THE REPRESENTATION OF IMMIGRANTS
IN DIMITRIS NOLLAS’ LITERARY WORKS

Ana Chikovani*

The present paper aims at contributing to the recent debates on the per-
ceptions of immigrants in Modern Greek literature, focusing particularly
on the prosaic works by Dimitris Nollas.

Migration to and from Greece from political, sociological and historical
perspective has been widely debated and studied. Main focus of these studies
is the relationship between nationalism and identity, also, selthood and soci-
ety in fiction, cultural challenges, etc.' Nonetheless, one of the still relatively
unexplored questions so far is the perception of immigrants by contemporary
Greek authors.? The paper will focus on a study of cultural responses to the
current social situation represented in Dimitris Nollas’ literary works.

Born in 1940, in Adriani-Drama, Dimitris Nollas began to write and
publish short pieces in his early thirties. Nollas has studied in Germany
and Belgium but has not completed his studies. From his younger years
Dimitris Nollas has lived and worked in Frankfurt, Brussels, Amsterdam,
London, Paris and Buenos Aires. Therefore, he has firsthand experience of
the issues and problems that migrants might face. He even published his
first collection of short stories in Amsterdam. His books have been translat-
ed into French, German, Italian, Czech, Serbo-Croat, Georgian, Bulgarian
and Albanian.’ Nollas has travelled a lot in Western European countries, in
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the USA, as well as in Eastern Europe and South Caucasus, where he has
met and befriended descendants of Greek immigrants living there.

Dimitris Nollas’ collection of short stories «Tender Skin» («To Tpvpepd
dépuon)* was awarded the National Prize in 1983, and his novel «A Tomb
Near the Sea» («O topfog kovtd ot BGhacco»)’ received the National
Prize in 1993. In 2014, for his work: «The Trip to Greece» («To ta&iol
otv EAddax»)® Dimitris Nollas was awarded with the National Literary
Awards prize for best novel.

Along with his own experience of travel and emigration for the last thir-
ty years, and the constant migrations to Greece by refugees from different
countries must have had an influence on the writer’s vision for the world
and thus the theme and images of immigrants play a crucial role in Nollas’
literary works. Dimitris Nollas” works are distinguished by cosmopoli-
tan character and current topics. Critics of contemporary Greek literature
consider the unique peculiarities of his prose to be bringing forward the
individual, bringing the personal to the foreground and introducing travel
topics. The main reasons for migration in the works under consideration
include socioeconomic, political and educational motives.

During his writing career, in his literary works — in short stories, essays,
novels, and in a trilogy Nollas depicts different kinds of immigrants, emi-
grants, and refugees. They are:

1. Greek immigrants — first generation of Greek immigrants in dif-
ferent countries (Austria, Australia, Germany, Poland, UK, etc.), their
back and forth journeys to the homeland and their “between-ness”;

2. Descendants of Greek immigrants in European countries (Germa-
ny, Holland) — second generation of Greek immigrants;
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3. Descendants of Greek immigrants in Pontos, Caucasus — second
and third generation of Greek immigrants;

4. Foreign immigrants in Greece — those from Eastern Europe — after
the collapse of the Soviet Union, or those from Asia and the Middle
East from the recent wave of immigration that has stricken Greece in
the 21st century.

Besides these kinds of immigrants, Dimitris Nollas’ literary works also
demonstrate how one can feel like a foreigner in his own homeland or how
one integrates back into the home country after a long absence. Admitted-
ly, Nollas has noted himself that he has felt like a foreigner/alien only in his
homeland, elsewhere, in other places he always felt Greek.’

Dimitris Nollas also brings in protagonists with dual national identity
(i.e. Aris Katsetis in the novel: «From one Picture to the Other» /«And
™ pio eikéva oty GAny»® is the son of a Greek father and an Austrian
Mother).

The writer offers to readers’ observations on how having a spouse
with another national identity may or may not change migrants’ world vi-
sions (i.e. Gerasimos in «A Man who Lost Himself» («O avBpwmog mov
Eexdotnker)’ or as in the short story «Mantzikerty («Mavtlixept») from
the collection: «In the Place» («Ztov Tomo»)!’, Where a Turk Omar kills
his German wife Brigite for infidelity.

In one early collection of stories, a play on words about strangeness is
expressed through the title — woman’s name «Polikseni» («[ToAvEévm»)”.
As the writer himself explains later — this title/name can be understood in
several different ways i.e. as a foreign city (moAn E€vn), very foreign (mohv
&évn), many foreigners (moArol E€vo), extremely strangers (moAv E€vot),
which can be referring at the same time to hostility and alienation.'?

Diverse images of immigrants and their lives are presented in the last
novel trilogy by Dimitris Nollas titled «Hard Times» («Avckorot Kaipoi»)
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and it covers seventy years of Modern Greek history. The novel «The Trip
to Greece» («To ta&ior otnv EAAGSa») is the first part of the trilogy, which
begins in the early sixties where the protagonist, reckless student Aristos,
returns to Greece from Germany for a short time, taking responsibility to
accompany another immigrant woman to Greece and to use this occasion
to travel for free to his homeland. The trip in the train awakens lots of
memories and unanswered questions. The readers get to know the life sto-
ry of Chrisanthi, who was a migrant worker in Germany in 1943 and is
suspected by Aristos because she worked with Germans during the Second
World War. The stereotypic attitude of Aristos changes as he listens to the
story and views of Chrisanthi. At the end of the trip, the woman he has
been obliged to bring to Greece disappears and Aristos finds himself in a
changed homeland, where he is not sure if he still belongs. When Aristos
leaves Greece to return to Germany (Munich), he is leaving something
behind: an order for a volume of his poems to be published in Greece. It
is also interesting that a publisher who had learned bookbinding in Austria
had later abandoned Austria and his Austrian Master, because this last one
called him Turk.

The trilogy continues with the second novel «Marbles on the Way»
(«Mdppapo otnv Méony)® set at the end of the last century. The action
is being evolved in Miinster, Germany. By trading with marbles the Greek
migrants are converting the beauty and the purity of the sculpture material
of ancient works into just a building material, the object of buying and
selling. The life of Greek immigrants, their struggle to settle in the new
environment, to cheat each other, and their inability to cope with the prob-
lems is presented in this literary work.

The last part of the trilogy named «The Garden in the Flames» («O
Knmoc otic ®royec»)™ takes us up to the present time. The action is
moved to Athens, where the younger generations of Greeks will meet
with numerous foreign immigrants who have arrived in Greece and are
trying to survive.

This trilogy encourages the readers to rethink about their own capacity
for understanding the pain of others and for recognizing how our power

13 NoArog 2015.
14 NoArog 2017.
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and privilege can contribute to other’s injury, whether that be material,
political or emotional. The writer is refusing to be willfully ignorant of the
reality and introduces literature as a medium in which readers are given a
representational view of immigrants’ life experiences.

Nollas’ protagonists are moving on without having a clear goal or sched-
ule for the future. The impact of the crisis on both the real and the fictional
relationship with the “other” is palpable especially in this last literary work
of Nollas — a trilogy «Hard Times» («AbdckoAot Katpoi»). In the interview
to the journal «Endevktirio» Dimitris Nollas points out: “One place does
not only produce angels, it is not a production factory for saints and martyrs.
It is also a womb for common, very common and despised and unsuccessful
beings. This is how our world is made and it is beautiful like that. In this
sense, I admit that “The trip to Greece” is an album of wrecks.”"® Thus
Dimitris Nollas implies that in order for this world to go on there is no need
(or ability given) to change everyone from wicked to good. Just the world is
made like this, and all we need is to live in (and with) love.'®

The novel «Magic Photine» («®wtevy Maywm»)'” has the same
theme of emigration and immigrants. One of the main characters in the
work is Sveta — an immigrant who came to Greece from the “fallen
East.” In the novel, the passing of trauma from one generation to the
next is described — the parents immigrated to Germany and left children
back in Greece to live with their Grandmother and Grandfather. Giannis
cannot understand his parents’ decision to emigrate; how can it be for his
good to be raised without a mother? Later, when his parents took him to
Germany and the boy started to attend school in Stuttgard, he felt very
lonely there. When his parents died in a car accident, he thought it was a
suitable punishment and never understood why his sister, Martha, after
many years, is trying to bring his parents’ bones to Greece in order to
bury them in their homeland.

15 Mmnékog 2015. In the original: “Evog tomog dev mapdyel povov ayyélovg, dev givar
£PYOCTACLO TOPAYMYNG 001V Kot LopTopmv. Elvor kot piTpo kovdv, Kovotatmy Kot
motan®v vrap&ev Kot amotuynuévev. Etot eivor mlacpévog o KOGHOG Hag Kot givort
OLopeog étot. YI' avth v évvoua, mapadéyopot tog «To ta&idt otnv EAAGSo» sivar
£val GAPTOV U Vo ayiov”.

16 Ibid.

17 No6irog 2000.
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Sveta does not appear in the novel directly. There are no dialogues/mon-
ologues where she participates, nor are her feelings made known; however,
the narrative revolves around her. Her unconditional love changes the life
of Alkis, Martha’s adopted son, who had been feeling lost, trying to find his
roots and the meaning of his life. Sveta brings meaning to his life. Martha,
who at the beginning has a negative attitude toward this emigrant woman,
gradually sees how she changes her son’s life for the better, giving light
and love to his life. A life that ends abruptly from the murderer’s knife,
when he stands up to defend his beloved.

The author makes the reader question the different approaches toward
immigrants. He never offers solutions, but puts forward the empathy.

The main character of the novel «Creatures of the Shipwreck»
(«Novayiov mhaopator)'® is an illegal immigrant, the only one who es-
caped the waves together with the infant. She was on board together with
other illegal emigrants and came to shore on one of the Greek islands.
In the story there is no indication of the location where the illegal immi-
grants came from, nor is the Greek island named. The writer focuses on
the Greek environment of illegal immigrant Asmat, and the environment
that cheated her. The head of the port is madly in love with her, but be-
cause of the dowry leaves her and marries another woman. «Creatures of
the Shipwreck» makes readers think about the issues of modern Greek
reality and Greek environment, including issues concerning the problem
of immigrants."

Immigrants in Nollas’ literary works represent different cultures. They
travel and immigrate back and forth to different countries (i.e. Makis:
Greece—England [«The Man Who Lost Himself»/«O d&vOpwmog mov
Eexdotken]; the parents of Martha and Giannis: Greece—Germany; Fo-
teini: Russia—Greece [«Magical Photinen/«®wtewvn paywrp»]; Victor:
Greece-Australia [«From One Picture to Anothery/«Amo T o ekova
omv AMap»]; Andzey: Poland—Greece [«Tomb Near the Sean/«O toufoc
Kovtd ot Bdhocoar]; Aristos: Germany—Greece; Nissat, Zaxiris, and
others: Middle East-Greece [«The Garden in the Flames»/«O Knnog otic
DAOyeen], etc.).

18 NoArag 2009.
19 Tomacmdpov 2009.
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Nollas in his writings presents not only the first wave of immigrants
from the Balkans, former Soviet Countries and the Black Sea region, but
also the later, second wave of immigrants from Africa, Asia and the Middle
East.

Speaking in an interview and explaining why he keeps emphasis on im-
migrants in his writings, Dimitris Nollas notes: “The presence of foreign-
ers in our country is a reality that comes from very old ages and sometimes
it raises feelings of solidarity and sometimes feelings of wild exploitation.
Hatred has nothing to do with either one or the other. Xenophobia charac-
terizes the petty-minded people... but culture and traditions in Greece —i.e.
language, faith and, in one word, our identity was always distinguished by
acceptance and assimilation of the different one.””

Dimitris Nollas not only refers in his writings to the immigrants and
refugees living in Greece, or Greek gastarbeiters in Europe, but also to
the Greek immigrants living on the shores of the Black Sea. In the collec-
tion «Small Travels» («Mwkpd Ta&idian)?', in the second part of the col-
lection named «The Final Voyage» («Eoyatog [TAovgy), dedicated to his
travels in the Caucasus, the writer describes a trip to the Adjara region.
The author refers to a family of refugees from Trabzon who fled to these
places at the end of the last century. Panagiotis Papadopoulos was born in
Georgia in 1920. The fifty acres of land with citrus fruits bought by the
grandfather of the seventy-year-old Panagiotis, when he came here one
hundred years ago, nurtured three generations of Greeks. Those Greeks,
who learned Greek alphabet only with the twenty letters, having stopped
using the vowels that sounded alike. The writer admires Pontiac Greeks’
hospitality and describes how proud they are of being Greeks, or Romei, as
Panagiotis names them. “Romeos in the government, Romeos in the Kolk-
hoz, Romeos in the school, also in the Greek Community, everywhere. We
were always full of Romei and everyone educated...” *

20 IMovpvapa 2003. In the original: “H mapovcio tov EEvov otov om0 Mg givor
L0 TPOYLOTIKOTNTO TTOL £pyetatl amd moAd mold kot Eumvaer GAlote aicOnuata
oAANAeyydng kot GAdote ocOfpata dyplog expetddievons. To picog dev €xel timota
va. kével 00Te pe to évo. ovte pe to dAlo. H EevopoPia yaparxmpilel pkpovoec.... Kot
glvol Yoot meg 0 TOMTIGUOG 0VTOD TOV TOTOL, ONANSY 1 YADOGH Kol 1] THOTH TOV, 1
TOVTOTNTA TOV UE pa AEEN, TTOVTO KOTOVOOVOE KO TAVTO APOUOIMVE TO S10POPETIKD”.

21 Noiiog 1998 (2).

22 Noiog (1998 (2):171-172): «Zmv kvPépvnon Popaioc, oto Kokydl Popaiog, oto
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The reporting style of the narrative is attractive. Critics point out that
Dimitris Nollas collection «Small Travels» («Mwpd Ta&idion), especially
the trip to mythical Colchis and to the Baku and Caspian Sea, reveals the
special talent and so called cinematic vision of the writer, that gives special
emphasis on the interchangeability, alteration of the pictures in the narra-
tive.”?

It is widely known that one of the results of migration is the constant
challenge to one’s identity. There is also the possibility of maintaining dual,
or even multiple identities, each carrying a challenge at a personal level.*
The identities of real and fictional characters are not the same and may
be difficult to distinguish. Nevertheless, as successful literary characters
tend to embody group identity, the study suggests, that novels and short
stories involving a plausible individual migrant can likewise construct a
group identity of migrants in Greece. Thus, social response to the image
of migrants and the ways migrants are perceived, can be studied through
literature as well as through various approaches in social studies.

Grigoris Bekos comments about the immigrants in Nollas’ works:

“The author has been vigorously insisting over recent years to bring
Modern Greek society to face its immigrants, its foreigners and thus
to make the society to see reflected its own self. These immigrants all
form the famous “Other” that transforms and tests its contradictions
and conflicts, its many identities and souls as they formed during its
turbulent history...”

oyoreio Popaiog, oty kowvotnta, mavtov. [lavta fuooctay yepdtor Popaiovs edm, kot
OAOL GTOVOOGUEVOLS.

23 See: ®godocomoviov 2008.

24 There are three different options considering the choice of the individual as far as his or
her original identity is concerned: to forget it and adopt a new national identity; to keep
it and preserve it; or to keep it and at the same time adopt a new national identity. Even
if it is only a temporary residency, the experience of confronting the national identity of
the majority can be significant.

25 Mmékog 2012. In the original: “O cvyypoeéag enpével 60evapd ta tehevtaia xpovia vo
QEPVEL T VEOEAAVIKT] KOWVOVIO OVTIHETOTN LLE TOVG UETAVAGTES TNG, TOVG EEVOLS TNG
Ko €& AVTAVOKAACEMS LE TOV 1610 TNG TOV £00TO. OLOL AVTOL GVYKPOTOVV TOV TEPIPNLLO
«AMO» OV €K TOV TPAUYUATOV TN UETOUOPPOVOLV Kot SOKIUALOVV TIG OVTIQACELS
KOl TIG GLYKPOVOEIS TNG, TIG TOAAEG TAVTOTNTEG KOL TIG YOYDOES TNG, OTMG OVTEG
Sopopembnkayv ot SIpKELD TG TOAVTAPOYNS oTopiag TC...”
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Dimitris Nollas’ depiction of immigrants is never limited to any type of
the immigrant, quite the opposite, Nollas’ literary works present as many dif-
ferent images of immigration or refugees as one could imagine. Although the
extent to which the literary works influence readers can be debated multiple
articles, essays and responses in major Greek newspapers and literary mag-
azines, as well as different literary prizes won by Nollas’ writings, show that
this influence or reflection does exist. The problematic issues of immigrants
are harder to address than to ignore and this makes the literary works that
revive interest and raise the awareness significantly positive for the society.

It is interesting for us to consider the names of protagonists used in dif-
ferent stories — a certain message that the writer wants to give to the read-
ers. The writer considers the symbolic implications of name or changing
the name. In several works where immigrants are presented, the reader can
witness how changing of name adjusts to the changing of the protagonist’s
character. The study of changing names leads to the detection of interesting
principles that run throughout his works, in particular generic transcultural
representation of “migrant” experience.

«The Man Who Lost Himself» («o AvOpwmog mov Eeydotke»), 1992,
is the first novel written by Dimitris Nollas. In this novel, migrant Gerasi-
mos changes his name and in England he becomes Max, but when the old
memories and melodies surround Max he becomes Gerasimos again. In the
novel «Magical Photine» («®mtevn poyikn»), the story revolves around
the immigrant Sveta, but her name is changed to the name with the same
meaning in Greek, Fotini. This can be translated as lighting, bringing light.
In the same novel, Martha and Giannis’s grandfather changes his surname
from Kopsolemis to Kapsolemis, when he decides to start a new life. In the
novel «From One Picture to the Other» («Am6 T pia tkdvo 6TV GAANY),
Greek Victoras changes his name in Australia and becomes Andreas. As
he states, he changed his name because he felt to be a copy of his past
existence, so he decided to change “Beta” into “Alfa”*, Along with chang-
ing the name, we meet examples of Hellenization of names. For example,
immigrant Zahir is named Zakhiris by his best friend of Greek origin to
make it more acceptable for the surrounding classmates («The Garden in
the Flames»/«O Knmog otig phoyeey).

26 See details in Udzilauri 2006.
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Along with the changing of the name by the characters themselves,
the writer also presents cases, when name calling/changing takes place in
order to hurt and disrespect the other, i.e. Michalis, who is called Fritz or
Zahir, who was called Memetis (offensive for Muslim) from his school
friends («The Garden in the Flames»/«O Knmog otig ®DAdyeo»).

The age-old fear of strangers is depicted in literary works, but there
are other elements added on, such as the rejection of the “second-comer”
refugees by those who came first. The desire not to share a roof and sleep-
ing place with newcomers is demonstrated not only by local Greeks, but
also by other refugees with the same nationality and faith («The Garden in
Flames»/ «O Knmog otig DAOyeD»).

In the literary works, the author does not accentuate his views, but he
has expressed himself in different interviews and essays. In the collection
of essays Tobacco leaves (PviLa Koamvod) Nollas notes: “I was not born to
save the world. But — distancing myself from authority, while at the same
time being critical — I can preserve an essential quality in myself.”?’

A remarkable characteristic feature for Nollas’ immigrants is that if and
when they return to their homeland their feelings start to confuse them.
More or less the majority of them feel that they no longer belong to the
place they were so keen and nervous to return. Another disappointment
awaits them when returning to their “destination”, country of immigra-
tion, they start to feel like strangers in cities where they once belonged;
the cities where they had lived or spent their student years. For example,
Gerasimos Frangoulis from the novel «The Man Who Lost Himself» («O
avBpwmog mov Eeydotke») on returning to London starts to doubt where
homeland is. Thus, immigrants travelling back and forth to their home-
land frequently cannot decide where they belong and somehow lose them-
selves, like Gerasimos.

These difficulties are not always on the surface. The immigrants in many
cases feel well adjusted as they only discover difficulty while receiving “re-
verse culture shock” and find it difficult to integrate back into their own
home country after a long absence (e.g. «Travel to Greece», «From one Pic-
ture to the Other», «The Man Who Lost Himself», «Tomb Near the Sea»).

The double “otherness” of the immigrants — i.e. being “other” in the

27 Noiog 2005, translated by: Georgouli 1999.
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home country as well as in the receiving/destination country of immigra-
tion is a characteristic that runs throughout the literary works. Also, it is
worth noticing the depiction of local Greeks who become strangers in their
own homeland, and pretend to be foreigners and refuse to speak Greek in
the presence of other Greeks in order to be left alone (e.g. Ermilos in «The
Garden in the Flames»/«O Knmog ot DAoYery).

Dimitris Nollas’ literary works demonstrate how immigrants — the
“Other” — are perceived in contemporary Greek culture. In «The Garden in
the Flames» («O Knmog otig pAoyec») Nissat admits:

“Refugees and immigrants we are the rubbish of your civilized world...
We are the nightmares of your dreams, the embryos thrown into the
skylight you do not want to see ... I never felt a rubbish in the courtyard
of the civilized world.”

While discussing the representation of The Other in recent Greek fic-
tion, Mikela Chartoulari implies, that “the big challenge for new writing is
to represent not only difference, but diversity.”” Taking into consideration
the breadth of immigrants’ characters embodied in Dimitris Nollas’ literary
works, we can argue that Nollas has fully represented the diversity of im-
migrants and refugees in his works.

Dimitris Nollas’ writings broadly illustrate how Greek society and cul-
ture views itself in relation to the presence of immigrants. The writer never
regards immigrants as a problem or a threat but shows how society regards
them as such. As Mikela Chartoulari notes, “things are not black and white
Nollas is saying...and he invites the reader to reflect on the effect that
destitution and truncated hopes exercise on human relations.”* The liter-
ary works echo the existing social and economic problems and reveal the
identity of contemporary society.

As for gender and its representation — both female as well as male im-
migrants and their hardships and tragedies are depicted. The knowledge or

28 Noirag (2017: 90). In the original: “Ot Tpdopuyeg Kot ot LeTOVAOTES ElpOOTE TO
GKOVTIS10, TOV TOMTIGHEVOD KOGHOV GO ...; Eipoote ot epudkteg tmv oveipmv oag, ta
TETAUEVO 6TO POTAY®YO EUPpva mov de Oélete va PAémete; ... [Toté pov dev évimoa
GKOVTISL GTIV G TOV TOMTIGUEVOL KOGUOV”.

29 Chartoulari (2015: 82).

30 Ibid: 72.
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ignorance of the language spoken in the host country and how immigrants
cope with the language barriers is shown on the surface, but is not given
crucial meaning.

In the literary works under consideration three major events of protag-
onists’ experiences in the process of immigration are described: experi-
ences prior to emigration/immigration, journeys of immigration/journeys
back to the home country, and adjustments due to immigration. Depend-
ing on the literary work, one, two or all three experiences are presented in
different order or as flashbacks. In some cases, no part of the story takes
place in the home country, but the protagonist or other characters recol-
lect memories of their home country. For the journeys of immigration,
transportation methods differ from boat and train to plane, car or foot
journeys. Throughout the journey, people accompanying the protagonist
sometimes play a crucial role in the development of the plot («Travel to
Greece»/«To ta&iot otnv EALGOw»), but in the majority of cases the travel
companions are missing from the story or do not play a significant role.
A number of accounts involved elements of escape, often with quite
treacherous journeys that either are described or just mentioned («Crea-
tures of Shipwreck»/ «Navayiov tAdopoatoy, « Tomb Near the Sea»/ «O
TOpPog kovtd otn Bdhacoar)

As related studies have shown, the active migrant displacements to
Greece at the end of 20th century played an important role in re-thinking
the image of the “other”. An analysis of Dimitris Nollas’ works shows
that cultural perceptions have undergone changes and the portrayal of im-
migrants in literature may be closely linked to a shift in cultural identity
approaches.

Among cultural responses to the current social situation represented
in Dimitris Nollas’ literary works we could also mention disillusionment,
which, as an outcome of the fundamental revision of values creates a spe-
cial kind of empathy. Texts under consideration give opportunities to read-
ers to exercise their imagination in deepening the understanding of them-
selves and of those individuals and groups of immigrants over whom they
hold power.

Nollas addresses universal problems among which those of the ethnic
and economic migrant are currently so important. The writer pays special
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attention and shows interest in people whom society has forgotten, who are
most vulnerable; however, these are not the people in the margins, but the
people who construct the society of a changed, contemporary world.

The wealth of voices and images of immigrants in Dimitris Nollas’ lit-
erary works is obvious. The representation of immigrants and refugees in
Nollas” works proposes a way for the better understanding of human pain
and loss, both in the past and present. These findings aid the achievement
of the ultimate aim of literature — to share and perceive the fate of the other.
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Iepiinyn

2Komdg Tov maPOVTOg ApBpov givar vo cuUPALEL GTIS TPOGPATES GL-
moelg oYeTikd He TIG OVIIMYELS TV UETOVOOTMOV OTI] VEOEAANVIKT
Loyoteyvia, eotialovtag ota Epya tov Anuntpn NoAla. H petavdctevon
npoc TV EALGO 0O TOATIKY, KOVOVIOAOYIKT KOl 16TOPIKY dmoym €xet
ov{nmOei ko pekemBet evpéwg. Kvplog 61030 avtdv TV pedetmv givol
N oxéon petady eBvikiopod kot TonTdTNTAG, OGTOCO VOl OO TO GYETIKA
ave&epehvnTa EpOTAUATH LEXPL OTIYUNAS Etvar 1 TPOGANYN TOV LETOVO-
otV o6 Toug EAMAMvec ouyypoeic.

H epyaocio emkevipdvetarl oty PEAETN TOMTIOTIKOV OVTOTOKPIGEMV
OTNV TPEYOVGO, KOVAOVIKT] KOTAGTOGT TOV EKTPOCMOMEITOL OTAL AOYOTEYVL-
K& €pyo Tov Anuntpn NoAla. Ot epgvuvnrikég pébodot cuviotavtar otnv
epunveia Kot T o0yKpILon AOYOTEYVIK®OV TNYDV.

AV K01 01 TOVTOTNTEG TV TPAYUATIKAOV KOl AOYOTEYVIKMV YOPOKTIPOV
dev etvan 1d1eg Ko pmopet va etvar d0oKkoro va dtokptBolv, ot emtTuynuéVoL
ALOYOTEYVIKOT YOPAKTPEG TEIVOLV VO EVEOUATMVOLV TNV OHASIKY TOVTO-
mrto. H pedét vmodnimvet 0Ti, 1o AOYOTEXVIKA £pYaL [IE LETAVAGTEG UTO-
POVV TOPOUOIMG VO KOATAGKEVALOVY 1ot OULOSIKT TOVTOTNTO TV LETOVOL-
ot®v oty EALGSa. 'ETo1, 1 KOW®VIKY avTomOKpIon 6TV EIKOVO TV -
TOVOOTOV Kot 01 TPOTOL e TOVG 0Toiovg YivovTar 1] 6gv yivovtot amodektol
0l UETOVAGTEG, UTOPOVV Vo HEAETNOOVUV HECH TOV AOYOTEXVIKMV EPYW®V.
Onwg delyver N PeAETN, LETAKIVIOELS TOV PETAVAOTMOV oty EALGSa ota
€A 2000 01OV S0 POATICOV CNUAVTIKO POLO GTNV €K VEOL TPOGANYN
™G EKOVOG TOL dAlov.

Key words: contemporary literature, literature and migration, Dimitris
Nollas
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