aMa)d MILONB3IXNL 3N0MIIXN 3MLNMEIX()
943 XI39MN LY 30M3M336I%0

THE FIRST POLISH RESEARCHER AND TRANSLATOR OF
SHOTA RUSTAVELI'S POEM

00000 3neMnbo
Maria Filina

03569 3530b0d30m0b babgmoob mdamMabob bobgmdbogm

96039MmbohaHo
Ivane Javakhishvili Thilisi State University

390sbnhomym 393609Mx0sms Bo3gmbadho
Faculty of Humanities

- 0000000000000
0033060mM body3z900: MyLMV39Mn, MEIMAMZL30, 30MH39M0 3MIMMbYMn

010M3asbn, XIX bogzy69.
Keywords: Rustaveli’s poem, Rdultovsky, first translation, 19th century.






3mmmbgma mohgMmobhmmgdnl dbMnsb Gmms Mybmezg-
ob 3mg8nbodn ygMmomgodob dnd3yMmos gognmgdno goMam
0609369mmd0b dmzmgbs nym, 300M9 OMMME® ©EOEO 3MmyHhob
Hadbhoo ©snbHIMILyds. MYbmezgmo Yd3amabo FIMAHYMab
dgmbg J399y60L LoddMEM bEYods. 39-19 LOY3Y69Tn, MMEs Mmobhg-
MohyMym-3gmapmymo 3o3zdomgda dMozem gmb dmmab LEM-
Mg 00006 ndgboo 33dn3gn bobnomb, dmgmn 439460L omdgdo
90b0 ynEgbo 3gbombab bodyemgdono dy690Mn30 nym.

1833 B9mb ,,Hggbam3dn” andgds Lbhshns bamsyMom
,0M0s MYLbmszgmo, JoMmmzgmo 3mgdn®, MmIgmoEl oo bbab
306303mmoO0dn nm3mMgomEs 30M3gm 39MbmMbomyMm LHohNoE
MLy 3Mybodo. obdo bomgz080s, MMT 3MEMObYMOESL bome-
Madbns 39hMg y0Mm3zb3znLb dngM, Mo30m d3hMMo aboabgyug-
00 oM sMab.

03hmmas ,,Hgmgbam3nsb” MYbmazgmab dgab dgbobgd
9L bagnbymo 39ML0s 30M39mas dgnhobs Mma30b bHohnsdan. dobo
0b6xzmmognalb Bysmm ©mIdmg ©ow©330gmns s dgbodemmoy,
39M3 0mbgMmboab dobo o©agbe.

09039, 3oM®s 33hHmMmMab bonydMgdnc IMEIYMO oM30-
0 3bmdngMgdabs, 3oL 63073930M0 bb3s IMd30(MN MZombdMON-
Lol 0943930 YaMoE®adsL. dobdn dedmbgznznb gnmbmagmn
06(9mabo 3mgdnby s JoMmmym LdMZoMgOsdn MyLMd39Mb
Mmmeobodo:,,3m700 ,,3983bobhYysmbsb0” donMam oMol obgmo-
0. 90 9Mob Mmmbhogdnoba gmgdbo gMmmbonmo Momdgdom”

bHOMNOL v3hMM0 MYLbMd3gEab 3Mydsb sMmombhHmML ,,300-
003909 MMobb’, dmmzzadm Habmb ,,3060030L7RMydYMm
09M7LaNAL" o MLNBNL 3Mydgob samMgodl. 83335Mn dgEaMy-
09, Mmgmmaz AobL, g3Mm3gamo d30mbzgmabomaznlb syEnmgdgmn
0ym 9Mmmazomo 3gmbymymo mmogbhomob dnboEgdo. domme-
™0y, 9b MMgbhnmMo IgaMns Ma30L Hndmmmanym boxrydzgm-
3039, 303Mo8 BoMAmM©aqbob ndenggzs Am3zmgbab dobdho09dd].

000b 990093, 9Mm 339MEB] 9gMmoMmd  3MddYLAH Y
dmombmmodngo 3mydnb d0bssmMbN. dgndmgods nmg3ob, MmA o0 do-
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BooMmb oMo30maMn adMY3nIdgmMo nMgdymgds oM goohbno.
0303 3mdgbmomgdnm 3b3gdnm, MMA s3hmMmL Dgdnbyzbom
9b80b 3mgdnb 8603369mMdY, JBMM LEMMOE, dobn Mmoo Jo-
Moy gymbymsdo:

9L bhohno, MMTgnE FbmemmE godmzzgmb MyLbmezgmab
30Mm369000bs o d90MJ07q00b 3odynggonb 3MmMOMgaob o Lo3-
b7 d93EMAg00M, MnMgoOxmNs 093M0 8ndBJBOL godm o §MMZ30-
M0 s;m3mab ByMmpnmos Medgbndg dndsMmoyangdno.

30Mm3gm  ymazmabs, 030 bLEEYdY JoMmmym-3mmmbyMn
IMm0gmomdgonlb AsMAMoL, MedgbooE, 030 30 93303600
3mmmbgma s3hmMmab 3omodL, JogMod ndis Mybyma mobhgMe-
HaMonIzM©bgmMonb Bogho. 030 godmzzgmb nd Moym gdgob,
MmImgobog MyLbmezgmnb 3myds goomms 93Mm3gm 33nmb3zg-
(WALIGHE

©on bbob gsebdszmmodsdn dnnhbgmes, MMA3 bEHodnob
030hMM0 nym 36mdnmn 3memmbgmo sMsdabho sanggbobomg bm-
d3m (1804-1891). 53 L3 MbL 03393 093M0 B33MY33M0 O M6
3M3JH03IM© IMNOMMYMS.

3odmEobs 3MmEmogzgmds 3Mmagbmmads, mabhgmobymab
0bHMM03MLAY, 3BT 3P053300 vdMbLBY. v3hMMN db0db-
30, MMA ,,3mmmbyn MMIsb6EH0DINL 833mg30ML oM gogdoMmgods,
d0gm000mb mMmngnbomo 83 3ombgMmymo MYbymo godmzzmgzn-
La" Tobo 3mmmbyma HaJbdhn 3oM3zgmo godmhAbms gombmdn
(30anb0yb3dn) 1830 Bgymb, ,1831 Bmab moh3ym JosmgbooMBn®,
MmdgmoE nd3mmohg 30058930300 godmbEL. 65M33930L 39300
Lammo  Mybmozgmn, Jommzgama 3mghn“ («llota Pyctasenu,
reopruaHcknin noam). 899w93 30 3905330 3y390s MYLYAM 960
3339 36mdom bhsdnaL.

3obog3nMans, MMaMM 39M N0y MOIMAHM3L30L o3HM-
Mmoo nbymo FsbIHadab MmMmgbhomobhHds, MmamMmog nob Mgnb-
00600, MMIgMToE sMogmmbgm ©obgMmy, MMI JoMmym-3mem-
byMm 3MongMmomdgddn 093M0 Mma3bshgbn nym.

3- Moym@pm3zbinb, Mmgmma odsb 3Mma. ¢, d9650©7 dnn-
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ABg3L, 6o dngdamms mmognbomabmgnb, ,,3918b0bAHYsMLEOL”
30bhob3nbagmn godmzgdnbomznb o dsbd) ammymon 3madg-
HoM9x00bsm30L (Mbmozgan 1712). MPEs sMs3nmsMmn 36ModgdN
03d0b dgLobyd, MM MEIYMAHM3L3NT JoMmymoa gbs MY, oM dm-
3393mM3900. dgodmgods 3033Msgmm, MmT dob 30mboybym mMmo-
96hsmabhmo EMoob gbdoMgomme 30639. 98 BMydn dg3M0 nym
Jomoymo 9b0b d3mb3.
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The appeal of Polish writers to Shota Rustaveli’'s poem was a
much more ambiguous phenomenon than an appeal to the text of
the great poet. Rustaveli became a kind of symbol of a country with
an ancient culture. In the 19th century, when literary and cultural
contacts between many peoples had just started to take on a perma-
nent character, such an understanding of the whole country through
its supreme genius was natural.

In 1833, in Telescope was published the article “Shota Rustave-
li, Georgian Poet”, which for a long time was considered as the first
personal article in the Russian press. It noted that Pyotr Dubrovsky
had translated it from Polish, the author himself was not named.
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Some information from the biography of Rustaveli was wide-
spread in people’s mind. They were reflected even in the literary
monuments of the Renaissance - in “Rostomiani” and “losebziliha-
niani”.

However, in addition to the mysterious awareness of the au-
thor, his work attracts attention from many other sides. It contains
a sincere interest in the poem and the role of Rustaveli in Georgian
society: “The Poem of Vepkhistkaosani” is written using Shairi po-
ems. This kind of poetry consists of quatrains with the same rhymes.

The author of the article compares Rustaveli’'s poem with “Fu-
rious Roland” by Ariosto and with “Jerusalem Liberated” by Torquato
Tasso, with the poems of Ossian. Such a comparison was apparently
necessary for the European reader; it gave him a certain cultural ref-
erence point, incorrect in its typological basis, but giving an idea of
the scale of the phenomenon.

After that, the content of the poem is retold on one page and
rather imprecisely. We can say that the retelling does not represent
an independent value. However, the comments are distinguished by
a subtle understanding of the meaning of the poem, or rather, its
role in Georgian culture.

For a long time it was believed that the author of the article
was the famous Polish Arabist Alleksandr Khodzko (1804-1891). The
research was carried out by many and almost simultaneously. The
solution was made by professor from Wroclaw, literary historian Wa-
claw Kubatsky. The author notes that “it is not difficult for a research-
er of Polish romanticism to point out the original of this pioneering
Russian study” (Kubatsky 1969: 283). His Polish text appeared in Vilno
(Vilnius) in 1830 in the “Lithuanian Calendar for 1831” published by
Ippolit Klimaszewski. The essay is titled “Shota Rustaveli, Georgian
poet”. Further, Kubatsky retells an article already known in Russian.

It is surprising why the authorship of Rdultovsky was not dis-
covered by an orientalist of the same level as Jan Reichman, who
more than once wrote that there are many mysteries in Georgian-Pol-
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ish relations. According to Prof. L. Menabde, K. Rdultovsky had to re-
fer to the original, to the “Vakhtangov” edition of “Vepkhistkaosani”
and comments to it (Rustaveli 1712), although there is no information
about the knowledge of the Georgian language by Rdultovsky. It can
be assumed that he was assisted by someone from the Orientalists’
circle of Vilno, many members of which knew Georgian.
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