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Theses

In Georgian reality, the term “art”, can be found in a new, purely aesthetic sense, in terms of
“artistic creation” — in the translation (1815) of Jean-Pierre Frédéric Ansillon’s (1767-1837)
work “Aesthetic Judgments”, a French philosopher, member of the Prussian Academy, by
Davit Bagrationi (1767-1819). As we know, the term “art” (Greek “techne”) has been
historically interpreted in various ways. The term referred to practices established in the
society, nature, individual creativity or crafts, as well as religious and mystical rituals. It
shows a resemblance to the concepts such as “art — scientio — ucckycrBo — art”. This term is
especially noteworthy for the history of Georgian theoretical-literary and aesthetic thinking,
however, a kind of substitute existed in our writing. It was “Facial expression” (Siradze R.
(1982).

As for the term “aesthetics” (the etymology of which is related to sensitivity, sensual
perception of events), this term was introduced since 1750 by the German scientist
Baumgarten in the meaning of the doctrine about “beauty” and the Georgian society got
familiar with it with through the translation of Ansillon’s work “Aesthetic Judgments”
translated by Davit Bagrationi. It should also be noted that this work was the first aesthetic
work to be translated into Georgian. This fact, in turn, is of the utmost importance.

First of all, it is noteworthy that in the opinion of Ansillon art is a product of the mind:
according to Ancillon, the human mind is capable of boundless development, which is a
necessary condition for its moral or social growth, and all these (“wonderful qualities”) are
bestowed by nature.

Ansillon develops the idea that the sublime creates an aesthetic phenomenon in art.
However, the sublime is achieved with a sense of beauty in Ansillon’s work.

For Ansillon esthetic function of the art is an elite phenomenon. In his opinion such artists
were Homer and Virgil, Horace, Herodotus and Xenophon. Ansillon supports the sublime,
pompous art: it is noteworthy that Ansillon’s discussion about the sublime and the beautiful
comes from Kant’s special treatise. In turn, Kant defines the inspirational function of the art
based on Neoplatonist-Christian aesthetics.

Ansillon supports the primacy of beauty in art, thus approaching closer to the ancient
understanding of this category. It is known that the sublime already became a major category
of aesthetic expression by the Middle Ages. But the sublime, not in the opinion of Ansillon,
which evokes a sense of beauty, but as something achieved by denial of the beauty. Such

tendency has existed for quite some time.



Ansillon develops the dialectical theory of art from the position of perception of the beauty
through feeling, expression and punishment. Ansillon considers the function of purification
and catharsis to be the main essence of art. And purification according to him, as in
Neoplatonism, is a condition of human ascension, which has not only epistemological but
also ethical and aesthetic significance.

It is noteworthy that reasoning of Ansillon Bagrationi approaches the understanding of the
subject of cognition of Petritsi. According to Proclus and Petritsi, cognition begins from the
stage of the soul: it moves in an ascending way and passes through every stage between the
soul and the first beginning. Here the steps between the soul and the first beginning
represent both the conscious and the cognoscible as “listener” and “understandable”.

We may say that this is an eternal problem in philosophy, which occupied a large place in
the philosophy of the new time, and, in particular, in the thoughts of Solomon Dodashvili.

According to Georgian translation of Ansillon’s work “Aesthetic Judgments” proves once
again that development of Georgian philosophical-aesthetic thinking in the 18th and 19th
centuries proceeds with a creative approach to the philosophical heritage of the past, on the
one hand, and on the other hand, it has its equivalent in European philosophy.
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