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oobhgmadymodo Jommo bognmbab 33930 o30380M7d7 MmN
®290060b¢)M MgMmM0gdMsb, MMIgmms gozmgbom Loxyydzgmn
Aogysms i3980bnbdHnmM codgMobymym 3Mnd0ldsb. 39dnbabiymn
3Mobngnbomznb 3608369mm30600 Jomal, MmamMmE o3hmMmabo
©s 330mbzgmnb, 33m93s. Msbs3gEMM3 MPMIE mobhIMshy-
Mad0 Jomon 33¢hMMxd0b MOM©YBMOS M6 M6 FohymobL. dom
0o Bamomo dgodzm gmmzbymo madgmobhymob gobgzome-
M9dodn. 8609369MmmM30600 Jomn o3hMMxo0L 0IbHzN3sEN0L
bognmboE. Jomads o3hmMgods mohgMmodynmMadn sbomo mgdgdn
d90m0bhobgb o LodysMmmbL sbmgdyMmo smgdob 39ML3gIHNZo Bo-
Bog3nmoMmgl. 9ggob godmadmnbomyg, myMdgm moa@gmobhymadn
Jomon 83hHmM9go0b dngMm godydadnamo 01939000 gosbsmndgds bo-
0b6hgmabm dobomob gzedmyszL, dmaswa, Jomab obhmMmanbo
9 3odmEnmydnb owaqbnb m30mbIdMabNm. MmodgmohyMab
390060b¢) M0 3Mohngnb ®gbmdgbn domnsb 8603369mm33600
®99060b¢ M0 ngmmonbam3znb, 3060086 LEMMYE smbndbyma
L,3MmMOmMgdnMo 39mab” dngbonm onb3s nbgmn 3MbEg3dHyomyMn
bognmbgdn, MmagmmMmgdaEss: Jomab byongdhmdab bHMYIHYMab
bognmbo, MMAgmoE 80053930L LYO0gdHMONLZSO gobbbzozw0Y;
Jommos 990hYy39mgdab, 9b0bs o sdMM306900L Mo30LxOMgdAL
Lagombo; JomyMmo gedmEomgonbs s LYJgLYIMMONL bogombo;
M93M9d9bMHo3nnb Jomymo LHMOMIaNNL @O Jomob dmmadn-
3aMo bMoMaanob Lognmbo. myMdgm modgmobyMadn 833w9-
3M900b dbMnob dJomn 36gMgodnb dgdmgdggdom ©snbag-
MqLndod qdnbabhyma 3Mohniznbodn 0bhHgMabn FodoMo.
0ymdamo mobgMmodhymob mgmmghozmbo s 3Modozmbo Fom
3oy g398060bHMo 3Mn@Hnlzob dgbobgd LayoMobsb ygMmoomg-
00bL g9bgMdY v8obznmgdb o i3gdnbobhymo 3Madnznb 3ndsbL
090930 boboo BaMIMOEEa]bL “x9dnbabHYMB 3M0h03od nbgm
0900mEL d0dsmms, MMIMobM3nbslg 09600y ™ohgMebhaMab
0M3gMmo 0gmmash oM 3098sMmMo3L. i39dnbabhym 3Madngsb bLo-
®yd3mo 39-18 LOY3Y65d0 BYgOYMO Joms IMdMoMdy VY-
©m. F®qgdnbobhpmo 3Mmoh030b d0Dsbns 300030339M0 nEIMEMMN-
0b 80gM gobLodmzmMymo bdgbmoMmagzn MMmMdab godmazmabo. 0gn

"



bmgnomymo RogHmmgdab 9999369000, goobomndgdoL s J933-
anasb 0bsbozb Bnd6sE” (Irzik, Parla, 2004:180). Jomab ,dmMmMe3oMs39
LPONgIHO dN3MYds Tob LOFPomMgosL sdm3L, ssdbbzMomb
bmgomdonmemmandoMmgogmo bohn o Loggmsmn bmaymabyo-
39mmO0nEsb o 39ML3gIHN30S0 Tgo@abmb goMmg bodysmm.
Mohmd oMb 8608369mm3e60 Jomo s3hmMmab, MmgmMz ,dm-
madaMozg bydngdHoLY, 0gbhnxynidsgnnb bognmba? y33nMzgmagb
ymamobs, LEMME 0IbH0TBNZdEN0LLL 3mnbEgds x§HbMA6
L0MM30Mo3g bLYdNgdhHobL” LoMmYmy o 880033MxbhyMmd..
»Jommo 3MmBabMsbY, MmgmME 89dnbyMm 0gobmob, nybron-
3033300 Jom 330HMM9080 scb0dbmn ngobasb dogEbmgdsbss
063930L. gL godmb397M0s oM dbmeme gjbhmamobhgmatymy-
o0 Qagdhmmgdom, 0Msdg 0dnm, MmMI J3936MO0 M@ Jomgon
dsMmoomgomymo gbmdMnzn BHMmooioob dshomgdmadn sMo-
06, Jommo 990mg39w©g00 gobnbomgdms oMo Mmammz BgMab
Hh9gdbmmmanymn 390930, sMadgm MmamMmE Jomob d3690Mn3n
3M30(M0gmmonbs o gbogmemmanymo 0830LxoMgdab Jgwgan.
JomyMmo domgnbomyma hm3mmmgnab hndnyfm godmamnbgdo
Jomgoab 909M xxbyzEmMbNdo 8s3900L, JaMgonb Lobyagdab,
06 9b6mbadyMmmdnb 30db0m gLY3EMBNTYdAL Fodmygbgds onm-
33900. Joao 33hmMMyd0b 0abhoxnzoEnnl bognmbo ydysmme
330300M@©g00 (36908 ,Jomms moahgMmodymob” Asdmysmnodg-
00L. ,Jomms madgmohyymob” 36900, ggmnbbdmdb Jognob dngMm
d99dbogno  9dg500b, 7obMgodab, wahgmadymob LHMYIDHYMme-
0o dgbBogmob. bogbgdab Mogbzdn 30 dgnb GLogmNbsdngnb,
™0b330bH03nLb o Jomymo 960bL bsdngnL, Jomab oMngMab
0600300ysYM0 ©s 3M@IIHgMo HMsgdHmMnab, mahamsbhy-
Mmob obHMMm00bY O oz d6gMmom Jommo 6oBoMIMydgoaL
d90L6o3mo. 3oL gobLodM3MY, Oy My sEanmn JgoMo3zb Jomb
»0003M MohgMmobyMo” Imbosomym, 3shMmosMgsaymo mdon-
6ob(Mgd0m goxgMmgodym d90mgdggdnm bogmzgdn Lodyemgdsb
339dm3g3L 3nboyomma ogmdmndo ,Jomms madgmahymab” go-
B3n0mMgdnb 39ML3gIHn390Dy. myMmdgmdo Ebgds ,Jomo d6gm-
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oob” @od3zznmmgonb 3MmEqbo 303 IRMM oMo,
069Momn sx3gm 0mgodn 36500LoEAN Me30L EIMNbOHM -
dm3ng0mMadadg LogdmmOobL: ,A396 3eoMMOm, bohyss ,,Jomb”
0039h30m0). myMdymado LadMIsEMY0sd Fob Yomymxnmn 86nd-
369mmos dn0sbngdo. Jomymmodnb domnsb gzmibzgbns, dmangmman
Az9b0 00600903009y LagMoMEO o smNaMmgoL dsb. 933 Tom
M0g3g0d0 30Ys30. mM3sb Jgdomb , 3080303 369Momb” nbmoyoL
306097 35306 39 Mo 3x3mMad0m d06mEgom Joen 869Mamb. mydEo
obms 3b3wgdn, Mm3 Az96 LEMMYE 83339M0 LIM3NEYOYMY-
00b godm 39M 3009000 S 30030050 M 36900 ,,Jogm 3BgMOmMLY,
MoMdE Jomymmodsdg 3000mMOM oMb s dng30hAbng, MMT Jomo
ymabs dbmmo bJgbob Mmz3sbLdMnbom gobLbzseggdsb 60d-
603L" (Durakbasa, 2012:16). 036s89MM3g MyMJye mohgMsbhy-
Modn 36900 “JomyMmo oohgmahyMmy” o “Jomnn 3bgMomn” Jog
03hMMadL dmMob sdMmMe Lb3oEaLbzomMosL 063930L. 3b6mdoMN
069Momn Jomgdn s@omgo smommeny, bgznbh Amdydo, 09390
709969M0, 65DN 9Msn, BIMOEY Fgmamn ob Joo d6gMagdno,
Mmadmgdoy 3MmbabHL godmba®ho3zgb 36900 ,Jomms 3MmBAL”,
»Jomomo amahgMmahymob” 308sMo). BnboM JyMmo, 9M 960D 0Ly,
0bx0 oMo, mgnms gMmdamo, 639039 sMod0, Momnxyg mggnbo,
©9037 obgbs 30 3sMnsmdomym 3gmHMsedn Joemn dbgMmgdab
0096h0xR03030009, v030mMNb ©sd330MJ0sLs o Tobmob e-
39380M907an bLo3znmbgody 0dobznmx096 yyMMadsb. 330gdMMO,
nd 969Mm9d0b adM3nadYmMgosl, MmMAmgdnl 36900 ,Jommo
mohgmohymab” 606500830 9M030, @OEL® obadnmmdgol bo-
DMEoomMydMngn gobbymoo.
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In the literature, study of women’s issue is related to the
feministic theories with the influence of which feminist criticism of
literature was formed. Study of women, as authors and as reader
is of great significance in feministic criticism. In modern Turkish
literature number of women authors increases gradually. Their
contribution in development of national literature is indeed very
great. The issue of identification of women authors is of significance.
Women authors brought new themes in literature and developed the
new perception of the world. Based on all this, analysis of the issues
elucidated by women authors in Turkish literature provides very
interesting materials, in general, with respect of determination of
women'’s history and experience. Phenomenon of feminist criticism
of literature is very significant for the feminist theory, as within this
“problematic field” were stated such conceptual issues as: the issue
of women’s subjectivity structure, which is different from men's
subjectivity; the issue of nature of women'’s speech, language and
thinking; the issue of female experience and sexuality; the issue
of female representation strategy and female political strategy.
Increased interest of the researchers to the works of women writers
caused interest to the feminist criticism. Recognition of woman as
a speaking subject allows her to break the socially-mythologized
image and assess the external world pursuant to her own world view
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and perspective. Why the issue of identification of woman author, as
the “speaking subject” is of such significance? First of all, this is the
process of identification, which reveals complexity and ambivalent
nature of the phenomenon of “speaking subject”. In the world,
where the feminine values are rejected, women authors attempt to
gain their own place. This is the step requiring courage and certain
self-consciousness. Identification with the “women’s prose” as the
feminine idea, can even cause estrangement with the mentioned
idea in female authors. This is caused not only by the extra-literary
factors but also by the fact that subconsciously, women are carriers
of patriarchal language traditions. Characteristics of marginal
topology of women authors are basically conditioned by the single
fact. In the culture they were primarily perceived as women and only
after this - as writers or poets. And reason of this was association
of the literary discourse with the female body. It implies affective,
emotional and sensitive nature. Women'’s works were regarded not
as the technological outcome of writing but as the result of natural
creativity and psychological characteristics of women. Use of the
names of their fathers or husbands or other pen names by women
for anonymity could be regarded as typical manifestation of feminine
marginal topology. The issue of identification of women authors is
directly related to formation of the concept of “women’s literature”.
Concept of “women’s literature” implies studying of the themes,
genres, literary structures created by women. List of the subjects
includes study of psychodynamics, linguistics and dynamics of
feminine language, individual and collective trajectories of women'’s
carriers, history of literature and works of certain women writers.
We shall consider the concept of “women’s literature” in details, as
well as the issue of defining of the place of women writers in the
literature of Tanzimat period, first and second halves of the republic
period. On the example of experience of women poets and writers
of the mentioned period, we shall reveal the difficulties, which they
had to overcome and which are to be overcome by women authors
even now, on their way for gaining of their identity. We shall discuss
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the opinions dealing with the concepts of “women’s literature” and
“female writer”; we shall emphasize the factors playing significant
role for the negative attitude towards the mentioned concepts.
Theorist and critic of Turkish literature, J. Parla, in discussing of
feminist criticism, pais particular attention to gender and presents
the goal of feminist criticism as follows: “feminist criticism applied
the method not applied by any literature theory before. Feminist
criticism is based on the women’s movement commenced in the
18" century. Goal of feminist criticism is identification of the gender
roles determined by the masculine ideology. It's goal is cognition,
analysing and changing of the social factors” (Irzik, Parla, 2004:180).

Writer Afet Ilgaz discusses her dualist attitude towards this
concept: “we attempt to get used to the word “woman”. Turkish
society uses it in negative sense. We are ashamed of being women
and some of our compatriots do not even recognize it. | was among
them as well. Does anyone call Orhan Kemal a “man writer"? They why
should | be called a “woman writer”? Though, now | understand that
this is due to such attitude that we can not accept and acquire the
concept of “woman writer” and thus we reject femininity and regard
that being a woman means only the difference only with respect of
sex” (Durakbasa, 2012:16). In modern Turkish literature, the concept
of “feminine literature” and “woman writer” cause different opinions
among women authors. Famous women writers, Adalet Agaoglu,
Seving Cokum, Buket Uzuner, Nazli Eray, Peride Celal are those
writers, who express their protest against the concepts of “women’s
prose” and “women’s literature”. Pinar Kur, Erdeniz Atasu, Inci Aral,
Leyla Erbil, Nezihe Araz, Latife Tekin, Duygu Asena are concentrated
on identification of women writers in patriarchal culture, gaining of
their place and related issues. In our opinion, attitude of the writers
who are against the concept of “women’s literature” is greatly
influenced by the public attitude.
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