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9Mg3mg 33x0b dgbobgd 3maghnMma HoJLbHgdabys s 3MmMBsYMN
3o00m399900b 8603369mmM3060 Babomo Asbgmamoas XIX LoyznbaL I
Bobggzambs o XX LoY3yb6aL sbsbyanbdn, gdnMmo 8gx0b dmmzsbgmodn-
36 osbammydnm gMmmo Loyznbab dg8w93. dngbgwezs® ndaby, MmI
9M93mg 3930L 303™0bL 6363MAMY090dn IM3m™aE sMab dbsthzMmymo
amqdgb®gdn, dnommmanymo sMJghndndn o 8bsdmmbadagda, gL
®39bMad0 abHmmMoymo Lobsd30mMNb sEE]60L Lodyomagdsb 80063
0dmage. 3dnM 99839006 ©s30380M70xmAs LOYIgMH90Ts dMMMAIEY
3o00m07Mg0s 39M dmabBMAL.

IgmMm 39900 Mgsmymmdnm godmomhgzs 9Mg3mg 1I-ob gogmab ob
m3gqLbgdon, MMIMgo0E 39x3nb FgmeyMmonm godsmmym OMImEoL
oboboglb, MEasb doma bobogna, MmgmmE AsbL, dggddbamoans gMy3my
09330b 0MdM@Mdab mzomdbomzgmms 6ssddmMdnL dnbgE3nm. gMg3-
mg 89x80L 0Mdmmgdab s8bsbzgm 3mghaM o 3Mmdsgm Hogbhgoddo
LNb33E30MAL PhYyyoMm gobEsb Jabnb domdan sbobymao 3Mb3MgbHyma
39M3MaxnYmo goMmgdm, boslg 0Mdmms gondsmms, HM3MBndgdaby
o d0gmmbm3mbodgdab bodMogmyg. 83 E03ab bagmbyma wgdbgodn
3o0mMmAgym 990Mdmmadbs o bobsmbm gdnMgdb gzeMm-bobgmgodn-
09 O 3000 00960HMO0L oToobhyMadgmo Lb3zoobbgs Ladysmy-
00 BaMIMa300396L, M3 H9dbdhdn oAmMEgdyma v300b Mgsy-
MmooL 30093 IRMM sdngMgdbL.

bagdnmm-bonbmMaom 756Mnb bodmgms ,bg3byMgodn gmMmab dMdIm-
madn, MmMIgmdsE 39608y Mednb0dg 30M0obhnb bobnm Amombay,
3900mg3390L 1744 Banab Im3zmnbgodl, gnzn sdomobzmabs ©s JLYR
2033 606003 9Mg3mg 93xk0b dMdmmab ghm-gmo 930dmeb.
m9gLbo Ms396087 6obnnbgsb 89a900.

99L3mBoEoyM babodo domomgdymas 3Mb3Mgbhymo domMamyhHn,
9Mg3mg dodhmbndznmob sbgms bgzbyMmamdo zoMmob dgbogMmzgo-
. B08obomdmoagns abog, MM bg3zbyMamdn Babyemn 9MY3mY
y39mavg 63060 0anmMdY, L3b9L FM8DY, 803653, Loyl smdsM-
03m™M0 0ym gxabab 53Mab bodmm bogmmEaszo.

m3qbo bgzbyMmadnb bogMmomymo ymaxznb 3093 9Mmm 6yLBY, Joo-
3monb HMoNENdDY, 880b3nmMadL yyMomadsb, MMAgmaz baboMIm-
90dn 0603369mm3s60 LAHMYIDHIMYO JMMJYMNY, MO BoJoo-
3oM0 96 sbMmymeqlb, Momsl 9MMTsbgnb ©oy39380MEgds Bo-
6oMIM9d0bL 94b3MBOENYMO S BabsmyMmn babogydo.

61



™m3qbo ,393b3M9d0 gmMmab dMdmMmmodn“ yomMmgbo 3608369mm-
3060 gmmzmmmymo 656oMIMgdns. dobdo BoMIMEagbomos gMa3-
mg 39x0Ls O byzbyMadnb yMmogMamonb 3603369mm3s60 gb-
myd0n; bygbymgmob dgmamyan-mamognymn LOdMIsMIdnL HMswon-
3oymo ymaob bogMomyMmn gmgdgbiadon; gMmg3mg 99x30L MMAnb
9390 990Mdma bgzbyMmmo 3060Mds; dMdmaob goMmygdmgdgdn; magbo
00nMydb A396L 3M©bLL byzbyMyma Bg3nMbohyzngmn HMsOEn-
ob dgbobyo.

doMmmomny, gb bombymo bsBaMdmgdo gmMab dMdmeadn byzby-
Mm900Lb IMBoBomgmosh dbsbogl, dogmMoed gedmMagbyman o sMab,
Mmd dobdo AsMmmymon oym bLbgs dMImmgdab gmgdgbhadniz. vdsb
3393309M900630L MagLbobL HMgN3gmMn ELLLMYMN. MgemMyMo@ 30
3bmdamons, M3 gmMmaby o LyMedab dMdmmgdo gMmgizmyg dgx0b
3000M339000 odmezme. gMmman dbMog, mgqdbo dgndmyds d90gabs
HMoogogmo bgzbymymo bogdomm ,LodmgMgb” FobMmdMmagn dobo-
LosmygdMgdnm, Mab dobgE3nmeE, bogdomm LNdmgMgdn Txwsd gdo-
Mmob Eomy3znm dmozMmEgds. dgmMmyg dbMmog, dgndmgods Tobdy, Mm-
3mmE B930Mm Hggdbhdy, 3o3zmgbs dmabnby 3MB6ALOL MTab EMLd.-
Hymds dm3zmgb900s o Mmgqdbob Lsdgmmansmm Bnbsmn dMaznsbm
39M0m@dn AsdmysmnoEo.

A significant part of poetic texts and prosaic narrations about King
Erekle was written down in the second half of the 19th-early 20th cen-
tury, about a century after the heroic king's life and work. Thus, although
there are many artistic elements, mythological archetypes and anachro-
nisms in the narrations of King Erekle’s cycle, these texts still provide an
opportunity to restore historical reality. The stories related to the hero
king could not completely pass into mythology.

The verses of the cycle of Erekle Il, depicting the battles under the
leadership of the king, are distinguished by greater reality, because some
of them are created according to the testimony of eyewitness to the bat-
tles of King Erekle. In the poetic and prosaic texts depicting the battles of
King Erekle, an unmistakable sense of authenticity is created by the spe-
cific geographical environment where the battle took place, by the abun-
dance of toponyms and microtoponyms. The folk verses of this cycle,
outstanding fighters and public heroes are presented with their names
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and various ways of confirming their identity, which further strengthens
the reality of the narrative conveyed in the text.

The song of the heroic-historical genre “Khevsurians in the Battle of
Gori”, which has reached us in several versions, tells us about the events
of 1744, one of the episodes of the battle of King Erekle against Givi Ami-
lakhvari and Usuf Pasha. The verses consist of several parts.

The verse “Khevsurians in the Battle of Gori” is an extremely impor-
tant folk work. It presents important details of the relationship between
King Erekle and Khevsurians; sacred elements of the traditional existen-
ce of the military-religious society of Khevsureti; the identity of the
Khevsurians fighting under the flag of King Erekle; the circumstances of
the Battle. The poem enriches our knowledge of Khevsurian oral traditi-
on.

It is true that this folk work depicts the participation of the Khevsuri-
ans in the Battle of Gori, but it is possible that elements of other battles
were also included in it, which is evidenced by the tragic end of the po-
em. Actually, it is known that the battles of Gori and Surami ended with
the victory of King Erekle. On the one hand, the poem can be created
with the genre characteristics of the traditional Khevsurian heroic “song”,
according to which heroic songs always end with the death of the hero.
On the other hand, as an oral text, it may have been influenced by the
dramatic events of the Krtsanisi War, and the mournful finale of the po-
em was formed later.
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