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identobis problema juna barnsis romanSi  

„qalTa almanaxi“ 
 

me-20 saukunis pirvel naxevarSi modernistuli literaturis Camoyalibe-

bam araerTi sakiTxis aqtualizacia gamoiwvia. gansakuTrebiT mniSvnelovani ki 
identobis problema aRmoCnda, rac gulisxmobda literaturul personaJTa 
mkveTrad gamoxatul gaorebas, sakuTari Tavis mudmiv Ziebas da konfliqts seq-
sualur identobasTan, xSirad – orsqesovnebasTan. aRniSnulma problematikam 
didi doziT iCina Tavi amerikeli eqspatriati mwerlis, juna barnsis Semoqmede-
baSi, kerZod ki 1928 wels gamoqveynebul nawarmoebSi „qalTa almanaxi“.  

juna barnsma „qalTa almanaxSi“ warmogvidgina me-20 saukunis parizuli sa-
lonis atmosfero da aratradiciuli orientaciis mqone qalbatonebi, romel-

Ta identobis mopovebis mcdeloba mwerlisaTvis ironiuli damokidebulebis 
Camoyalibebis safuZveli gaxda. aRniSnuli nawarmoebiT barnsma dascina ara 
mxolod lesboselebs, aramed yvela adamians, romelTac sakuTari orientacii-
saTvis saxelis darqmeva scades. dResdReobiT, daSifruli da umeteswilad 
amouxsneli Sinaarsis teqsti kritikosTa mier miviwyebulia, radgan aqamde Ca-
tarebuli kvlevebi mas xSirad araswor interpretacias aZleven; rTulad gasa-
gebi weris teqnikidan gamomdinare ki Sinaarsis gageba did Zalisxmevas moiT-

xovs. fran miSeli am faqts Semdegnairad afasebs: „dekonstruqciis meTodis ro-
gorc Teoriuli, ise praqtikuli gamoyeneba gviCvenebs, rom teqstis mwyobri da 
erTiani sistema yovelTvis iluzorulia. nebismieri teqsti, romelsac axlo-

dan SeviswavliT, migviyvans gaurkvevlobasTan, gadauwyvetelobasa da aporias-
Tan“1 (“Deconstructive theory and practice demonstrate that order, the coherence of system, is 
always illusory. Any text, examined closely enough, will reveal an uncertainty, an 
undecidability, an aporia”) (Michel, 1989, pp. 36). realoba ki isaa, rom nawarmoebi bev-

                                                            
1 citatebi qarTul enaze Targmnilia avtoris mier. 
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rad met yuradRebas imsaxurebs, radgan swored rTuli SinaarsiT, mravalfero-

vani struqturiTa da gamorCeuli weris maneriT „qalTa almanaxi“ modernistu-
li literaturis erT-erTi gamorCeuli nimuSia. 

nawarmoebSi naCvenebia amerikeli eqspatriati dramaturgisa da mwerlis, 
natali kliford barnis parizuli saloni – Academie des Femmes. alis barsela 
amerikel eqspatriatebze wers: „jer kidev araa naTeli, Tu ratom airCies ameri-
kelebma safrangeTi, magram bevri mkvlevari miiCnevs, rom amis mizezi iyo ameri-
kuli tradicionalizmi da akrZalvebisaken midrekileba“ (“The reason why they 
chose France to expatriate is not clear yet, but many scholars hypnotize that it happened 
because of American traditionalism and Prohibitionism”) (Barcella, 2017, pp. 121). nawarmoe-
bis saxelwodeba tradiciuli almanaxis parodirebas warmoadgens da rogorc 
araerTi mkvlevari aRniSnavs, mwerals msgavsi saTauri SesaZloa aeRo gazeTi-

dan, romelic me-18-19 saukuneebSi qveyndeboda inglisSi da erqva “Ladies Diary 
and Women’s Almanack”. teqsti Tormet Tavad, simbolurad, weliwadis Tormet 
Tved iyofa. igi aerTianebs ara mxolod salonuri Sexvedrebis aRwerebs, aramed 
leqsebs, simRerebs, bibliur siuJetebs, miTebs da barnsis mier Seqmnil naxa-
tebs. „almanaxis“ agebis amgvari xerxi ki migvaniSnebs, rom mweralze SesaZloa 
iseT avangardistebs hqonodaT gavlena, rogorebic iyvnen sonia deloni, xuan 
miro da Jak diupini. delonis mier gamocemuli „anbani“ da mirosa da diupinis 
naxatebiT gaformebuli poeturi krebuli im dros sul axali gamocemuli iyo. 
barnsi „almanaxSi“ iyenebs rogorc restavraciis periodis, ise modernistul, 
jeims joisiseul enas, rac mkiTxvelSi bundovanebas da xSirad srul gaurkvev-
lobas iwvevs. gramatikuli wesebis uaryofiT da sintaqsis sruli rRveviT teq-
stSi TiTqmis arcerTi epizodi ikiTxeba naTlad da garkveviT; frazebis umete-
soba kodirebulia, gaSifvra ki, faqtobrivad, warmoudgeneli, radgan maTi mniS-
vnelobebi mxolod salonuri sazogadoebisTvis iyo cnobili. Tavdapirvelad, 
mwerlis mizani ar yofila „almanaxis“ farTo masebisaTvis gacnoba. igi daibeW-
da mxolod viwro wrisaTvis, radgan modernistuli nawarmoebi ar gulisxmob-

da yvelasaTvis gasagebi da misaRebi stiliT weras. 
natali barnis arasdros daumalavs sakuTari seqsualuri orientacia da 

swored Tavisi lesboseloba gaxda erTgvari STagonebis wyaro juna barnsisaT-

vis. qalbatonebis umetesobac, romlebic natalis salonSi iyridnen Tavs, arat-
radiciuli seqsualuri orientaciisa iyvnen. kristin berni mis statiaSi aRniS-
navs: „ „almanaxis“ samyaroSi, „Tanamedrove gogom“ uari Tqva „Suasaukunobriv“ 
damRlel, heteroseqsualTa teqnikaze, raTa siamovneba mieRo ise, rogorc es 
„Tanamedrove gogos“ Sehferis“ (“In the world of her Almanack, the “modern Girl” has 
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left behind the tired, “Medieval” methods of heterosexuality in order to enjoy the pleasure of “a 
Girls as modern”) (Berni, 1999, pp. 90). amerikidan Tu evropis sxvadasxva qalaqidan 
parizSi sacxovreblad Camosuli qalebi xelovnebis sferos warmoadgendnen da 
qmnidnen erTgvar elitarul wres, sadac lesboseloba modurad da masisagan 
gansxvavebul mdgomareobadac ki moiazreboda. „almanaxis“ pirvelive gverdzec 
xom mwerali Tavis Tavs Semdegnairad moixseniebs: „dawera da ilustraciebi da-
urTo modurma qalbatonma“ („written and illustrated by a Lady of Fashion”) (Barnes, 2016, 
pp. 3). salonis stumrebs Soris iyvnen: ingliseli mwerali redklif holi, mo-
qandake da mTargmneli una Trubriji, romelic aseve redklif holis partnio-
ri iyo; ingliseli dramaturgi, mwerali da mxatvari mina loi, doli uaildi, 
amerikeli mxatvari romein bruksi da sxv.  

„qalTa almanaxis“ personaJTa prototipebs CamoTvlili qalbatonebi war-
moadgendnen, romelTa bundovani saubrebisa Tu saqcielis miRma juna barnsi 
ayenebda ara mxolod erTi SexedviT martiv mizezs – seqsualur orientacias, 
aramed adamianis bunebaSi arsebul sakuTari Tavisa da identobis povnisadmi 
miswrafebas. aqedan gamomdinarea, rom kritikosTa naxevari teqsts e.w lesbo-

sur literaturas miakuTvnebs, meore naxevari ki mas yvelanairi orientaciis mi-
marT mimarTul ironiad miiCnevs, rasac sruliad veTanxmebi. teqstis urTulesi 
struqtura pirdapir kavSirSia adamianis bunebis aseve urTules mocemulobas-

Tan, romlis magaliTadac gvevlineba nawarmoebis mTavari gmiri evanjelin mu-
se. siuzan Snaider lanseri personaJis saxelsa da gvars Semdegnairad ganmar-
tavs: „misi gvari gvaxsenebs frang romantikos poets alfred de muses, romelic 
Tavis sayovelTaod cnobil sayvarelTa Soris JorJ sandsac moixseniebda; 
„evanjelin“ ki _ rogorc evangelistebs, ise henri longfelos umwikvlo, 
ucodvel qal personaJs – evanjelins“ (“Her last name evokes the French romantic poet 
Alfred de Musset, who counted George Sand among his notorious liaisons; “Evangeline” recalls 
the religious evangelists as well as the saintly Longfellow heroine”) (Lanser, 1979, pp. 42). mTa-

vari personaJis prototipi natali kliford barnia. igi ibadeba qalad, Tumca 
„is biWad Caisaxa Tavisi alersiani dedis mucelSi“ (“…she had been developed in the 
Womb of her most gentle Mother to be a Boy”) (Barnes, 2016, pp. 7). evanjelini uaryofs 
mdedrobiT sqess da ise cxovrobs, rogorc mamakaci. misi mamisTvis es didi dar-
tymaa, deda ki sruliad qreba nawarmoebidan. aRsaniSnavia, rom „qalTa almana-

xis“ personaJebi arasdros saubroben dedobaze, radgan evanjelin muses sib-
rZnis mopovebis erT-erT gzad dedobaze uaris Tqma miaCnia. aqve bundovani rCe-
ba, evanjelins mxolod mdedrobiTi sasqeso organo aqvs Tu hermafroditia, 

sofiko geliaSvili 



  57 

radgan teqstSi gvxvdeba miniSneba dasaWurisebaze, romelsac igi kategoriu-
lad uaryofs. arsebuli siuJeti saSualebas gvaZlevs, paraleli gavavloT 
mwerlis 1936 wels gamocemul romanTan „Ramis tye“, sadac vxvdebiT eqim meTiu 
o’konors, romelic hermafroditi tiresiasis Tanamedrove gansaxierebaa. Tuki 
evanjelini qalurobas uaryofs, meTiu o’konori mamakacobaze ambobs uars; ase-
ve orive personaJs aerTianebs xalxis marTvis da saubris niWi. sinamdvileSi ki 
maT didi tanjva aerTianebT, radgan gamudmebiT uwevT arsebuli realobis uar-
yofa da alternatiuli mocemulobis Seqmna, romelSic isini maTTvis sasurvel 
sqess warmoadgenen.  

miuxedavad sociumSi arsebuli winaaRmdegobisa, evanjelin muse qmnis er-
Tgvar salons qalebisaTvis. igi wmindanis saxiT gvevlineba, romelmac iq misu-
li adamianebi „swor“ gzaze unda daayenos. aRsaniSnavia, rom avtori mas adgils 
uCens heteroseqsualTa siyvarulis mfarveli qalRmerTis, veneras qandakebis 
gverdiT, rac arsebuli situaciis mimarT mis ironiul damokidebulebaze met-
yvelebs. miuxedavad juna barnsis lesboselobisa da natali barnisTan axlo 
megobrobisa, faqtia, rom mwerali imaze metad uRrmavdeboda adamianTa saqci-
els, vidre salonis nebismieri wevri. barnsi aSkarad dascinis maT TiToeul 
mcdelobas, romelic mimarTulia raime mosazrebis dasamtkiceblad, radgan 
xvdeba, Tu raoden amaoa yvela qmedeba da ra uazroa identobis an sakuTari Ta-

vis „povna“, maSin rodesac adamiani mudmivad meryeobs Tavis survilebSi. misi 
azriT, is, rac qalbatonebs axali aRmoCena hgoniaT, ubralod, modas ayolili 
saqcielia; yovelive es ki gamyarebulia zigmund froidis naSromebiT, romelTa 
daxmarebiTac SesaZlebeli xdeba Cveni survilebisaTvis saxelis darqmeva da, 
rac yvelaze mniSvnelovania, mtkicdeba adamianSi mdedrobiTi da mamrobiTi 
sawyisis arseboba. miuxedavad mecnieruli axsnebisa, mwerlisaTvis adamiani uZ-
velesi droidan dRemde uwyvet moZraobaSi myofi qmnilebaa, romelSic imxela 
gamocdilebas mouyria Tavi, rom misi erT CarCoSi moqceva warmoudgenelia. „Ra-
mis tyeSi“ robin voutis personaJiT barnsi swored iseT arsebas qmnis, romelic 
ar ekuTvnis arafers da amavdroulad yvelafers ekuTvnis. qalis amgvari saxe 
erTgvari pasuxia mis mierve warmodgenili „qalTa almanaxis“ personaJebis mi-
marT: adamiani erTdroulad qalic aris da kacic, homoseqsualic da heteroseq-
sualic, hermafroditic da aseqsualic, bavSvic da cxovelic... 

pirvel TavSi, saxelwodebiT „ianvari“, barnsi warmogvidgens feiSens 
skalpels, romlis prototipi mina loia. misi, rogorc nawarmoebis erTaderTi 
heteroseqsualis, roli iseTive orgvari bunebis matarebelia, rogoric yvela 
sxva danarCenis. skalpels ar esmis, Tu rogor SeiZleba qalebs Soris arsebob-
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des siyvaruli, maSin rodesac maT Soris sxvaoba ar aris: „gana maTi organoebi 
iseTive msgavsi araa, rogoric bardis marcvlebi...“ (“Do they not have Organs as 
exactly alike as two Peas...”) (Barnes, 2016, pp. 11). misi azriT, giyvardes qali igivea, 
rac giyvardes sakuTari Tavi da ara sxva adamiani. miuxedavad msgavsi pozicii-
sa, feiSensi lesboselebs Soris arsebul grZnobas adarebs „eqstazis baRs“ (a 
Garden of Ecstasy), rac kidev erTxel amyarebs barnsis pozicias adamianis bunebis 
cvalebadobasa da identobis meryeobasTan dakavSirebiT. judiT batleri ki am 
movlenas Semdegnairad afasebs: „heteroseqsualoba yovelTvis cdilobs miba-
Zos da miuaxlovdes mis warmosaxviT idealurobas, Tumca uSedegod“ 
(“heterosexuality is always in the process of imitating and approximating its own phantasmatic 
idealization of itself – and failing”) (Butler, 1993, pp. 313). amave ideas emsaxureba „seqtem-
berSi“ warmodgenili leqsi, sadac mwerali gviCvenebs im qalbatonebs, romle-

bic potenciuri lesboselebi arian. am CamonaTvalSi Tavs iyrian yvelanairi xa-
siaTisa Tu wodebis qalebi, rac adamianTa arastabilurobis kidev erT, damate-
biT niSnad SegviZlia miviCnioT.  

mesame TavSi („marti“) warmodgenili wyvili, tili-tvid-in-bladi da qal-

batoni baq-end-baqi, adamianSi arsebuli gaurkvevlobis karg magaliTad war-
mogvidgebian. personaJebis prototipebad gvevlinebian redklif holi da una 
Trubriji. wyvili stumrobs evanjelin muses, raTa ganixilon lesboselTa 
qorwinebis sakiTxi, Tumca maT saubarSi araerT Seusabamobas vawydebiT. qalba-

toni baq-end-baqi moiTxovs, rom ganqorwinebis SemTxvevaSi dawesdes savalde-

bulo alimenti, rac sruliad ar Seesabameba maT ideologias, konkretulad ki 
qalebs Soris siyvarulis upiratesobas da am grZnobis amaRlebulobas. tili-
tvid-in-bladi ki ambobs, rom mamakacebi bevr rameSi SeiZleba gamoiyenon, maga-
liTad, tvirTis satareblad, rac aseve winaaRmdegobaSia maT mosazrebasTan ma-
makacis ufunqciobasTan dakavSirebiT. faqtia, rom orive personaJi cdilobs 
maTsave Seqmnili identobis gamyarebas, Tumca saubarSi Tavadve abaTileben am 
„WeSmaritebas“. amave TavSi barnsi gvTavazobs adamianis Seqmnis, konkretulad 
ki lesboseli qalis Seqmnis miTs, rac TavisTavad akninebs mamakacis rols, Tum-
ca amavdroulad mwerlis mier warmodgenili alternativa amyarebs Cveni arse-
bobis paradoqsulobis ideas. miTSi moTxrobili ambis mixedviT, lesboseli qa-
li Seiqmna zodiaqos Tormeti niSnis SeerTebis Sedegad: „da es iyo pirveli, gan-
sxvavebuli niSniT dabadebuli qali“ („And this was the first Woman born with a 
Difference”) (Barnes, 2016, pp. 26). siuzan hamSa teqstSi warmodgenil miTze wers: 
„Cveulebriv, „qalis“ cneba ganisazRvreba „mamakacis“ cnebis sawinaaRmdego 
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mdgomareobad. am SemTxvevaSi ki, „mamakacis“ ararsebobis dros, „qalis“ mniSvne-
lobis warmoCena SeiZleba moxdes mxolod sxva qalebTan dapirispirebaSi“ 
(“Usually, the meaning of “woman” is determined in opposition to “man”. Here, in the absenece 
of “man”, the meaning of woman can only be achieved in opposition to other women”) 
(Hamscha, 2004, pp. 2001). Tuki lesboseli qali, araerTi mkvlevris azriT, aris 
qali, romelsac mamakacoba surs, maSin gamodis, rom pirveli adamiani arc mam-
robiTi sqesisaa da arc mdedrobiTis. barnsiseuli adamiani erTdroulad yve-
la identobisa Tu niSnis matarebelia. 

„almanaxSi“ mwerali Zveli aRTqmis Tanamedrove interpretaciasac gvTava-

zobs. doli fiuriesi, romlis prototipic doli uaildia, evanjelin muses uy-
veba „istoriis meoTxe umniSvnelovanes movlenaze“, romlis mixedviTac, boro-
tebiT gamorCeuli dedofali izebeli da sabas dedofali erTmaneTs xvdebian 
da es Sexvedra maTi erTmaneTisadmi simpaTiis gaCeniT sruldeba. ori dedof-
lis SexvedriT, barnsi aqrobs droismier bariers da cdilobs, rom mkiTxvelSi 
rac SeiZleba metad aRqmadi gaxados TiToeuli istoriuli gmiri, romelTa 
Tavmoyra da restavraciis eniT modernizmis epoqaSi gamoCena mwerlis Cana-
fiqrs – zedroulobis gancdis gaCenas da ama Tu im movlenis erTianobaSi aR-
qmas emsaxureba. amgvar interpretaciaSi, ra Tqma unda, ironiac ikiTxeba, radgan 
salonur sazogadoebas meamiturad sjera mdedrobiT sqess Soris arsebuli 
siyvarulis amaRlebulobisa da masze legendebsac ki Txzaven. 

„dekemberi“ evanjelin muses gardacvalebis Tavia, Tumca manamde, mTeli 
„noemberi“ mis uSedego, gogonebis gadmobirebis mcdelobas eTmoba. es misi uka-
naskneli imedia, rom adamianebs „swori“ gza uCvenos, Tumca muses ukve aRaravin 
usmens. am faqtiT mwerali migvaniSnebs ideologiis aramyar safuZvelze da ada-
mianTa erT konkretul CarCoSi moqcevis uaryofaze. evanjelin muses gardacva-
leba misi mimdevrebisaTvis didi tkivilia. kremaciis Semdgom ki juna barnsi 
mTel am ironiiT gaJRenTil istorias saboloo Strixs umatebs da wers, rom 
wmindani qalbatonisgan mxolod ena gadaurCa cecxls. amgvari dasasruli mwer-
lis SemoqmedebisaTvis damaxasiaTebelia da mkiTxvelic kidev erTxel iazrebs, 
Tu raoden amaoa WeSmaritebis Zieba „almanaxis“ personaJTaTvis, maSin rodesac 
wmindani evanjelin musesgan rCeba mxolod ena – lesboselTa umTavresi in-
strumenti. 
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The Problem of Identity in Djuna Barnes’ “Ladies Almanack” 

 
Summary 

 
The search for identity was an imperative in modernist literature of 1920s, culminating in 

the cult classic works of American writer Djuna Barnes. Barnes’ modernist presence is founded 
most strongly on her novel Nightwood (1936) but the achievement of that work continues to 
overshadow her other work, like “Ladies Almanack” that was written in 1928. “Ladies 
Almanack” describes life of elite women and lesbian atmosphere in Natalie C. Barney's salon in 
Paris. In “Almanack” Barnes imitates writings of English literature of Restoration period and it 
is a parody of the traditional almanac form.  

Based on my long term experience in Barnes studies and particularly from this research 
Barnes’ modernist literary and cultural practice is fundamentally heterogeneous and 
discontinuous. In this article I am seeking to launch new ways of considering her work, 
particularly “Ladies Almanack”. In Georgia no critical attention has been paid to the American 
writer. My master’s research was the first Georgian-language research focused on Barnes. 
Barnes and her works have never been considered together in a single study, or even an article. 

In the article I discuss reinventing of womanhood and quest for female identity. I am 
seeking not simply to situate quest for female identity in a lesbian or gender studies context, 
because Barnes’ characters’ search for identity goes far beyond the sexual orientation and results 
in search of core essence of the personality. In this study I am engaged in investigating the 
representations of identity bifurcation, the subconscious and internal conflict with two distinct 
sexes plays a significant role in the quest for female identity and how it led us to allusions to 
mythic Tiresias. This article is focus on Barnes’s social and literary interventions in matters of 
sexuality. However, I provide discussions of sexuality of “Ladies Lamanack’s” characters only 
when it is especially pertinent to the scope of this study. 

In this study I offer a different and much needed perspective on problem of womanhood 
and quest for female identity in Barnes’s writings. My approach to writing and thinking about 
identity problem involves an acknowledgment of fact that development of sexual identity (gay, 
lesbian, or bisexual) is a complex and often difficult process. Paper puts forth the somewhat 
controversial position that “Almanack” can be described as a lesbian literature. From my point 
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of view, it is inadmissible to analyze this novel from only lesbian perspective. “Almanack” is not 
just lesbian-themed novel but is famous with its difficulty of contents and structure.   

While modernist scholars have assumed the task of recovering female authors like Djuna 
Barnes, from my point of view there is much work still to do, especially in light of how Barnes’s 
in “Almanack” experienced and treated through experimental forms and embodied language to 
reflect difficult process of identity bifurcation, that led us to the collapse of the identity.  

The recent turn in “modernist studies” is much more theoretically and culturally open. 
From the perspective of Georgian scholar I think that we must test explorations of Barnes’ 
writings in wider cultural context of modernism, not only in context of lesbian or gender 
studies.  

Theorists like Jacques Derrida and his significant concepts have guided my thinking about 
this article and informed the theoretical framework. I frame my theoretical understanding of 
reinventing of womanhood and quest for female identity in “Ladies Almanack” primarily using 
methods of deconstruction and close reading. In particular I find Derrida’s approaches 
applicable to an investigation of representations of identity bifurcation, the subconscious and 
internal conflict of Barnes’ characters. His concepts have influenced my understanding of 
deconstruction and, more broadly, in context of feminist, gender and lesbian studies theory in 
relation to this article. 

Research showed factors that led Barnes’s characters to identity bifurcation, human 
alienation and resulted in collapse of the identity: The great disappointment, emotional 
devastation caused by the First World War that led to meaningless relationships; the 
major theories of psychology and attempt of modernist writers which were using archetypes in 
order to woke up the forgotten inborn feelings and instincts from the depths of human 
existence.  

Barnes had marginal positions in mainstream society because of her sexual orientation. In 
that sense, lesbian theme-oriented “Ladies Almanack” is a perfect piece and Barnes herself is a 
perfect writer for representations of trauma, female identity, sexual identity and embodiment, 
all of which are marginalized and dismissed in canonical pre-modernist literature. Research led 
me to the conclusion that the way Barnes arises identity problem, using parody and multiform 
modernist discourse, assume certain view of personal identity. In particular, we cannot put 
people in one specific identity frame and that there is not only one sexual identity. 
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