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gbmgmyds IMadagmmoss , Mmagmma
3Mb393hyo Mo 3ghHogzmMms o sMyammonb
bagydzgmo

3000 3030bndg

03069 5930b0330b bLab. MOAEALOL bobymabogm
36039MLOGOIO0
3908s600sMmym 993609M9d0m0 B83xMAIMH0

Lo3396dm bogyzgodn: 3MOEI3HNsMIYM0 TghHoxrmMmMy, 3bM3Mgos
9mMadOYMMALY, dEYaMMny, sb®HY, sMMzm 3odMmbo

ma3MBaLy s FMBLMBAL 3MBEg3HPoIMa FghHoxzmMab mgm-
M0sd g30h396s, MMD dgdHoxzmMs sMab sMs dbmmmeo 9bmoMn3on,
0M339® 3©3d00b0L d0MM36900bM30L Tsbsbnsmygdgmn dm-
3969. 08 OgmMonb doMoms@o sMbo 8989adns: ghmo 3mbEg3-
HomyMmo bggmm - 30BOOL bxygmm, gonggds gmMmy 3mbEg3MHY-
seymo begmmb - Bysmmb HgMAnbgd3n. gMmo-gMmon sbgmo Rgo-
MM 3o3ME9madgmon 3mb3g3hsmyMma dgdhoxmmos 3bmghgdo
ohnb dmagdoghmoo.

0mb0dbyamo d3d0LbyMo 3MbEg3hyomymo bHMydbhyMywo dg-
Hoxgmmob 3Mmgdgnsb gmMmzm 303MmbBaL mggbdn - Congedo del
viaggiatore cerimonioso - 50335M0 baby 5930L:

B6yommb bgggMmm - ImgdoygMmmos:  90B60L bBgmm - 3bmzMmgds
99(hoMmydmno IMgdsymmos => 3bmzMgos
03%93M0 => 3sdnsbo
AgBmMEs63n Rsmogg dmn Bagmgdn => V0MIOYWIOg003bm3aMgdsda dgdgbamo

006033%03M7500 => bbgs dsdnsbgd0

O9Myboo dmEymo
by dsdhemadmab RobsMo@ab => Mgsmmods
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9o(hoMmydmob EgMgxusbdn

Asbabgzmgma

3000090ymo0n 3gdogMmns  => bLo3zEOMMOb dnobmmmgds
Boogmo ©abgo (399603s60)  LOZZEOWMSE YoM
©387bM7gd900b mfgosmas =>  000b@mMYds

©5603637mg0nb boagMmas =>  bogzomo

03039 3mb3930hDsmyMa 89HoxmMMs PEI3L LoBYIZMIE ©s-
6(hg sangngMmab ,m3m090M03 3MIgEnsb’ 3Mob3nL sdDMnm, mo-
60090MM39 3339000 3MgaMMmns, MMEoLsE nb byxms gomdMngzn
LOdPomMYdx00Mss odmbahmo, gxydbads gbmdMmazgn gdHoxm-
Mob gm3xLoL 08330M oBR3MMYOIL, MMEgLLE NTYds FYHOBM-
fMymo AsmAm. (3Mnb3n, 2008:10)

©@3bhg omngngMmab ,m3ms90M030 3mdgonab” 3oMmzgm Jg-
0000 ©obhg ma30bn 3bmzmadolb gdedy JmMmob (Hygdn smIMA-
6900 s 0gJoob 06Yygob ms30L FMBvoMMOSL. 88 dgMgamMnnl
Lomyd3gmoE 3MbEg3dYsmyMo dghoxmms - 3bmzhgds-0mado-
ghmoos, MMIgMNE oBWaMmmmadymo bobomos BoMImpagbomo:
3bmghgdo - 8ygdn dmadoghmovo.
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The cognitive linguistic view of metaphor by George Lakoff and Mark
Johnson showed that the metaphor is not the device of a language
but a characteristic of human mind, human thought and reasoning.
The main idea of the theory is that one conceptual domain - the
target domain is understood in the terms of another one - source
domain. One of the widely spread conceptual metaphors is LIFE IS A
JOURNEY.

In Giorgio Caproni's poem Ceremonious Traveler's Farewell
(Congedo del Viaggiatore Cerimonioso) - the basic structural
conceptual metaphor LIFE IS A JOURNEY is mapped in this way:

source domain—journey  target domain- life

to travel in a train => life

passenger => person

the things in the suitcase => the values acquired during the lifetime
other passengers => other people

a foggy view from the window => real life

the passenger waiting

in the corridor of the train => approaching death

the red disc

and the grinding of the brakes => directly approaching death

the destination place => death
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We found the same conceptual metaphor LIFE IS A JOURNEY
at the basis of Dante’s Divine Comedy. Crisp argues that allegory in
the modern sense, when expressed by purely linguistic means, is
based on a radical extension of linguistic metaphor. As a result, the
metaphorical focus is elaborated to the point where the metaphorical
frame is eliminated altogether (Crisp,2008:10).

In the first Canto of the Divine Comedy Dante finds himself in the
dark wood, where his journey starts. At the basis of allegory is the
main conceptual metaphor LIFE IS A JOURNEY extended into the LIFE
IS AJOURNEY IN THE DARK WOOD.
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