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d6gmaob dgdmgdadggonlb dgbbogmabab, 933emazaMa 3oMm-
39m Mogdn obgbLb 33mg30L MYdob mMmIPMoMIdsby s Fo-
BLODM3MO3L 33emg30L 3MMOMgAsl. MmMEs 3MmMOMmyds 3339 3o-
BLODM3MIYMNY gb 833mg30ML  LdZomgosb odmazlb 60bobBM
dgMmhAgymn dgomenb dobgoznm 3mbEgbdhMnmgos dmobnbmb
33™930bL 3MmE9LOY, M3 MgMMoymn ELIYMLOL MMTsL nmg-
0L. 33em930L 393900 ENEVE dMOL EOIM3NEYOYMN 3MbzMY-
ham d900bzg3090 33930L dgmoab bEmM sMAG356D7.

M930mL 3mydnab 33ma30LLL godmygbgdymo 330943Lb 0gds-
Hato 3Modngs, MmIgmoai 39M3bg3hogamo 3Maohngob bb3s @m-
M0900Logob 3obLbbzszads ndnm, MMA ab Yamymab 3MmbEHyme-
L - MoHIMIMYMS d©380560L, LOOMBsEMYdaLb s abdHmMmonb
3o0mbo®300; 9L 3MbhHymodn bogMomms sbamn gbagmabsmadn-
3300 o bmgommmgagoyma 3Mohnznbomznb. mydshmo 3Madngs
30 0900M70L MMBsbHNBANLESb 893330MgMdNmM BnmMyxd M sbogn
3MbEgxrEnaL: mohgMmodmMymo bsboMImaydn, y3nM3gmagb ym-
30by, 90 oMab ybomszn s YaMymo 303d0Mxo0L godmzmygby,
B90msgmbg ..

©o0M3n090o M0y, MmAgmbeg d6gMmomn 9b0b dndomm

nhgbL, dbozmym HadbHL 09d3g3L godmambgdob sEaNM®
0Mo LO3YMMN Md30L odmbo®3o®. MydsthyMo 3Modngs nb@Hgm-
BomyMmns. dom300, 3063 30mbzs n3nb, 36gMaab sdM3nEYdY-
™3g008 LYAYIMMLMSD, Lb3 3EVTN3690030 o LO3YMSM MB3MSb
domnsbo 369Mmab Hggdbdhdos Immagbgdymo; gL ob sy,
LoEOE 93HMMO Md30L Magb ngmbBydL, LogxmeMm Mo3L 89036mobL.
00 dndsmmymgonb 3mohozmbL dnshbas, MmMT 8ob Y6 gooEbm-
00g9MmmbL 36gManb dngMm gobzmomn bymogMmo gedmEnmyod..

JmM3 37y, 396 MYLY, 706 LAHMMONBL3N, Job 3ngM MadoMo,
o0 ob 3bmdognn 933mg3Mgdn, MMAMgdnE gobhmb dsdgmomab
d6Mmadg0%g oyMmbmdom o0 bggmmdo 63330 NEMLHSMHI-
000 0943696. 08039 d0dsMMYMadNm 83MdgmMgdbgb ydomdob
»3969300L Lymmab® BoMIMToagbmMada: o. 093960 @ 3. Myndm-
60. 00 833™73M70L Bnohboom, MMT MgdoHm 33M935L sMoxrgMmn
0930 bogMmom EMETsLMLb, Ngn EMIHMbab NMa3mMNg oM Yyoennod-
909, 6M3090 30003MEJdd MMaMME 33M939, MMAMAL sdMby3s-
ma Bgmdomos 06GhY0E0s; 030 J3IMIOIMYMBL mohgMshymab
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™y30336M 0y gmmIsmobHYM 3MBEIRE090L; 03 dndommymgdab
339300 sMbo (MmgmmE sm36086901) daMBMIMOL IILHY-
MmL d900930: ModgMobyMs 00gbom 3M®ONL boxyyd3zgmbdsg oM
0906900 (Msbsg Ebsns by sM godmMmaizboszl), Modgbs-
o3 bymogmon godmymomgdal boxyyd3zgmbdy, sby Fogomnma,
36monmn 833mg30Mn oMby Mgndmbo MYLbmMA dnndns ,,d0bH0-
3960 boboomab gedmpomgdnom”. mgdobhymo 3Modndob 30dsbno
06gMmanb BoMIMbObzomn Lodysmmb godmaizmg3s. MYds 30 oMb
gfmomo 3mbimghymo 3MobEndn, ghma xgndbomydgma bJgdo ob
mongdhn MMIgMdIOIE ©ogRYIbgds 33mg3e-dngds. boyzghob
3mMadgbhomn 3Mmahndmbob dbMaseb dmnmbm3zb nbhyoznab gob-
bIZYNMYPOY YO6ML s 33MYNZY Ld33™MI30 HaJLHNL BYBBY3-
Bom 3MEbLsL. g6 smnbndmL, MMA 88 Jndommymgodnm ImIydo-
39 033m93Mg00 doMnmoo 3Mgdonm gamm nbhgmabogdnsb.
Mo3n Agdn 3393900 doMoms@aE o. MYTomMbL 3mMgdasL
330300M©g00, 09630M0n30s, MxdshoMmo 33930 boymxzngMo
0030Ab0g o AAL Bo8MMABn doMomoo dob 39yMEbmdn. 80
600MmMAdn, 30960 ©30LsbY M HJLAHNL MgdohyMo 3393,
AgdLb odmEobom dn30Abng o. MYBdML 3myhyMo Jgg3Mab ,go-
bbagmbLBYOAL ” 860D, MedoE 3nT0Yy3060 90093 oL33000®Y:
©o0M3n0a07 M0y, MMIgmbog o. Mxdom gb60b dndoMmo nhgbL,
»800b03MbLB7BL” 89393L godmambgdab sanmo; gL ob sEan-
™0y, LdEE d3HMM0 NgMbadL bMYMNIE sbom, YAzgymm Lodys-
MmL, bosg bogmebmg o dmdMmomos ABEgOs ydMmomdadn, 86y
0gd LOEVE Y39™MIRIM0O Fog393309M™MNY; JMMN3bMOd ASBL 0g Lo-
33 Y39mMoxgmo i3Mogdgbhymons o gb dgmadsmgmds sdmg3L
3m9MHL godmymgdgmab, nydsmab, oMmymob godbgmab bodye-
m3g00b.
ogd 9mEgdymo bohysaEngdab, bo®gdal, n©ygdab o gMdbm-
0900b byagLoyMmonm Jgbsdmgdgmo bEgds MgadML BaMAm-
Lobgnmn LodysmmbL bggs. sbgmn Hadbhob 3ombzob dmdgbdn
ndmagze 6oMIMYa9bgmo moz0LbyBmgoab gMmdbmdom gbmgmyg-
00b 0bgmMN3g gobELL, MboEg gMdbmob dgdmgdgwon baboMmImy-
00b 899860b AmMAgbhdn. MMEabsE 3Mmgdo 96sb sbg ndmmMAngng-
0L 9oL 99086908 dMdggFENMgdy, MMA dnombny FoMaEabmoOLL.
™330L9x83™Mx00L sbgmn gogambomn, sMbBobymn dagmadsmgmody,
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obgm0 sH3nbgds s9M oMbBobyma bodysMmmman, Maobo Bognmb3zol
08 (Hhgqdbdo dmzndyann Lohyorngdal, bo®adal, nygdob ©o
3MdbmogdnbL byagbhngMmonm 3bs d93dmmm, sedsc bEMMI
90 oMnb 3839609M9d0L nEYdamn 3MmdbmdaL nb bonEdmm, M-
LSE Y39 3bY LYMBMYNJFIMWI JIMMPIOS.

9L 0L PEbm o 39833BMMYdgMN MMMy, MMIJMLE 3M-
90 89036moL bogymamn 39-b bomMIgdo s MMAgmMbsE XX b-80
gbogmmmagns 36mEadL smsEbmongmb. o. MgadomL “adobbogmbby-
00", dmEgMbymn 3mydnnb ixdgdgdaymo Hgjbdno.
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While studying the creativity of a writer, the researcher first
formulates the research topic and identifies the research problem.
Once the problem has been identified it allows the researcher to
concentrate on the research process according to a pre-selected
method, which takes the form of theoretical discourse. The results of
the research greatly depend on the (correct) choice of the research
method in the particular case.

In the study of Rimbaud’s poetry we have used Thematic cri-
tique, which differs from other forms of hermeneutic critique in that
it rejects the postulate - literature is the expression of man, society,
and history; This postulate is common to new psychoanalytic and
sociological critiques. But Thematic critique shares a new concept
inherited from Romanticism: a literary work is, first and foremost, the
discovery of invisible and hidden connections, the inspiration.
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The writer’s attitude towards language makes the literary text
a place of invention and not an expression of oneself. Thematic cri-
tique is internal. For those who know how to read, the writer’s atti-
tude towards the world, other people, and himself are placed en-
tirely in the writer's text; This is the place where the author invents
himself, gets to know himself. A critic in this direction believes that
he should be aware of the spiritual experiences experienced by the
writer.

Georges Poulet, Jean Rousseau, Jean Starobinsky, Jean-Pierre
Richard, these are famous scholars who, based on the works of Gas-
ton Bachelard, became real masters in this field. Representatives of
the “Geneva School” continued to work in the same direction: A. Be-
gen et Al. Raymond. These scholars believe that Thematic research
has nothing to do with dogma, it is not formed around doctrine, but
develops as a study whose starting point is intuition; It neglects
the logical or formalistic conceptions of literature; The essence of
the research in this direction (as we have mentioned) is to confirm
the following: literature is not created on the basis of knowledge
(which obviously does not completely rule it out), but on the basis
of spiritual experience, for example, the famous researcher Marcel
Raymond Rousseau was attracted by “mystical experience”. The aim
of thematic critique is to explore the writer's imaginary world. The
topic is one specific principle, one fixed scheme or object on which
the research will be based. Commentary on the story by the critic
requires a special skill of intuition as well as a thorough knowledge
of the research text. It should be noted that researchers working in
this direction are mainly more interested in poetry.

Because my research is mainly related to Rimbaud’s poetry, |
naturally found the thematic research to be fruitful, and I rely mainly
on it in my work. In this paper, | aimed to research what the the-
matic study of the text is, | have considered my task to analyse A.
Rimbaud’s “llluminations”, poetic masterpiece, which led me to the
following conclusion: the attitude towards which A. Rimbaud turns to
language, turning A. Rimbaud’s “Illuminations” into a place of inven-
tion; It is the place where the author imagines a whole new, unusual
world, where life and movement emerge in motion, that is, where
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everything is petrified; Unity is seen where everything is fragmented
and this state allows the poet to reveal the unspoken, the mysteri-
ous, the hidden.

The suggestiveness of the situations, icons, ideas and feelings
given here makes it possible to see A. Rimbaud’s “Illuminations”
imaginary world. The moment of reading such a text gives the same
feeling of living with an incredible sense of freedom that one feels
at the moment of the creation of the creative work. When a poet so
obeys language, he is given the impression that he has attained eter-
nity. Such an unheard-of, unseen state of freedom, such excitement
with a world not yet seen, which we should be able to read by sug-
gesting the situations, icons, ideas and feelings given in this text, is
probably the secret of the mysterious sense of beauty that everyone
so eagerly awaits.

This is the alien and disturbing reality which the poet knows in
the depths of his own self and which in the twentieth- century psy-
chology calls the unconscious. A. Rimbaud’s “Illuminations” is the
foundational text of modern poetry.
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