara il tumulto del cuore
nella luce smarrita.

A word for word translation of these verses belies the overall
optimistic tone of the poem as well as its final line, which says that
Constance will be standing bright on the threshold of her flat. It
is unclear what the “lost light” is. For the poet, Constance is light
herself and she will be standing there bright to receive him. How then
should “lost light” be understood? Pavese seems to use hypallage
here. Hypallage was common in ancient Greek and Latin literature. It
was inherited by Italian poetry, too: Sorgon cosi tue dive / membra
dall’egro talamo (Ugo Foscolo, All'amica risanata, vv. 7-8) - the word
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egro, although grammatically linked to talamo, semantically modifies
membra.

di foglie un cader fragile (Giovanni Pascoli, Novembre, v. 11) - the
line should be understood as “un cadere di fragili foglie”.

Pavese seems to have employed this figure of speech not
only in his earlier poems but also in another poem from the same
collection. The passage under consideration should be understood
in the following way: the word smarrita, though grammatically linked
to luce, should be semantically linked to tumulto in the phrase il
tumulto del cuore - the tumult of the streets will be the tumult of the
heart, and the latter will disappear in the brilliance of Constance’s
beauty. Such an interpretation is in line with the general optimistic
mood of the poem.
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