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musika da adornos „negatiuri dialeqtika“ 
  

kvlevis mizania, ganvixiloT frankfurtis skolis warmomadgenlis, XX sa-
ukunis germaneli filosofosis adornos „negatiuri dialeqtikis“ gnoseolo-

giuri da meTodologiuri aspeqtebi, romelTa safuZvelzec ganvixilavT ador-
nos mixedviT axali musikis filosofiur interpetacias, kerZod, ratom uwoda 
adornom axal musikas uarmyofeli musika da rogor gansazRvravs axali musi-
kis arssa da daniSnulebas samyarosTan mimarTebaSi. 

 aRsaniSnavia, rom adorno iyo kompozitori, musikis da, saerTod, xelovne-

bis kritikosi, Teoretikosi da sociologi, amave dros _ filosofosi da so-
cialuri mkvlevari.  

 adornos Zalian mniSvnelovani naSromi aqvs „axali musikis filosofiaze“ 
(1949 w.), gansakuTrebiT aRsaniSnavia misi naSromi „popularuli musikis Sesa-
xeb“, romelic 1941 wels gamovida, da misi naSromi „musikis sociologiis Sesa-
vali“ (1968 w.), romelSic musikis socialur aspeqtebze saubrobs, xolo naS-
romSi „popularuli musikis Sesaxeb“ popmusikas da klasikur musikas upirispi-
rebs erTmaneTs.  

 adornos mier dasmuli problemebi TavisTavad aqtualuria da gasaTva-

liswinebeli.  
 Cven ZiriTadad yuradRebas vamaxvilebT adornos „negatiur dialeqtikaze“ 

da, Sesabamisad, XX saukunis musikalur-filosofiuri koncefciebis ganxilva-

ze.  
 aRsaniSnavia, rom XX saukune gansakuTrebuli sirTuleebiT xasiaTdeba, 

radgan scientisturi da teqnicisturi tendenciebis gaZlierebis Sedegad musi-
kaSi ganxorcielebulma cvlilebebma dRis wesrigSi daayena, xelaxla ganesaz-
RvraT musikaluri xelovnebis aRqmisa da Sefasebis, arsisa da daniSnulebis 
sakiTxi. 

 amrigad, Tema aqtualuria, radgan musikis filosofiuri arsis kvleva 
aris is safuZveli, romelzec dgas musikaluri azrovneba.  
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 daviwyoT adornos `negatiuri dialeqtikis” ganxilviT, radgan adorno 
swored negatiuri dialeqtikis ganxilvis magaliTze ganixilavs axal musikas 
da masSi negaciis ganwyobilebis danergvaze saubrobs, kerZod, yuradRebas amax-
vilebs sakiTxze, rom axali musikis cnebasTan SeuTavsebeli xdeba pozitiuri 
toni, sainteresoa, ratom.  

 aRsaniSnavia, rom adorno SromebSi „hegelis kvleva” (1963 w. ) da „negatiu-
ri dialeqtika” (1966 w. ) icavs dialeqtikis pirvelad funqcias, rogorc realu-

ris gagebis saSualebas.  
 Tumca dialeqtika, romliskenac adornos surs mobruneba, ar aris „siste-

muri“ hegelis dialeqtika, anu „sinTezisa“ da „Serigebis“ dialeqtika, es negati-
uri dialeqtikaa, gansxvavebiT dadebiTi dialeqtikisgan, romelic warmodgeni-
li iyo, rogorc dapirispirebulTa erTianoba, am dapirispirebulTa harmoniu-
li erTianobis nimuSia musika piTagorasTan, Semdeg heraklitesTan, xolo dia-
leqtika, rogorc Teoria, dasrulebul saxes iRebs ukve hegelis filosofiaSi.  

 rogorc cnobilia, adorno sinamdviles ganixilavs ara myar mocemulo-

bad, dasrulebul sistemad, mTlianobad, aramed negaciis, destruqciulis Sem-
cvelad. e. i. adorno xazs usvams araidenturs, winaaRmdegobrivs, araharmoni-
uls, iracionalurs da uars ambobs „damSvidebul totalurobaze“. Sesabami-
sad, Tavisi filosofiis centrSi ayenebs negatiurobas da amuSavebs „negatiur 
dialeqtikas“.  

 wignSi „negatiuri dialeqtika“ sityvas „negatiuri“ aqvs logikuri, eTiku-

ri, utilitaruli, politikuri, socialur-ekonomikuri mniSvneloba. ase iZens 
negatiuri dialeqtika wamyvan universalur mniSvnelobas (adorno, 2004, gv. 10).  

 misTvis filosofiuri azrovneba, xelovneba, kultura, socialuris yo-
velgvari pozitiuroba Sefasebulia „moCvenebiT dadebiTad“, romlis negacia 
aucilebeli xdeba. 

 radgan adornos mizania gamoaaSkaraos Tanamedrove samyaros disharmoni-
uli da SeuTanxmebeli winaaRmdegobebi, amisaTvis gansakuTrebul mniSvnelo-

bas aniWebs negatiur dialeqtikas im azriT, rom negatiur dialeqtikas yovel 
pozitiurSi „yalbi WeSmaritebis“ aRmoCenis roli ekisreba.  

 adornos mixedviT, filosofiam, Tuki mas drois fexdafex surs siaruli, 
sakuTar warsulTan kavSiri unda gawyvitos imisaTvis, rom gamoaaSkaraos samya-
ros disharmoniuli da SeuTanxmebeli winaaRmdegobebi. filosofosebi ki, 
adornos mixedviT, umeteswilad, realobis gakritikebis nacvlad, iZulebulni 
arian iracionaluri gaaracionaluron, gansxvavebulis unifikacia da arahar-
moniulis harmonizacia moaxdinon, maTi es qmedeba aSkara mistifikaciaa.  
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 akritikebs ra winamorbed filosofosebs, adorno Tavisi filosofiis 
centrSi ayenebs „negatiur dialeqtikas“.  

 es dialeqtika ortaqtiania, gamoixateba formuliT „damkvidreba+uaryo-
fa“. mxatvrul nawarmoebSi es ori logikuri done warmodgvidgeba, rogorc ori 
erTdroulad arsebuli da amave dros Seurwymeli momenti.  

 aseT nawarmoebSi ideali, romelic nawarmoebis sazriss warmoadgens, ro-
gorc subieqturi mzaoba ukeTesisTvis, gadaWriT uariyofa, rogorc utopia. 

 e. i. adornosTan dialeqtika dayvanilia uaryofaze da amis sazrisi is 
aris, rom uaryofis momenti im Zaladaa warmoCenili, romelic moZraobas nega-
ciebad aqcevs da yoveli dadebiTad warmoCenili aRmoCndeba uaryofiTis Sem-
cveli.  

 adorno gansakuTrebul yuradRebas amaxvilebs xelovnebaze, kerZod, kla-

sikur musikaSi negaciis ganwyobilebis danergvaze.  
 aqve unda aRvniSnoT, rom SemTxveviTi ar aris frankfurtelebis mier kom-

pozitorebis musikaluri nawarmoebebis, iseve rogorc musikaluri instrumen-
tebis, skrupulozuri detaluri ganxilvis faqtebi.  

 xelovneba Tavis imanentur struqturaSi sinamdvilis zust suraTs iZleo-

da, radgan xelovnebisaTvis damaxasiaTebeli iyo aformatuloba da negatiuro-
ba. aformatuloba arsebulis ukritiko miRebas gulisxmobda, xolo negatiu-
roba, piriqiT, uaryofas, kritikas. 

 frankfurtelebis azriT, rac ufro namdvilia xelovnebis qmnileba, miT 
ufro Zlieria misi negatiuri kritikuli aspeqti da, am azriT, miT ufro avto-
nomiuria bazisTan mimarTebaSi da amasTan isic mocemuli sistemis gadalaxvas 
da adamianis emansipacias emsaxureba.  

 adornos mixedviT, modernistul musikas mniSvnelovani socialuri da 
kulturuli funqcia akisria, kerZod, harmoniis, srulyofilebisa da dasrule-

bulobis klasikuri xelovnebis kanonebis damsxvrevis Semdeg musika mkvidrde-
ba, rogorc Cveni samyaros disharmoniisa da fragmentulobis dokumenti da mxi-
leba, rogorc subieqtsa da obieqts, „me“-sa da sazogadoebas Soris arSemdgari 
Serigebis „signali“.  

 amas cxadad adasturebs modernistuli musika, romelSic gadamwyeti ro-
li disonanss eniWeba, romelic keTilxmovnebas spobs. musika, sadac upirateso-
ba eniWeba disonanss, aRiqmeba, rogorc Seukavebeli qaosis gamoxatuleba, bge-
rebis uwesrigo mozRvaveba.  

 adornos azriT, roca musika pirvelad daeWvda arsebulis pozitiurobaSi, 
igi axali musika gaxda. „axali musikis“ cnebasTan SeuTavsebelia pozitiuri 
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toni – arsebulis damkvidreba Tavis mocemulobaSi, amitom adorno axals uwo-
debs uarmyofel musikas, svams sakiTxs musikaSi „damkvidrebisa“ da „uaryofis“ 
axleburi dialeqtikis Sesaxeb.  

 magaliTad, avangardul musikaSi ganxorcielebuli Zvrebi, mkveTri garda-
texa tonaluri azrovnebidan atonalizmsa da struqturebis abstraqtuli Ta-

maSisaken aaSkaravebs samyaros disharmoniasa da SeuTanxmebel winaaRmdego-
bebs. adornosaTvis damkvidreba Zveli musikis prerogativaa, roca musika har-
moniis, rwmenis, maradiuli Rirebulebebis waruvalobis ideiT sazrdoobs da, 
amdenad, adamianis utopiuri iluziebiT damSvidebis funqcias iRebs Tavis Tav-

ze.  
 atonaluri musikis ZiriTadi ganmasxvavebeli Tviseba aris disonansis Ta-

visufali gamoyeneba, misi konsonansTan gaTanabreba da tonaluri centris uar-
yofa.  

 magaliTad, Sonbergis musika gamoirCeva disonansuri JReradobiT, rom-
lisTvisac damaxasiaTebelia melodiuri xazis texili da mkveTri moZraobebi, 
aritmuloba, ritmuli cvalebadoba.  

 amiT Sonbergi arRvevs klasikur tonalur-harmoniul sistemas da, nac-
vlad amisa, musikis samyaros sTavazobs sawinaaRmdego movlenas, sadac niveli-

rebulia tonaluri, harmoniuli sayrdenebi da funqciebi. 
 Sonbergis atonaluri miniaturebi Txz. 11, 16, 19, misi saSineli zmanebebiT 

aRsavse „yvirilis drama“, „molodini“ da, gansakuTrebiT, vokaluri cikli „Ra-
mis piero“ (1912 w.) iwyeben musikaluri eqspresionizmis epoqas.  

 Sonbergi Segnebulad uaryofda yovelgvar „Zveli silamazes“, iqneboda es 
amaRlebuli paTosi Tu impresionistuli tkboba koloritiT. romantikuli si-
lamazis ideali misTvis aRar arsebobs. 

 amrigad, Sonbergma da misma mowafeebma uaryves manamde arsebuli musika-
luri kanonebi, maTi atonaluri musikis ZiriTadi principi swored tradiciu-
li musikaluri azrovnebis uaryofaSi gamoixata.  

 eqspresionistuli mimarTulebis kompozitorebi, uaryofen ra XIX sauku-
nis esTetikur normativebs, oficialurad acxadeben, rom ar eTanxmebian musika-
luri xelovnebis Cveulebriv saxeobriv-asociaciur gagebas, Segnebulad uar-
yofen mis ideologiur da moralur-mqadageblur funqcias. arsebiTad es iyo 
pirveli gamovlineba musikis faqtiuri „deideologizaciisa“, romelic tipuri 
gaxda Tanamedrove avangardizmisaTvis.  

 musikis eTikur-aRmzrdelobiTi funqciis Sesusteba, muzicirebis masob-
rivi formebisagan daSoreba, socialur-politikuri indiferentuloba, anti-
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romantikuli ajanyeba esTetikuri da eTikuri normebis winaaRmdeg, TviTmiznu-

ri formaTSemoqmedeba gadaizarda momdevno drois avangardistul ukidureso-
baSi, autanel usulgulo bgeriT abstraqciasa da formis destruqciaSi.  

 adornos mixedviT, es aris is axali musika, romelTanac SeuTavsebelia po-
zitiuri toni. arsebulis damkvidreba Tavis mocemulobaSi, axali musika, ador-
nos mixedviT, Soks, SiSs iwvevs.  

 magaliTad, adorno vebernis op.5 sakvarteto piesis disonirebul JRera-
dobaSi „raRac Tavzardamcems, uCveulod saSinels grZnobs“. 50-ian wlebSi Ta-

vad axali musikis adeptebic vebernis Semoqmedebas aRiqvamdnen „SiSisa da Zrwo-
lis“ gamoxatulebad (adorno), xolo 60-iani wlebis musikismcodneoba yovel-

gvar „bunebriv gamomsaxvelobas, musikalurobis niSnebs `moklebulad~ acxa-
debs. 

 adorno Tanamedrove musikas ase axasiaTebs: „masSi TiTqmis ar darCa adgi-
li subieqtisa da misi tanjvisaTvis“, xolo is kompoziciebi, „romlebic miato-
va subieqtma, sircxvilisagan iwvian“ (anCeli, 1979, gv.131). 

 adornos azriT: „Soki, romelsac es musika axdens, ar aris subieqturi STa-

beWdileba, xolo musikaSi gamoxatuli SiSi ar aris kompozitoruli subieqtis 
mier samyaros subieqturi gancda, kompozitori am obieqturi azrobrivi moce-
mulobis gamtari anu mediumia, romelic Cadebulia Tavad xelovnebis raciona-
lurad gaSualebul, istoriulad gansazRvrul da teqnologiurad gamoxa-
tul masalaSi“ (wurwumia, 2005, gv. 20-21).  

 „axali musikis“ filosofiuri interpretaciiTa da „negatiuri dialeqti-

kis“ ganviTarebiT adorno Rrmad Caswvda Tavisi drois uaryofiT Tavisebure-

bebs. „axal musikaSi“, adornos azriT, uaryofiTma Taviseburebebma Zirs dasca 
da regresis gziT warmarTa „musikaluri Semoqmedeba“ da musikis mosmenis kul-

tura.  
 „adornos „negatiuri dialeqtikis“ amosavals musikis socialuri bunebis 

aRiareba da mankieri sazogadoebrivi  formebis arsebobis musikaluri analo-

gia warmoadgenda. adornos negatiuri dialeqtika aris „uaryofis absolutis“ 
Zieba, romelic arsebulis pozitiur aRqmas unda dapirispireboda da negatiu-
rad aesaxa sazogadoebrivi antagonizmi“ (wurwumia, 2005, gv. 21). 

 cxadia, upirveles yovlisa, adornos mxedvelobaSi is kapitalisturi si-
namdvile aqvs, romelSic igi cxovrobda. igi akritikebs mkacrad ganviTarebu-

li kapitalizmis sazogadoebas, mis momxmareblur damokidebulebas yvelafris 
da, maT Soris, musikisadmi da, amdenad, akritikebs sistemas.  
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 aqve unda aRvniSnoT, rom adorno „arc erTi socialuri sistemisaTvis pa-
suxismgeblobas ar kisrulobs“. misi azriT, „orivegan erTnairi biurokratiu-
li aparati marTavs industriul sazogadoebas. igi erTnairi gulmodginebiT 
akritikebs rogorc kapitalizms, ise socializms“. „yalbi ideologiis kritika 
igivea, rac musikaluri „pozitiurobis kritika“ (wurwumia, 2005, gv. 22). 

 amrigad, adornosaTvis dialeqtika, negatiuri dialeqtikis saxiT, aris 
kritika yovelgvari sistemis, gonebis, ganaTlebis, Zvel tradiciul formaTa 
batonobis Sesaxeb.  

 adorno uaryofiT dialeqtikas amocanad usaxavs imas, rom azrovnebam 
TviTkritikis, cnebiTi azrovnebis daxmarebiT sakuTari nakli da SezRudulo-

ba unda gamoavlinos. amiT unda gaarRvios cnebiTi sistemebis sazRvrebi da moZ-
velebuli azrovneba, TviTuaryofis gziT gavides Tavis gareT.  

 adornos „sistemuroba da gansazRvruloba filosofiaSi azris Semoqme-
debiTi Zalis paralizebad“ miaCnia da sistemis winaaRmdeg brZoliT, faqtobri-
vad, racionalizms ucxadebs brZolas“ (TevzaZe, 2002, gv. 608).  

 misi negatiuri dialeqtika mimarTulia racionalizmis, rogorc „identi-
ficirebis azrovnebis“ winaaRmdeg, saerTod, evropuli filosofiis Zveli, di-
di tradiciebis winaaRmdeg.  

 Tu racionalizmi misdevda filosofiur postulats: cnebidan cnebaze ga-
dasvliTa da cnebebis meSveobiT yovelive gadaelaxa da yovelive wvdomili yo-
filiyo, adornosTvis misaRebia nicSeseuli „RmerTi mokvdas“ analogi „iraci-
onaluri mokvda,“ magram igi ufro Rrmad SeiWra socialur procesebSi.  

 misi azriT, ar aris sakmarisi racionalizmi, aucilebelia realuri indi-
vidualuri procesebis kvleva maT negatiurobaSi, iq, sadac moqmedebis asparezi 
daTmobili aqvs negacias da, amdenad, rasakvirvelia, uaryofiT dialeqtikasac.  

 adornosTan siaxles warmoadgens sakiTxisadmi meTodologiuri midgoma. 
misi negatiuri dialeqtika raime kanonzomierebas an sinamdvilisa da azrovne-
bis kanonebis erTobliobas ki ar warmoadgens, aramed es aris kritikuli gan-
wyobileba, romelic, misi azriT, unda ganxorcielebuliyo adamianuri yofie-
rebis aqtebSi, romelic wminda logikuris, racionalizebuli cnobierebis 
farglebs mudmivad gaarRvevda, radgan uaryofiTi dialeqtika unda momsaxure-
boda adamianTa ganwyobis amoqmedebas, romelic mudam axals iTxovs. 

 dialeqtikuri meTodis SemecnebiT, asaxvis meTodologiur mniSvnelobaze 
miuTiTebda fizikosi p. kapica, romelic dialeqtikas bunebiTmecnierebisaTvis 
Teoriuli ganzogadebis meTodad miiCnevda da moiTxovda eqsperimentuli faq-
tebis gansakuTrebul Rrma codnas.  
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 amis gareSe dialeqtika TiTqos stradivariusis violonoa, yvelaze srul-

yofili violinoTa Soris, romelze dasakravad saWiroa musikosoba da musikis 
kargi codna, winaaRmdeg SemTxvevaSi iseTive Secdomebs dauSvebs, rogorsac 
Cveulebrivi violino. 

 amgvarad, negatiuri dialeqtika ar auqmebs winaaRmdegobebs. es misi arsebi-
Ti niSania, romelic vlindeba an azrovnebis, an cnobierebis Tavis TavTan wina-
aRmdegobis saxiT misi Sinagani gaorebis gziT, an realurSi, sazogadoebrivi 
urTierTobebis, racionaluris da iracionaluris dapirispirebaTa saxiT da 
misi moxsna niSnavs erTi formidan meoreze, axal formaSi gadasvlas, erTi mo-
delidan meore modelSi warmodgenas. e.i. sabolood, uaryofa mamoZravebeli 
Zala, Zvelis damangreveli, magram amave dros axal formaTa ganmsazRvrelia, 
radgan roca msjeloba exeba negatiuri dialeqtikis meTodologiur mniSvne-
lobas, aucilebelia dialeqtikis moqmedebis SemosazRvra im farglebiT, sadac 
aqtivoba, qmediToba, moZraobaa da sadac Tavs iCens Zvelis dagmobiT da axlis 
dadgeniT winsvliTi dinamiuri intenciebi. 

 negatiuri dialeqtikis sfero Semecnebisa da socialur qmedebaTa, aqtivo-
baTa asparezia. aq mTeli ZaliT Cans uaryofiTobis mastimulirebeli Zala.  

 negatiuri dialeqtika aris ara mxolod dadebiTi dialeqtikis momenti, 
aramed ZiriTadad wamyvania, sadac aRar dgeba dapirispirebulTa aucilebeli 
erTianobis sakiTxi da arc uaryofis uaryofis kanonis formaluri sqema rCeba 
ZalaSi.  

 am mxriv, adornos mixedviT, modernistul musikas mniSvnelovani socialu-

ri da kulturuli funqcia akisria, xelovneba, romelic aRar isaxavs miznad qa-
osis mowesrigebul gadmocemas, aramed cdilobs gadmosces Tavad es qaosi, 
axerxebs gamoxatos is, rasac ideologia malavs. 

 yovelive amis gamo xelovneba mkvidrdeba, rogorc adamianis sazomiT Seq-
mnili samyaros survili da utopiuri winaswari ganWvreta, rogorc „samyaros 
araharmoniuli negatiurobis mxileba“.  
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Music and “negative dialectic” of Adorno 

Summary 
  

The aim of our research is to discuss the "negative dialectics" of Adorno, namely, why 
Adorno called the new music “the music of denial” and how he considers the meaning and 
purpose of the new music in the universe.  

 first of all is discussed the Gnosiological and methodological aspects, based on which we 
discuss the philosophical interpretation of Adorno about new music.  

In the philosophical view, the study of music has a special meaning, because without 
determination of the philosophical essence and general regularities of music, it is impossible to 
study artistic - emotional, ideological-contextual or separate expressive methods of musical art 
and complex understanding.  

XX century is characterized by particular difficulties, because in the twenty century 
enhancement of rational and technical tendencies impact music and cause dehumanization of 
music, due to which music doesn’t unify kindness, beauty and trust any more in the harmony as 
it was presented in antiquity. Rationalization in the music causes strengthen of “Logos”, which 
in the modernism is degenerated into machine, cold "ration", computational mind, but the 
Melos, subjective origin of music is neglected. What about technical tendencies, the use of 
technical innovations of music changes musical sonority, the modern musical nature express 
not the inner world, emotions of the human, but “intonation” of outer world. This is a new era 
of machines, technique, and electricity; consequently, the boundless possibilities of noise of iron 
era, machinery equipment were burst onto music.  

Hereof, it isn’t accidental, the changes in music caused as a result of strengthening of 
scientific and technical tendencies raised the nature and purpose for re-definition of perception 
and assessment of musical art. Therefore, it is even more difficult to define philosophical aspects 
of music.  

Thus, the theme of the given research is relevant, because the philosophical essence of 
music is the foundation of musical thought. 

As it is known, Adorno considers reality not in the hard given, complete system integrity 
but negation, destructive insecurity. In order to expose disharmonic and disagreed 
contradictions of the modern world. It grants big importance to the negative dialectic in the 
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sense that the role of negative dialectic is to discover “false truth” in each positive. For him the 
philosophical thinking, art, culture, everyday social positivity, is assessed as the “positively 
imaginary”, the negation of which becomes necessary. In such way the negative dialectic gains 
the leading universal significance.  

Adorno specific attention pays to art, namely introduction of negative mood in classical 
music. He calls new to a negative music and notes that negative characteristics put it down and 
conduct in negative way “musical creativity” and the culture of music hearing to the dialectic 
absolutism and everywhere thinking and rejection in social existence to fix leading role of 
negation. Music in which the priority is given to the dissonance, as the expression of the 
uncontained chaos, vowels disordered movement. This extreme of the music serves to a 
particular aesthetics of music, which is directed to the same music all the beauty of the grounds 
for denial of the remedy. Becomes rejection of “obsolete” national genre sources; The Melos 
conscious deformation, and its put to the nervous leaps or atomic fractured structures; tonal 
unions, full retraction of traditional harmony, which was change complicated sharp and multi-
sound complexes. Instrumental timbre deformation, the vocal art is experiencing deformation 
too; everywhere the negativity of the emotion causes negativity of the means of musical 
expression, and its destructive conscious understanding, which reveals the contradictions of 
disharmony and uncoordinated resistance. 

Thus, considering philosophical issues of new music, Adorno puts the question of new 
dialect about “establishment” and “rejection” in the music. For Adorno the establishment is 
characterized for the music which carries harmony, faith and eternal values, but he calls news 
denying music. In his opinion with the concept of “new music” the positive tone is 
incompatible – the establishment of the existence in its givens. The new music, in which the 
preference is given to dissonance, is considered as a disordered flood of the vowel, as expression 
of uncontrolled chaos, by this the new music express disharmony and fragmentation of the 
modern universe. Adorno believes that like a music, philosophy, if it really wants to walk in 
step with the time, has to cut off the ties with its past in order to expose the disharmony and 
uncoordinated contradictions of the world. 
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