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BoMbymob gobLbybgds — ngbgds gb Bsd3znmn oy gsdmgmbogma,
3Mmaddozobs ©@o 0b@03nab  3gm3zbomgdss ©s, dgLodsdNLY,
bombymo bLohyzngmgonob Lb3zsEobbls Fob6MIAnE 3MymMOL sbobasb,
MmgmM3 IImOMymo ©s bmgnseymo ®9bmdgbn. 60bsdydsMy
dmbLybg0odn gobbomymos Jommymo @mmzmmmymo dabhozymo
39MLbmbozgdn ,8dnbofmg adnMmab” bLogMmsedmMabm dm@pozms 3mb-
H99bH30, 93039M0 O LOdMI3MM LNYIgHg0nL Tobgrznm.

1947 Bganb dobgoen Andmzebds dg0LBO3MS o odmog3gybo XIX
LOY3nb0aL EobobynbnEsb XX Loyznbol 40-006 Bangdody AsbyMnann
,00003600600" 92 30M0sbho (Aogmzeba 1947). (hgdLbhgdodo 33b3wgds
bbgo DEodMymon o 3g3n3gMo gdnMmgdoE, MMAMadnE 880M3bMob
dgb3zgoMmabolb @gmebmgdn omoMm oM0ob, TogMod donby ojponm
0mB0bssmByaggds MAYONSL: 3093700, 500Mn, J3bmdo gmmoasocn
@ bbggdn. ,080M060060L" BDMgngmma LosMgngm AsboByMa TgnEe3L
39MLbMbBV30L BngMm AmambMmon 88083L TMEMB35Mi3g M30L Jomady,
MmM3gnE 3y3909 3aM©obym MM 830030, MMEs godhabomo 3PMnsb
Mdg goIM®NMEL, sbas 30 439456009 339009M9058 onboayms.

93Mm30by o dsbam smdmbogzmgmob boambyMmn gdoAdmEzndgodab
d9L6o3™0bSL bHno MMI3LMBTs sMbndbs, MM3 Moymos 833900600
dmzMmob gogmgods MBI70s-65MIM®E906sLy o BbohzMmym godmbogmbL
ammob: dmgngmon @HMooEns, Mmdgmog 3MbiMabym saomby
s 30Mm3b6900L 393d0MEYds, nbgmo ,dmbghnomag” smdmhAbgds,
Mmd dbgmo obeEgbns d0obn BoaMAdmAmobs, My 30L o Mob gomMdgdm
9909865 (Thompson 1977 264). ,000M3600600* JgbBs30bL sMYy
90039939 190M330 MgMM0y sm3ME96s. 833™935MMs YAMa3magbmos
030M3bL  BnboMmggmobhnobyen  Tomow dnoAbgze. bLodgEbogmm
oohgmadymodn XIX boy3znbnoeb dmymagdyamo, gobboggmMmgdom
39330Lomamams o MMngbhamobhms bsdMmagddn, sdoMobn bdon-
Mo 0ym dgooMmgdgen 09Mmdbyem 3MmMAgmgbmob. 0obodgmmay
033mM93Mqd0n s30Mabnb ;mgddnamgosdn gmaobhnobmdnb o gozmgbob
bgs396. BMe3oMIEMEBIMONL 39ML3gJHN30b, ddnMmsbob ogdy-
mgoomy (3030 boymggmmome@ @3bmdogm dmbnggdbsg 8903030,
MmagmmgonEos: 33M3® EmEbosmn IgmpyMymo gdoMao [Mot.A570],
00530 8dabsMmy yopymymo gdamo [Mot.A571], 3gen¢hymyma gdoMab
(03005000) Eo0MY690s [Mot.A581].
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gmnmzmmmymo  dm@dozn  0s30L0 boxwyd3zgmdno ©nbsdngyMons,
Moaob 3oL bbgo AMH0350006 dgMmbyds dgydmns. 90@bs, IMtnzgd0
9396 omym bodgb Fobomasb Jdb0sb baambyMmn godmEgdobomanb.
dm®03Ls s HN3L AMMOL LdMZ3MN oMEAdazomns. gb 608bs3L, MMA,
gomo dbMog, dnboombMOMN3-0gdohnMmn BbLEe3LY0s-3obbb3e350900
0hAgbL mo3b, dgmMg dbMng 30 — MMTs o BWPbJEns MAZdY sMmbydom
9m9996 Mo FobMab 3mbLAHMYJE00bsm30L (Uther 2004:10).

amm3zmmmobhgdn bdoMo dndsmmszgb bmmdg ,3mmgdbhoymo
0My3bmdngMab’ ,,.3mmgdhoymo dgbbogmgdab” 3690900 s Qbogmem-
32000m30LboE  bLogdome 003d0E3gMNs  bsmbyMo  HMSNENYONL
nbom3mgbomads. M9bg gobmbo gmmzmmmb dooAbg3b ydzgmabo
HMa©nEng00b  goobbzoxmgMmadgma damdsmgmonb sdbobzgmoc,
003M00, 303bmMobs39, goamhAngbob gMmmsgMmo gdow. M9bg 3gbmbab
00Mno, bagmbo 0bobogb dzgmo HMmonE0gd0b 63dmgdL, MmImgdns
bdnmo 3MgobHMManEseb dMAEnboMgmob s gmmzmmmn o3 bog-
0900 sbMYWYOL oM339gnmon 3mmgdhnyMmo dgbLbogMgdob BIY6JEOLL,
MmIob dnbsombo bMymosm bbgs AbMneb sMab 890mbymn, 3007300,
oohgmaByMosb. 3gbmbn o8 d0bssMbAn byoagb gdmmgMyann bgzgmmb
dmbo3gdms 8603369mMmm306 gMoImMoOmMamosl, 867 ndob, Ml Y39mady
Bogmgdom oMmab bombyMmo mogznbo oMmboo: ,MmEabsE MmMAgendg
hmaoEngmn gmmads gogdmmosdmgs dobymo, o8 BHMmoognab H3o-
Bob3bgao BoMIMBd©E9bmMgon 6gdoymymMmdNne 30s6@MOE 3mgd-
Hhoym 9gbbogmMgosLb ndob, MeE Lb3a39MO® J3390MME ogMmgdme. gL
omab gMomogMmon bLadygomgds 0dnb gooboMAgbom, Mobolg Momas
baboo dsnb3 8gydmons 3MbydMANL gobaMmdmods. sdsbmobazgy, bogmbob
0ybg90Mng3n dnndbzommods bLozgdaMmabo goMsbmnos ndnby, MM dnbo-
00Mg00 gdmmgmyamo dnboomboLESD oM gondoME3zmb o @oMmAgL
BomMbymob gMmmazem dmbBIMos® 03smm30b, 30LoE bLb3s MebadnN
899dmy0ds 80bo goE9ds” (3gbmbo 1997: 139).

XIX bLoyg3dnbadn, MmEs 93Mm3sdn gmmzmmmaobodno mohgme-
HaMymo, Ladgebogmm s nEgMMMENYMo 0bHgMgbo gondsMy, BI-
30M0  godmEgdgonb d53M9ds  gobboggmMmgdom 08603369mmmzebn
3obo 0039M0gdnb T0gMm odymmodnann g39y6900bm3z0bL. bombymn
bohyzngmgdob FobMmgdn — DMa3MYdN, 93MbLN, doEION, MJdymydgon
- obdhmmogma Bambymob MMAsbHNBoEnsb sbwgbs o gMmzbym
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3MdbmogdL vm30390@s. 09690MN30s, MMI XIX-XX LoY3n6gme T0xbodY
AoBgmomo  gmmzmmmyma  Hagdbhgon momddab  3sngn3gogmony
300Mgoby o 3gMmogym Bombymmsb. 3mmgdhoygmo dgbbogmgods
98399H9Mo© 0ob603xmomgdlb dmbydgbdymo gdnMmgdnms ©s To00
Aogbomn oon OMdmmagdnm. Bg30m mbmmdoo HMonEngddn
7330030 gdnMmab dmEnzn 0bY39 ToMoEaymns, Mmagmma 03000mMb
30ofn, MMIgebsiE dbmmmo oMmgonm bAnbs3b ©s 8yENMYdMSE
300030d90L, MMEs Md30L J39Y060b obgnMmyodoe.

modgmohymo:

396mb0, M. (1997). HhMs©OENd S sM3EbmongMa. ,08Ms" 1.

Rogm3060,d.(1947). 90509370 380M360. MO0MAbN: mOnabob y603gmbobhghob
399m339ammoo.

H™M33bmbn, b. - Thompson, S. (1977). The Folktale. California: University of California
Press.

30960, 3. 3. - Uther, H.J. (2004). The Types of International Folktales. A Classification
and Bibliography. Based on the System of Antti Aarne and Stith Thompson.
Part 1. Helsinki: Academia Scientiarum Fennica.

Representations of the past - whether true or fictional - are the
property of both the collective and of and the individual and are reflected
in various genres of folk narratives. This paper examines the mystic heroes
of Georgian folklore in the context of international motifs of a “sleeping
hero”, according to epic and fairytale plots.

In 1947 Georgian folklorist Mikheil Chikovani collected and prepared
for publication all variants of Amiraniani, 92 texts written down in Georgia
from the early 19th century until the 1940s (Chikovani, 1947). In these texts
there are also other fairytale and epic heroes who are already dead when
meeting Amiran but they still remain active adversaries: Tsamtsum, Ambri,
an unknown giant and others. Some archival texts of Amiraniani contain
an inserted story about a speaking skull telling about old times, when milk
oozed from broken bread, but now evil rules the world.
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While studying the traditional stories of Europe and Middle East, Stith
Thompson noted that it is difficult to draw a sharp line between actual
beliefs and fiction and “many traditions strongly attached to particular
places or persons have tendencies to wander, so that it is frequently hard
to determine the original location or person about whom the legend grew
up.” (Thompson, 1977: 264).

A motif has a broad definition that enables it to be used as a basis
for literary and folkloristic research. It is a narrative unit, and as such it is
dynamic, which determines with which other motifs it can be combined.
Thus, motifs constitute the basic building blocks of narratives. On
pragmatic grounds, making a clear distinction between a motif and a type
is not possible because the boundaries are not distinct (Uther 2004: 10).
Folklorists often use the terms “collective unconscious” and “collective
memory” for explaining the meaning of the term “tradition” (Guenon, 1997:
139).

In the earliest period of the study of Amiraniani there appeared many
theories. The majority of scholars considered the legend of Amiran as a
pre-Christian myth. In the scholarly literature, since the 19th century,
especially in the works by Caucasiologists and Orientalists, Amiran has
been often compared to the Greek Prometheus, because both characters
were punished by being chained to a mountain. Other scholars regard
the tale of Amiran as a myth influenced by Christian religion. From the
perspective of folktale study, the cycle of Amiraniani presents well-known
motifs as follows: Culture hero still alive [Mot.A570], Culture hero asleep
on the mountain [Mot.A571], Culture hero (divinity) returns [Mot.A581], etc.

In the 19th century, when in Europe countries raised literary, scholarly
and ideological interest for folklore, collecting of traditional oral narratives
was essential in those regions which were under the control of great
empires. Folklore genres such as folktales, epic stories, ballads, legends
and memorabilia were associated with the romanticized concept of heroic
past of the national history. It is not surprising that folkloric texts, recorded
in the late 19th and early 20th centuries reveal legendary characters as
symbols of heroic past. Collective memory works effectively for those
heroes, whose deeds are monumental. The images of the heroes became
popular much thanks to the concept that they never die. In the oral
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narrative tradition the motif of immortal heroes organize experience in a
permanently memorable form.
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