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ommab 3sbHgMbogznb Jommzgm sMabahgdmeb dnbgmaman
BgMomgdn 8603369mm3z060  bLo33zmg3n  Tobomoss, MMAIgMNE
Boogm BomIMEaqgbob 330J360b mamMadsbal 3MmEgLbdy, d6gmMaab
09b9mg0q0Ls o IMLIBMYOg0Dg Tabo 93mgdnb TgLobgd. of
BoMImEagbomn 33930 9gx®ydbgds dmMmab 3sbHgmbogznb 93ab-
Hmmemyamo 8993300M9mMdaLb 08 BB, MMImab sMgbodgdos
JoMmm3gmn 393MOMY00n 3Mnsb.

ommob 3obhHgMBo3aL 3nMan BgMmamgdn ymzgmmznb n639300
033m933MmMs nbHgMaLL O EMILLE M 30MZO3L dJHPIMMALL.

@Mmmab, 33mgab godmmAgymn bndb30300 893MI6Yds Mob bg3L
3obhgMmboznb T90mgdagadol, T0ob EbmzmMydeb, BLMRBMbyE30L.
1914 Bgb 9dmomgdobmzob Tdobgmom Bgmomdn ombndbogzL:
L0Mm oM nd3Mab, 3ogMad 639m-639ma@ nbMYDHds MM 03 ML
3306d90000.." Mm o ad3zmab, gdmamdob Jodns. ma3n bodysMmb
396MMo BaMIMYaqbns. Nd3@Yds dMs Bbmmme @MmMNb, sMedgE
LodYyoMmmbL bygmobmys BoMAMgdab byMazngma.

00006, MmEs dndn o OoMmmmMo 3gumodb, ,Lym FosMmhAgbo
30693L" MmgmME x0d03gMo, nby dmMomyMma. LOZYNSM MO3Mb
3o0mhyomanb, dnbogobn OMImmAL, FooMmAgbab, LozgxMOMo
0030b dngoabs o Jabsmdab gb 3MmMEgLn D9AN69360m dnbobo
3obhgMmbBo30L g3nbHMmeyMm 9983300MgMobdsdn. gb BgMmomgdn dbm-
oM dMaLMYOMSb 30 oMY, LIPMIM 0Me3Mmdb bLoydmab bLo-
d9omadoEss.  Lojommzgmmdn  TmadoyMmos  boggmsm  ms3don
9mMaveMmos© 033 30bHgMB3nLM3nL, dgdmgdggdnmn bodysmmb
bgmobms BomMImydab LadoMydE, ,3006MN300 dAM33MEbEY
H030360LYYM ,85033MEBE" (3L PEMPYO©s, LNAME Angm3zs60L
0Jdnm, ®oEnsbn dobm3znb sdsboboomgdgm gobbogyonmgdym,
83gmm3smgy 0bhHmbsEsL).

3obhgMmbo30L ybsMmn, ddnzo 3MdbmoOaLb @mMmab 3yabb,
b3ogomogb 0oL o 393d90L, 080303 godmobohgds, MM
dgbho 03oL, MmENL sMab dMdMmMab s MMEOL EaMMEYOnL
omm. d0gbgoeze 0dnbs, MMI 39M 937900 obgm TobAHodyMm
9390560053000, 0MIM@OL ghHods® 30sABNS IMEYOS3.
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3obhgMmbo30L 3ds IPwdn3zn Jabomoab gdos, bozzomab o
LobOLAL gdy, MmgmMmE 8dob TgMod FodamMmadznmn smbndbozL
3MYLH6 Todommgdnm. @ b sMab ab gdo, MmIgbog dm-
09J3L 3vb63gbs, 306006, 0y 3MILAHL Zo30bLHBYOM, ©OoEN
0m3mgbgdnb dbmome doynMmgdmo ymayzbsb gobbdgbs oM
0mod3L, oM o60990L o0@od0obL Mo3LIBMYOSL, MBIYBOLIEB
390006Y390M 00 ab, my 996 My MMEL dgobMmymgd o8 dm3zmybqddo,
Mob 3o3gmgoob dgdmad. gb 0gbgde LOEMMIE d5b60 dgN. 83g30M
090bL nMAg3L 35bHgMbS3n, ndahymad, Mmad dob dghn byML. Mmamm3
1955 Bab ©930009Mdn 606mML  TobBYML, PodMo3z0  LOOSON
©@o byMmzomon og3b, MMI EosMmznmb doMmbmmds s boagMom
LogBnobMdsdn AdgoSL. ™MPI3y LEMMgE 88 MML v36sMNBYOL,
Mm3 00 33305690006, MMIMYdLLE Y30M S 3o(hn3boil bEYTb,
00mdanb sMmogxzgmn o943L LogMmom. dob dPbdho 0Eab, ,09mMyE
©300©g00bmzab” MMA Logzamab gde Pbo gonsmmb, MmMAsbo
7600 ©ob69MmML o godmbEgL.

omMmab 3sbHgMbozds nEobL, MMAE EMmMab 3gads Y3gms Mm3sm-
LODMOLNM dObMPMES s Tnohbny, MMT Bocn MM J339 3963-
oo ghodns: ,3993MmboM domnbbdgze MMT ©og30s5mo, 0b
7%95MB0DM0 39M0MEON POTM3MEY, B3309. 3o030LYIRMEL 3oby-
BDMAMOO EOEO 53NN, MMIgJMnE §3M53MMO0m FoMNIMNS ©O
9MEY0s sbomb, 59MaMmbabymb, 0dob, MoE 30639L ggbnomyma
©dMy3030MmmMdnms ©@o Loobmoo 0g69ds dombgymaon, 0doL,
Mobol dmebgMaasLb s n6nbobBsMBYHY39emadL 3bmamgds sboman
©M9900Ls s N3MNMgdb” (3oLHMBS30, 2018, 3. 269) 3MZYMN
©@mMmnb dngody, @ezeMmagagmn badmmbob dogde, sbms 3339 dz0mgdab
3MgMmaangss. bBmMmgm od0L dgbobgo LEYML Hognsbab Haba®L,
boo (Hodndgb, ©ob®Malb Fmzmbgmaedmzmamb. 3obdHgmMbogb 3o
00MmgoL, oMmmdn ©o30Ma30L LodndMmmgdsb Foydzmo3zwab o
0030@ 39J360L LoggMoMmn Md30E0 @O g3mdomyMmn MmBobng. o0
3963mam 3gBob sbobozb domdgE LanbHgMabm s LoBdzmnsbo
3oLbhgMmBo30L g30bHMeyMo 8933300MGMOL.
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Boris Pasternak’s letters to the Georgian addressees are an
important research material for understanding the translation process
or the writer’s views and opinions on his time and epoch. The research
presented here is based on the part of Boris Pasternak’s epistolary
heritage addressed to his Georgian friends.

The personal letters of Boris Pasternak have always arisen the
interest of researchers and even today it is still in progress.

Pasternak’s work, his life, and worldview are characterized by a
distinctly intense feeling of time and era. In a letter written to his parents
in 1914, he noted: “Time does not move, but drops by drop it is being
squeezed by knots..” Time does not move, it is time of immobility. He
imagines himself to be the center of the world. The desire to reproduce
not only time, but also the universe is born.

When fear and terror reign, “you have to survive” both physically
and morally. This process of internal struggle, survival, self-searching
and creation was carefully reflected in Pasternak’s epistolary legacy.
These letters are a way to talk not only to the addressees, but also to
yourself. A trip to Georgia became a journey into himself for Pasternak,
an opportunity of reproducing the creative world, a “falling out of
schedule”, Titsian Tabidze's “falling over” (that’s what Titian called the
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special, stormy intonation characteristic of him, according to Simon
Chikovani).

Pasternak’s ability to constantly feel the pulse of time, to
understand his big plans, is also expressed in the fact that he knows
exactly when it is time to fight and when to wait. Although he cannot
adapt to such large-scale dehumanization, he considers waiting to be
a stage of struggle.

Pasternak’s path is the path of constant creation, the path of death
and conscience, as Merab Mamardashvili points about Marsel Proust.
And this is the way that brings purification, because, if we remember
Proust, being only a spectator of great events does not bring purification,
does not give one freedom. It is crucial what role you will play in these
events, what you will be able to do is decisive. This will be your fate.
Pasternak chooses this fate because he wants more. As he writes to
Nino Tabidze in December 1955, he has many excuses and desires to
break his solitude and engage in common activities. However, it is at this
time that he analyses that he has almost nothing to do with the people
whom he loves and respects. He knows for sure that for “rebirth” he has
to go through the path of death, he has to write and publish a novel.

Boris Pasternak knows that the time plan has been fulfilled in all
respects and believes that their time has already passed: “That huge
period, which cost us an unheard-of effort, is over. An immeasurably
large space has been released, which is still empty and awaits the new,
the unseen, what will be achieved by someone’s genius independence
and innovation, what inspires and predicts the life of new days and
dates” (Pasternak, 2018, p. 269) Searching for lost time, The search
for the lost paradise is now the prerogative of the new generation.
Pasternak writes about this to Titsian's Tanit, Nita Tabidze, who went
through Dante’s Hell. And Pasternak has to deal with the danger of
being lost in time and create himself and an epochal novel. Pasternak’s
epistolary heritage reflects this path in a very interesting way.
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