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nino silagaZe 
 

“groteskis~ stilis dekori: antikuri memkvidreoba 

 
klasikuri definiciiT, kedlis mxatvrobasa da arqiteqturul 

dekorSi termini “groteski~, “groteskuli~ gamosaxulebaTa sistemas 

gulisxmobs, romelic realobis sapirispiro mxatvruli saxeebisagan 

Sedgeba. esaa vegetaluri, zoo- da antropomorfuli, arqiteqturuli 

detalebis da iluzoruli sivrceebis uCveulo kombinacia (sur. 1).  

es kombinaciebi ar eqvemdebareba arc narativis da arc sivrceSi 

ganlagebis logikas: calkeuli “groteskebi~ ar erTiandeba Tanmimdev-

ruli Txrobis konteqtSi, xolo maTi “saarsebo garemo~ ar emorCi-

leba arc erT im formas, romelic saukuneebis manZilzea SemuSavebu-

li saxviT xelovnebaSi sivrcis gadmosacemad.  

istorias Tu gavadevnebT Tvals, aseTi stilis dekori elinis-

turi kulturidan iRebs saTaves, romlis repertuarSi farTod SeiW-

ra ZvelaRmosavluri fantastikuri motivebi (fantastikuri cxovelebi 

da sxv.), gansakuTrebiT daxvewili forma imperiuli epoqis romSi mii-

Ro, xelaxali “aRorZineba~ renesansis xanaSi ganicada da aqedan moyo-

lebuli arqiteqturuli nagebobebis dekorirebis evropuli stilis 

TiTqmis aucilebeli atributi gaxda (sur 2).  

antikuri xelovnebis es produqti TiTqmis yovel epoqaSi axle-

bur interpretacias iZenda: maRal renesansSi da barokos xanaSi cdi-

lobdnen, Zveli romauli modelebisTvis maqsimalurad zustad miebaZ-

aT, rokokos xanaSi am stilma gansakuTrebiT dekoratiuli saxe mii-

Ro, XIX saukuneSi Zveli kulturebisadmi da aRmosavluri egzotiki-

sadmi gazrdili interesis fonze ki arqiteqturuli dekoris Zalze 

gavrcelebuli saxe gaxda. XIX saukunis miwuruls `groteskebi~, amave 

daniSnulebiT, Cndeba saqarTveloSic _ qalaquri kerZo saxlebis sa-

fasado Tu interierebis morTulobaSi.  
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Tavad termini `groteski~ antikuri epoqis, iseve rogorc Sua 

saukuneebis esTetikisaTvis ucnobi iyo. misi gamoyeneba XV saukunidan 

daiwyes. am terminiT aRiniSneboda imperator neronis `oqros saxlis~ 

(Domus Aurea) moxatuloba, romelic 1480-ian wlebSi, arqeologiuri 

gaTxrebis Sedegad gamovlinda. radgan `oqros saxli~ miwis sqeli fe-

nis qveS iyo moqceuli imperator traianes epoqidan, aRorZinebis xana-

Si mas `grotebi~ (le Grotte) uwodes, saidanac warmodgeba dekoratiu-
li stilis saxelwodebac. mogvianebiT am terminiT aRiniSneboda Seno-

bis fantastikuri, eqstravagantuli morTuloba, romelSic metamor-

fozuli arsebebis, arqiteqturuli detalebis, iluzoruli sivrceeb-

is rTuli sinTezia mocemuli (sur. 3).  
`groteskebis~ stili Tavisi arsiT upirispirdeba antikuri xe-

lovnebis esTetikas, romlis umTavresi principi samyaros naturalis-

turi aRqma iyo. marTlac, Zvel berZnul da Semdgom romaul kultu-

ras wiTel zolad gasdevs `mimesisis~, anu realobis da misi obieqte-

bis imitaciis principi. amis saukeTeso gamoxatulebaa empedokles fi-

losofiuri koncefcia, Tumca ukve platoni Tavisi `invenciis~, anu 

`gamogonebis~ TeoriiT mniSvnelovnad afarTovebs xelovnebisadmi aseT 

racionalur damokidebulebas. misi `invenciis~ principi swored natu-

ridan aRebuli elementebis uCveulo kombinacias gulisxmobs, rome-

lic kidev ufro damuSavebuli da ganviTarebulia Zvel romael moaz-

rovneebTan, kerZod, ciceronTan.1 

Tumca msgavs, `uSinaarso~ da, aqedan gamomdinare, dekadansad miC-

neul stils Zveli berZnuli filosofia mainc ar aZlevda maRal Sefa-

sebas, radgan xelovnebis mTavari siuJeti `maRali materiebi~, ideolo-

giuri TvalsazrisiT mniSvnelovani obieqtebi da movlenebi unda yofi-

liyo (pictura maior): bataliebi, RmerTebis da gmirebis gamosaxulebebi, 

da ara bunebis `umniSvnelo~ qmnilebebi _ Citebi da mcenareebi (pictura 

minor), rogorc amas ganmartavs demetrios falereli.2 es ukanaskneli 

mimarTuleba Sefasebuli iyo rogorc rhopographia (mcire obieqtebis 

xatva) da melographia (xilis xatva, anu naturmorti). sainteresoa, rom 

klasicizmis epoqis xelovnebis Teoriam absoluturi sizustiT gaime-

                                                            
1 Cicero. De Inventione. II, 3. www.thelatinlibrary.com/cicero/inventione2.shtml. 
2 F. Wehrli. Demetrius von Phalern. Die Schule des Aristoteles. B. 4. Basel, 1968, gv. 21-44. 
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ora antikuri xanis es koncefcia. demetrios falerelis kvaldakval, 

vitruviusic akritikebs `groteskebs~,3 aRniSnavs ra, rom Zveli osta-

tebi realobasTan miaxloebul gamosaxulebebs qmnidnen, misi Tanamed-

roveni ki xSirad monstrebs xataven.4 sapirispirod, horaciusi ironi-

iT uyurebs xelovnebisaTvis dawesebul SezRudvebs, mis mimarT arse-

bul moTxovnebs da Semoqmedis fantaziis Tavisuflebaze saubrobs.5 

fantastikur-dekoratiuli nimuSebis kritika vitruviusis mxri-

dan logikuria: arqiteqturis didi Teoretikosi avgustes wres ekuT-

vnoda, romlis ideologiuri politikac Zvel romaul tradiciul 

moralur RirebulebebTan dabrunebas gulisxmobda xangrZlivi samoqa-

laqo omebis periodis Semdgom. bunebrivia, is dekadansad saxavda na-

turalizmisgan Sors mdgom da ideologiisgan daclil xelovnebas, 

romelsac Tundac mxolod dekoratiuli daniSnuleba hqonda.  

yvela am filosofiuri wanamZRvris miuxedavad, ukve avgustes 

epoqaSi, misive meuRlis livias vilaSi, da gansakuTrebiT misi qaliS-

vilis iulias rezidenciaSi (vila farnezinaSi) `groteskebis~ stili 

axal aRmavlobas ganicdis. vila farnezinaSi kandelabrebis formebSi 

Caweril fantastikur, metamorfozul arsebebs vxedavT: kariatidebis, 

arqiteqturuli detalebis, zoo- da fitomorfuli motivebis daxve-

wil da mravalferovan sinTezs.6 amave epoqis udidesi poeti ovidiusi 

fantaziiT Seqmnil arsebebze saubrobs, romlebsac pirdapir `axal 

sxeulebs~ uwodebs.7  

vila farnezinas moxatulobas pompeis II stilis saukeTeso ni-

muSebs miakuTvneben. Tavad iluzoruli sivrcis konstruirebis idea 

misi rTuli, mravalgvari aRqmiT da realuri da warmosaxviTi sivrce-

ebis dapirispirebiT (rogorc es ganxorcielebulia kubikulumSi B), 

`groteskulia~: grZiv kedelze, iluzoruli svetebs da karnizebs So-

                                                            
3 A.-M. Lecoq. Vitruve contre les grotesque. Grande Galerie-Le journal du Louvre, #28, Paris, 
2014, gv. 90–92. 
4 Vitruvio. Architettura. testo critico, traduzione e commento di S. Ferri. Milano, 2002, VII, V, 3, 4. 
5 Horazius. Ars Poetica. 1-5. http://docplayer.it/9871265-Orazio-ars-poetica-1-testo-latino-e-
traduzione.html. 
6 A. Zamperini. Le Grottesche. Il sogno della pittura nella dicorazione paretiale. Verona, 2013. 
gv. 22-24. 
7 Ovidio. Metamorfosi. I, 434-437; XI, 613-614. http://www.miti3000.it/mito/biblio/ovidio/ 
metamorfosi. 
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ris TiTqos fanjrebia gaWrili, saidanac sxvadasxvagvari perspeqtivis 

mixedviT agebuli da sxvadasxva zomis sivrceebi ixsneba. TiToeul 

maTganSi calkeuli figuratuli siuJetia moTavsebuli. ukve aseT 

midgomaSi Cans realobisa da fiqciis SeerTebis cda. amas emateba Car-

CoebSi Casmuli siuJetebis sxvadasxva maneriT Sesruleba: zogi maTga-

ni pompeis ferweras mogvagonebs da moculobiTi formebis modelire-

biT, mkafio perspeqtiviT, mdidari tonalobebiTaa Sesrulebuli, zogi 

berZnuli TeTrfoniani keramikis moxatulobis xazobriv, monoqroma-

tul stils imeorebs (sur. 4). 

`groteskebis~ yvelaze cnobil nimuSebs, neronis sasaxlis moxa-

tulobas, SemTxveviT ar uwodeben `fantastikur~ stilsac. pompeis III 

da IV stilebis antinaturalisturi xasiaTi aq Tavis ukidures for-

mebs aRwevs (tradiciisamebr, `oqros saxlis~ dekors IV stilSi aer-

Tianeben). rogorc plinius ufrosi mogviTxrobs, maTi umetesoba mxat-

var fabulusis (Fabullus, Famŭlus, Amulius) mieraa Sesrulebuli.8 gro-

teskebis mravalferovnebis mxrivac es dekori mniSvnelovnad aRemateba 

avgustes epoqis saukeTeso nimuSebs: fonze, romelic aramaterialuria 

sivrcis agebis TvalsazrisiT, erTmaneTs erwymis literaturuli (il-

iadiseuli) da miTologiuri epizodebi, baxusis wris RvTaebebi da me-

nadebi, realuri cxovelebi (buebi, cxenebi, gedebi, leopardebi, lome-

bi), fantastikuri arsebebi (grifonebi, sfinqsebi, frTosani cxenebi), 

musikaluri instrumentebi, niRbebi, drapirebebi, kandelabrebi, arqi-

teqturuli detalebi da sxv. avgustes epoqaSi gavrcelebuli natu-

ralisturad warmodgenili mcenareuli girlandebisgan gansxvavebiT, 

floralurma motivebma `oqros saxlSi~ ufro kaligrafiuli, dekora-

tiuli xasiaTi miiRo da naklebad mogvagonebs realur mcenareebs.9 

koloritis TvalsazrisiTac (`yvavilebis~ tonalobebi da ZiriTadi 

kontrastuli ferebi, aseve mooqrovili detalebis farTo gamoyeneba) 

neronis Tanamedrove xelovneba ufro sazeimo, mdidruli warmogvidge-

ba, romelSic imperiis epoqis didebuleba da stilisturi daxvewilo-

                                                            
8 Pliny the Elder. The Natural History. XXXV, 37. http://penelope.uchicago.edu/Thayer/L/ 
Roman/Texts/Pliny_the_Elder. 
9 A. Zamperini. Le Grottesche. Il sogno della pittura nella dicorazione paretiale, gv. 31-38.  
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ba kidev ufro TvalsaCinoa. am mimarTulebam Semdgomi Tavisi ganviTa-

reba da gavrceleba hpova imperiis mTel teritoriaze (sur. 5). 

swored neronis sasaxlis aRmoCenam ganapiroba XV saukuneSi, re-

nesansis xanaSi `groteskebis~ popularobis axali talRa. horaciusis 

msgavsad, kvatroCentos epoqaSi Cenino Cenini aseve werda xelovanis 

Tavisuflebis Sesaxeb: mxatvars ufleba aqvs, fantaziiT Seqmnas mxat-

vruli saxeebi (`naxevrad adamiani, naxevrad cxeni, Tu mas surs~).10  

neronis rezidenciis aRmoCena udides kulturul movlenad iqca: 

damTvaliereblebi uwyvet nakadad modiodnen, maTTvis gaxsnili iyo e. 

w. bus, aqilevsis skirosze, heqtoris da andromaxas darbazebi, aseve 

Savi, yviTeli da oqros TaRiani darbazebi. miuxedavad imisa, rom an-

tikuri kedlis mxatvrobis, mozaikis Tu reliefuri dekoris fragmen-

tebi SemorCenili iyo kolizeumSi, adrianes vilaSi tivoloSi, qalaq 

baiSi da sxv. da met-naklebad nacnobi iyo renesansis epoqis adamianeb-

isTvis, `oqros saxli~ moxatuloba Tavisi mxatvruli doniT da 

mdgomareobiT mniSvnelovnad aRemateboda yvelafers.11 XV-XVI sauk-

uneebis mijnaze misi mravali replikac Cndeba, mag., luka siniorelis 

mier moxatuli orvietos kaTedralis erT-erTi kapela, sadac ro-

gorc Zveli romauli `monoqromatuli kandelabrebis~ stilis mibaZ-

vas, aseve metamorfozul monstrebs vxedavT (sur. 6).  

am epoqis nimuSebidan gansakuTrebiT aRsaniSnavia rafaelisa da 

misi skolis warmomadgenelebis namuSevrebi.12 maT Soris gamoirCeva 

agostino kijis rezidenciis, e. w. axali vila farnezinas moxatuloba 

da stukos dekori (arq. balTasare peruci, 1517) da vatikanis sasax-

lis lojiebis da kardinal bibienas piradi apartamentebis kedlis 

mxatvroba13 (sur. 7). swored am ukanasknelebs aZlevs umaRles Sefa-

sebas jon reskinic.14 

                                                            
10 Cennino Cennini. Il libro dell’Arte. a cura di F. Frezzato. Vicenza. 2006. cap. I 
11 N. Dacos. Per la storia delle grottesche: la riscoperta della Domus Aurea. Bollettino d'arte, vol. 
LI, # I-II, 1966, gv. 43-49. 
12 C. Acidini. Grottesche. Le volte dipinte nella Galleria degli Uffizi. Firenze. 1999, gv. 13-14.  
13 A. Zamperini. Le Grottesche. Il sogno della pittura nella dicorazione paretiale, gv. 124-128. 
14 The Genius of John Ruskin. Selection from his Writings. ed.by J. G. Rosenberg, H. Tucker. 
Charlottesville and London. 1998, gv. 210. 
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rogorc ukve iTqva, saqarTveloSi `groteskebi~ Tavisi umTavre-

si daniSnulebiT _ sacxovrebeli Tu sazogadoebrivi nagebobebis de-

koris _ XIX da XX saukuneebis mijnaze agebuli qalaqur mdidrul 

saxlebSi Cndeba (sur. 8, 9). 

warsulis memkvidreobis xedva XIX saukunis evropul xelovne-

baSi mkveTrad icvleba. Zvel kulturebTan didi distancireba maT ax-

lebur interpretacias ganapirobebs: maT ganixilaven, rogorc mecniere-

bis ganviTarebis wyalobiT SenarCunebul memkvidreobas, magram romel-

sac ukve aRar aqvs kavSiri TanamedroveobasTan. SemTxveviTi araa am pe-

riodSi gavrcelebuli mravali `neo~ da `fsevdo~ mimarTuleba xelov-

nebaSi: neogoTika, neorenesansi, neobaroko, neoegvipturi, fsevdoerov-

nuli stilebi da sxv. `groteskebi~ stili Tavis popularobis piks aR-

wevs, oRond ufro ekleqtur formebs iRebs da zogjer antikuri ni-

muSebis pirdapir aslebad iqceva _ rogorc, magaliTad, hermesisi vilis 

imperatrica elisabedis savarjiSo darbazis moxatuloba venaSi, rome-

lic pompeis IV stilis pirdapir replikas warmoadgens (sur. 10, 11). 

bunebrivia, rom `groteskis~ stilis dekori ufro iseT epoqeb-

Sia gavrcelebuli, romlebsac saerTod axasiaTebs interesi antikuri 

kulturisadmi. erTi SexedviT, evropis istoriis momdevno epoqebTan 

(mag., renesansTan) SedarebiT Sua saukuneebis kulturas naklebi aqvs 

saerTo antikurTan, magram aseTi mosazreba, bunebrivia, Zalian zedapi-

rulia. antikuri saxviTi formebi da personaJebi, Ria Tu Sefaruli 

saxiT, mTeli Sua saukuneebis manZilze ganagrZoben arsebobas qristi-

anul kulturaSi. xSirad gvxvdeba TviT warmarTuli RvTaebebic ki 

(Secvlili, zogjer SeniRbuli saxiT, magram ufro yuradRebiT dak-

virvebisas savsebiT SesaZlebelia maTi warmomavlobis amocnoba).15 

antikuri memkvidreoba Sua saukuneebSi Zalze farTo Temaa, ro-

melic mniSvnelovnad cdeba Cveni naSromis formats, amjerad mxolod 

`groteskebs~ SevexebiT, romelTa axlebur interpretaciebs vxedavT 

Sua saukuneebis saxviT xelovnebaSi. 

Sua saukuneebis `groteskebi~ avtoxtonuri, xSirad folkloru-

li elementebis, antikuri da aRmosavluri motivebis rTul konglo-

                                                            
15 J. Seznec. The Survival of the Pagan Gods. New-York. 1961, gv. 28-32. 
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merats warmoadgens. am mxriv, msgavs suraTs vxedavT rogorc dasav-

leT evropaSi, aseve saqarTveloSi (sur. 13, 14). 

groteskuli stilisaTvis damaxasiaTebeli yovlismomcveli mce-

nareuli xveuli Sua saukuneebSi sicicxlis xis simbolod gvevlineba, 

romelSic cxovelebi da fantastikuri arsebebi cxovroben. aseTia ro-

mis san klementes eklesiis afsidis mozaika, sadac groteskul gir-

landebSi cxovelebTan erTad antikuri miTologiidan gadmosul per-

sonaJebsac vxedavT (sur. 15). sainteresoa, rom rafaeli da misi saxe-

losnos warmomadgenlebi TiTqmis zustad imeoreben am kompozicias va-

tikanis lojiebis moxatulobaSi. xcisis taZris dekoris `grotes-

kul~ detalSi ki Zveli aRmosavluri xelovnebidan SemoWrili fan-

tastikuri arsebebia warmodgenili (sur. 12). 

san klementes mozaikis msgavsi, magram ufro qaoturi kombinaci-

ebi gvxvdeba Sua saukuneebis qarTul xelovnebaSic, Tumca aseT qaot-

urobas Rrma simboluri qveteqsti gaaCnia (sur. 16). 

rasakvirvelia, italiis teritoriaze arsebuli Zeglebi met si-

axloves avlenen antikur prototipebTan, magram Telovanis jvarpati-

osnis reliefSi aseve saxezea sivrcis rRveva, garemos da masStabis 

erTianobis ararseboba, cakleuli gamosaxulebebis qaoturi, narati-

visgan damoukidebeli ganlageba (Tumca antikuri `groteskebisgan~ gan-

sxvavebiT, Sua saukuneebis xelovnebis am nimuSebs TxrobiTi konteqs-

ti aqvs), mcenareuli xveulis dominireba kompoziciaSi da sxv.  

Sua saukuneebis `groteskebi~ aramarto vegetaluri da zoomor-

fuli, aramed antropogenuli elementebis sinTezsac warmogvidgens.16 

es ukenasknelebi SeiZleba iyos rogorc mTliani figurebi, aseve Tave-

bis an niRbebis gamosaxulebebi. rogorc i. baltruSaitisi werda, ber-

Znul-romaul xelovnebas ori saxe aqvs: erTi mxriv, RmerTebisa da 

gmirebis keTilSobiluri da heroikuli samyaro, sadac yvavis organu-

li sicocxle, da meore mxriv, fantastikuri arsebebis samyaro, xSi-

rad warmoSobiT Soreuli qveynebidan, romlebSic aRreulia bunebis 

                                                            
16 J. Alexander. Pianting and Manuscript Illumination of Royal Patrons in the Later Middle Ages. 
English Court Culture in the Later Middle Ages, ed. by V. J. Scattergood and J. W. Sherborne. 
London. 1983, gv. 141-162, 161. 
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heterogenuli formebi.17 aseT midgomas Cven xSirad vxedavT aseve Sua 

saukuneebis saxviT xelovnebSic18 (sur. 17, 18). 

am mxriv gansakuTrebuli aRniSvnis Rirsia oTxTa eklesiis moxa-

tuloba, romelic Zalze iSviaT gamonakliss warmoadgens qarTul 

kedlis mxatvrobaSi. Tumca amJamad freskebi TiTqmis waSlilia, afsi-

dis kedlis mesame da meoTxe registrebis gamyof dekoratiul zolSi 

mainc ganirCeva mcenareuli xveuli, romelSic adamianebis SiSveli fi-

gurebia Cawerili19 (sur. 19). 
kidev ufro rTul `groteskul~ gamosaxulebebs gvaZlevs orga-

nuli sicocxlis formebis sinTezi arqiteqturul detalebTan, rome-

lic aseve ar warmoadgens iSviTobas Sua sakuneebis mxatvrobaSi, da 

ara marto dekoratiuli daniSnulebis mqone nimuSebSi, aramed iseT 

mniSvnelovan siuJetebSic ki, rogorebicaa wminda werilis ilustra-

cia. magaliTad, vilar de onekuris erT-erT CanaxatSi warmodgenilia 

jvarcmis scena, sadac jvars foTlovani girlandebi aqvs, romlebida-

nac ioniuri orderis msgavsi elementebi amoizrdeba. aseTi uCveulo 

sinTezi sruliad arRvevs Sua saukuneebis manZilze dakanonebul ikono-

grafiul sqemebs, romlebic Cveulebriv pirobiTi, magram mkafiod aRsaq-

meli xerxebis saSualebiT qmnis cnobad, iolad `wasakiTx~ siuJetebs 

da fantastikur, `groteskul~ saxes aniWebs mTel scenas (sur. 20).  
msgavs gamosaxulebas vxedavT agreTve fransisko de olandas 

wignSi (Libro de Las Antigualhas), romelSic mocemulia romis san kle-

mentes eklesiis gumbaTis amJamad dakarguli moxatulobis Canaxati: 

metamorfozuli arsebebi, romlebic arqiteqturul elementebTanaa 

Serwymuli. es ukanasknelebi praqtikulad imeorebs vila fanrezinas 

kariatidebis da leopardebis gamosaxulebebs (sur. 21). 
florenciis biblioTekis koleqciaSi daculia jovanino de gra-

sis mier ilustrirebuli Jamni, romelic milanis hercog jan galea-

co viskontis ekuTvnoda.20 erT-erT miniaturaSi arqiteqturuli nage-

                                                            
17 J. Baltrušaitis. Une survivance medieval: la Plante à Têtes. La Revue des arts. 1954, gv. 81-92. 
18 T. Kren, E. C. Teviotdale, A. C. Cohen, K. Barstow. Masterpieces of Paul Getty Museum. 
Illunimated Manuscripts. Los-Angeles. 1997, gv. 38-40. 
19 z. sxirtlaZe. oTxTa eklesiis freskebi. Tb. 2009, gv. 51, 80, sur. 42, 94, tab. VI. 
sur. 2, 3. 
20 P. Toesca. Michelino de Besozzo e Giovannino de’ Grassi. L’Arte #8. Roma. 1905, gv. 321-339. 
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bobebi _ eklesiebi da cixe-simagreebi _ zRapruli xis rtoebze `izr-

deba~. am nawarmoebSi, romelic goTikis epoqis e. w. sasaxlis karis 

xelovnebis mimarTulebis gamorCeul nimuSad iTvleba, mkafiod ikiTxe-

ba Zveli romauli prototipebi (kerZod, neronis `oqros saxlis~ mo-

xatulobis da pompeis IV stilis gavlena) (sur. 22).  
Cvens naSromSi SevecadeT warmogvedgina `groteskis~ stilis de-

koris _ antikuri saxviTi xelovnebis konkretuli da arcTu tipuri 

mimarTulebis _ mokle istoria da misi sxvadasxvagvari interpreta-

cia evropuli kulturis ganviTarebis sxvadasxva etapze. gansakuTre-

biT sainteresoa `groteskebis~ arseboba Sua saukuneebis xelovnebaSi, 

romelic, Cveni azriT, qristianobis wiaRSi _ zog SemTxvevaSi Riad, 

zogjer ki Sefaruli formiT Tu qvecnobierad _ arsebuli warmarTu-

li kulturis udidesi plastis erT-erTi magaliTia. 
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sur. 1. vila farnezinas moxatulobis fragmentebi. Zv. w. I s. bolo. 
palaco masimos erovnuli muzeumi, romi 
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sur. 2. Carlz kameroni. ekaterine II sasaxlis dekoris fragmenti.  
carskoe selo. 1779. 
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sur. 3. neronis “oqros saxlis” heqtorisa da andromaxas darbazis  
moxatuloba. 64-68. romi. 
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sur. 4. vila farnezinas kubikulumi B-s moxatuloba. 
Zv. w. I s-is bolo 
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sur. 5. romauli vilis moxatulobis fragmenti. II-III ss.  
romaul-germanuli muzeumi, kiolni. 
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sur. 6. luka sinioreli. orvietos kaTedralis san bricios kapelis  
moxatulobis fragmentebi. 1499-1504. 
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sur. 7. rafaeli da misi skola. vatikanis sasaxlis leo X lojiis  
moxatulobis fragmentebi. 1517-1519. 
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sur. 8. ucnobi mxatvari (erT-erTi mosazrebis Tanaxmad – florencieli). 
erasti WavWaniZis sacxovrebeli saxlis sadarbazos moxatuloba.  

1903. Tbilisi, aRmaSeneblis 36. 
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sur. 9. ucnobi mxatvari. sacxovrebeli saxlis sadarbazos moxatuloba.  
Tbilisi, griboedovis 15. 
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sur. 10. moric fon Svindi. miunhenis axali pinakoTekis moxatuloba. 1852. 
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sur. 11. august aizenmengeri. hermesis vilis moxatuloba.  
1882-1884. vena. 
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sur. 12. xcisis taZris safasado dekoris elementi. XI s. 
 

 
 

sur. 13. udabnos monastris satrapezos moxatuloba. XIII s. 
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sur. 14. fsalmunis miniatura. AAdd MS42130,  
britaneTis biblioTeka. 1325-1340. 
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sur. 15. san klementes eklesiis afsidis mozaikis fragmentebi.  
1128. romi. 
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sur. 16. Telovanis jvarpatiosnis eklesiis reliefi. VIII-IX ss. 
(grafikuli sqema n. aladaSvilis mixedviT) 

 
 
 
 

 
 

sur. 17. san Zenos saabatos moxatuloba.  
1260. verona. 



saqarTvelos istoriis institutis Sromebi.  

SoTa mesxia – 100 

 

 

202 

 
 

sur. 18. fsalmunis ilustracia. VIII 2,  fol 76.  
1240-1250. getis muzeumi, los anjelesi. 
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sur. 19. oTxTa eklesiis moxatuloba. X s-is bolo 
(grafikuli sqemebi z. sxirtlaZis mixedviT) 
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sur. 20.  vilar de onekuri. Ms. Franşais 119093.  
XIII s. parizis erovnuli biblioTeka. 
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sur. 21. fransisko de olanda. san klementes gumbaTis dekoris Canaxati. 
fol.27v. XVI s. eskorealis biblioTeka, madridi. 

 
 

 
 

sur. 22. jovanino de grasi. jan galeaco viskontis Jamnis miniatura.  
fol 30r. XIV s. florenciis erovnuli biblioTeka. 
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Nino Silagadze 
 

GROTESQUE: THE HERITAGE OF ANTIQUITY 
 

Summary 
 

The term “Grotesque” is used as a general adjective for everything stran-
ge, fantastic, ugly, incongruous, unpleasant, or disgusting, thus it is also used to 
describe the weird shapes. Main objects of architectural decoration of this kind 
are vignettes and fantastic monsters, consisting of human, vegetal and zoomor-
phic elements, and sometimes architectural details too. An immense variety of 
motifs and figures, hybridity and metamorphosis is one of the most typical 
characteristics of the decorative style.  

The word itself is originally from Italian grottesco, literally “of a cave” 
(from Italian grotto), which is an extravagant style of Antique Roman decora-
tive art rediscovered and then copied in Renaissance at the end of the 15th 
century. The word first was used for the paintings found on the walls of base-
ments of Roman ruins that were called at that time Le Grotte. That Grotte were 
the halls of splendid DomusAurea, the unfinished palace complex of Empe-
ror Nero, built after the Great Fire of Rome in 64, which was demolished during 
the rule of Emperor Trajan.  

Such designs were very fashionable in Rome starting from the times of 
Augustus (Villa Livia, Villa Farnesina etc.) as fresco or stucco wall decoration 
and floor mosaics, but they were hardly criticized by Vitruvius (30 B.C.) as 
illogical, meaningless art, purely decorative, without sense and narration, great 
ideas and heroes: “reeds are substituted for columns, fluted appendages with 
curly leaves and volutes take the place of pediments, candelabra support repre-
sentations of shrines, and on top of their roofs grow slender stalks and volutes 
with human figures senselessly seated upon them.” 

After discovering of Domus Aurea, the Grotesque became very 
fashionable in Renaissance art too, thanks to the artworks of Raphael and his 
school, especially of Giovanni da Udine (Villa Madama and Villa Farnesina in 
Rome, loggias of Apostolic Palace in Vatican) forming the special variation of 
this style – Raphaelesque Grotesque. Starting from that times till the beginning 
of the 20th century in fact any European villa, luxurious city residence or palace 
has the decoration, somehow relative to the Grotesque style.  
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In our article we try to discover some forms of Medieval fine arts, in-
cluding also Georgian samples (frescoes and reliefs, manuscripts illuminations) 
relative to Grotesques. According to this, we can analyze also the wide and 
complicated problem: how the heritage of Antiquity – the iconographical sche-
mes and stylistic moments, pagan gods and mythological creatures – survives in 
the Middle Ages both in Eastern and Western Christendoms. 


