LOBIMAL VBIGMBI6N 3FIIX? NMLIB 336M6NL
9bO3MIN? 3BMM3630130
PHENOMENON OF DREAM IN ARTISTIC THOUGHT OF
SHMUEL YOSEF AGNON

0009739 0y3bMn3ndy
Mamuka Butskhrikidze

03069 $330b0330m0b LobgMONL MOdNEALOL Lobgymabogm

36039Mbohgho
Ivane Javakhishvili Thilisi State University

3905600hsMym 993609M9050s B3IMHIHO
Faculty of Humanities

0033060m b0BY3900: J900010 J909, dn@MIdn, 3000V, 9396mm, bogyMm

B9I0
Keywords: Song of Songs, Midrash, kabbala, Agunot, Sippur Pashut



ghom-gmon dmogamo 0bbhgmagdbdo, MmIgmog 9g3bmbab
0Mo30mn ;mbdymgdab ebMmmosb godbgzomsgb, sMmab dndmoayMma
L00D03M-B35690s" — Jgdsms Jgoo. 3bgMannb sMagmamn BobsMIm-
9000 sMommEnbomymMn EabaLMYMN EoYIM3zMgogma LadIMAL
dMB0sL BaMIMeaqbL. 3godmaymxum sgbmbab bod MmbdBYmMgdsL,
Mmdgmos d99960bL 3MmEgbdn, 330dMmoO0), 33HMMabL gymabyy-
M0 000MNYM0o Jgdomo Jqdabs o dnModob doM 3odnMod Mo-
000396 oym dndymMmmoonmoa. gb Jabomgdgdons: ,boxkzymM xRdYDH",
L0370Mm0" o 03700 939600" 53bMb0L goybgmgdgmn nbgmgbo
Jq00mo Jgoab Hgdbhobodn oMmgo dmabLbgdmom nbMog-
mgm MyEagHmm-godmazgdmgob o dobo M3odhmadgymab 89-3
HMBL e Jogzmm 3By (,39M0b bsbgayMdY“) YBEMEL, M3 go-
dmdobons Jgdoms Jgodob 5: 5-6 Jgdabe: 003093 99 d9dmyge-
bo dghmazznbs Agdobo. Agdms bymmogeb obB3gm®s dymmo,
©d M00Mdgsb Agdoms 9639mgomEs dnMmmMn 3oMmab babgmyMmb. go-
3909 3oMo 39hHMmRgLs AgdLo... ogmMod godMmybos Jghmag Agda
o bogne. byma Agdon nmgmes dnb bdodg. 39d90@0 Fsb ©o
39M 33m39000.." ,39d9000 05L ©s 39M 33M35000“ sMNb BM.-
Do, MmAgmoE d0ygm ogbmbab dMogomn 3603369mm3z060 Jdb0-
™mg00b mgdodynmn gobomgdns. d0xbgMmms gobdmMmgdab ©Mady
0M0b dmozoMo 3Mmmodos, MMIgmoE dgebbadmzmMezb yzgms bbgs
0md0g90oby o dEaMasMgmoOsL 03bmbab dbohzMym sdMM-
3690580. gbY3EMB0NBNE ,080M6* (6sd30mMn g3oMns AsA3gLN)
LEMMgE 88 Hobx30L godmaboh3zgmns. ngn dmdnbsmgmolb 63dn-
bo 906Dy 36gMmmmab Togm dgddbomon 3nMzgmn ImmbMmmonb
LobgMBbMEYdNEb ,3336Mm" Mol 394aMmo oMmhAgbom Jomqgdb
6036030. 6030bMOMNZNY, MM 3gbmbab LLdbyMam 3oMngMab
Lomoggdn bEMMYE gb FIMMbMHMOS EZSL. sbNdbyM TIMmmbMmMOL-
d0 LY3ENObN v300LY O Jomdmm JmmBabgdob B@MBL BomMIMe-
©396L HMonENymo goMaeyman dgbgymgds 090609M0 © Jo-
MmImbogmo JmmBnbgdob dgbobgd. dnMmoddn dgMmagdnm Modo
©3000900L B0gbob dgbodsdnbo swanmo 9589absnMo oMab
30605MH9dymO: ,,9MMTd Jomdo Mo00 003MO 096 bamoymsb 330-

54



mbo: ,M3096 mgdn dg406s yRomds bLodyomm?” - 9930 E®g-
dn, MmammEz bomdzs009, ,9930 ©®gdn 994065 MIgMMTS 3o O
006s" dnygm Madnd. — ,05b odgm Mabs 04AL yGRomN?“ - 350 vggm
3830 BD0b o 6y30maoL 9M™MTobgmb 030390M7gdL: 03s o 83 3o-
30L Jogodznmb o0 3005393 0b.." M3y, doMedn s3bowy-
oL, MMA mzobab 89986080 mdgMmanb bgmo yMmg3ns. 8g39 AbYd
bognmMdmMmbm 3ombze: M7 M300 JRsmo sbyzomgob, Mohma
94M90006 010006900 9MMBob9mL? Y, boghome, Me@mad sMab
00960 3ME39-5090M7d0s M3mabasb Jobom Lodysmmadan? ,Lo-
dyomm 3oMAmboymo 9Jabo mdgmmdoy, dogMad dnLBs gyMmdgmao
396 gogdmm m3moymn Boomno sm3bg0sb s andbbgMmo. A396
©ydbbzMmgym Ladysmmadn 33bm3zMMOM, booE Y3zgmasb s y3g-
magzgmdn BadMoman gonb. 0BsMmn, badMomo o JRLIMYM™O Eo-
00bob0oMydgMNs 30036 M0 YMMNgMoIMdgOnLbM3NLLE" — oby
730bbmdL 88 doMaoym 3nmbzsb 36MOnMN 3odsmabhn n3gbog
™MyM0o. 936mMbB0L BLY3EMB0dNE LEMMYE aMM3gym LodysMmmb
330bbgbg0L. momgmb MmMTs 35LNBNBINM sy 3gbmbab
babgann, MMAgmaE Ladysmmb ENbIsMAMBNYMMOLL d3bo@yob,
00039 ©Mmb oo 80bsgobn M3Hndnd3nmos odbgzsmyman -
@mdgmomo bmad sEnmgdmo 3996moLb 3M©30L, MMAmab bbm-
3600 oLy EMEbmo nbsbogb 3030, MIEsD MmgmMmE MmemdyEn
030moL: ,,m39Mmb sbbmM3zL ab, MoE 3oEL 0306y©ad., o 0306y9-
00 0b, Mo3 3ogL obbm3zL"

oo gMmopymo:
e  Harold Fish, “The Dreaming Narrator in S.Y.Agnon”, Bar-Ilan University,
1970;

e D. Aberbach, At the Handles of the Lock: Themes in the Fiction of S.J.
Agnon, London, Oxford University Press, 1984;

° EneHa Pumo, Mugpaw o Muppawe, Mepgarormveckuit AnbmaHax, We-
pycanum, 1998.

55



One of the main intertexts which imbues narration of many
works by Agnon is the Biblical “dream” - the Song of Songs. The ex-
traordinary ending of a number of works by this writer is an allusion
to an unfinished dream. We single out Agnon’s three works, in the
process of creation of which, in our opinion, the author’s attention
was directed towards the Biblical Song of Songs and the Midrash
Shir ha-Shirim Rabbah. These works are Sippur Pashut, Agunot and
Shevuat Emunim. Israeli editors and publishers were well aware of
Agnon’s keen interest in the text of the Song of Songs and they en-
titled Volume 3 of his works in eight volumes ‘Al Kapot ha-Man’ul
(Upon the Handles of the Lock). This is the echo of the Song of Songs
5:5-6: “l rose up to open to my beloved; and my hands dropped with
myrrh, and my fingers with sweet smelling myrrh, upon the handles
of the lock. | opened to my beloved; but my beloved had withdrawn
himself, and was gone: my soul failed when he spake: | sought him,
but I could not find him..”

“I sought him, but | could not find him” is the phrase which ap-
pears as a thematic clue to many significant works by Shmuel Agnon.
The drama of separation of sweethearts is the main collision that
defines all other actions and states in Agnon’s artistic thought. The
pseudonym Agnon (the real surname is Czaczkes) expresses exactly
this suffering. It derives from the title of the first story created by the
writer in the Holy Land - Agunot, which means “forsaken wives”. It is
noteworthy that exactly this story is at the origin of Agnon'’s literary
career. In this story, the background of a sad story and an unhappy
marriage is the traditional Jewish view on a happy and harmonious
marriage. In the Midrash Bereshit Rabbah, the relevant passage of
the Book of Genesis is explained in the following way: “One woman
asked Rabbi lakob Ben Khalafta: “In how many days did God cre-
ate the world?” - “In six days, as it is said, “In six days God created
the heaven and the earth”, - answered Rabbi. - “What is God doing
from that time?” - “From that time God is sitting and making couples:
He is connecting the daughter of one or another man to a man..”
Thus, according to the Midrash, God participates in the creation of
families. And here arises a topical question: If God Himself makes
couples, why do people separate from each other? And, in general,
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why is there so much sin and misfortune in the universe created by
God? God created the harmonious universe, but his vessel could not
withstand filling with the divine light and was broken. We live in the
broken world in which there are cracks everywhere and in every-
thing. A crack, gap and abyss are characteristic of human relations as
well” — such is the answer of the well-known kabbalist Yitzhak Luria
to this eternal question. The pseudonym of Agnon is also reminis-
cent of the broken world. It seems that Agnon’s name, imprinted with
deep pessimism, which announces the disharmony of the world, is
at the same time imbued with great inner optimism - God will surely
forgive the sin, the memory of which is kept so alive in man, because
as the Talmud states: “God remembers what man forgets, and forgets
what man remembers.”

References:

e  Harold Fish, “The Dreaming Narrator in S.Y.Agnon”, Bar-Ilan University,
1970.

e D. Aberbach, At the Handles of the Lock: Themes in the Fiction of S.J.
Agnon, London, Oxford University Press, 1984;

e  Yelena Rimo, Midrash o Midrashe, Pedagogicheskiy Al'manakh, lyeru-
salim, 1998 [Elena Remo, Midrash on Midrash, Pedagogical Almanac,
Jerusalem, 1998].

57






9930 BL30L LOLIE6MXPIBIBN
SQLAMLY3NI0NINLY LY LILI3RICMNOL FMHNKNAN
THE NAMES OF THE BLACK SEA IN THE CONTEXT OF THE
EAST AND THE WEST

006060 gododznman
Manana Gabashvili

0a0sb babgmdbogm 36039MbobhgbHo
Ilia State University

30mman 69Mgmmob smdMbazWgMNdgm©bymonb nbbHoHYdHO
Giorgi Tsereteli Institute of Oriental Studies

003306dmM bndy3900: doz0 D300 LobygMbmgdgon, 3oam3nb dm3zu,
©3MINVY M1dN, IMING 3MME0

Keywords: The Names of The Black Sea, the Tsalpi Sea, Daraiae Lazi, Daraie
Gorji



