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®90060b¢yM0 ™m9ds, 9.6. Jomob bognmbo, Mgbomgm-
00 ggbgMmym 3Mmomgdo 3bmodomn dmgm dbmxymomdo,
3ohMmosmgomym sdmbogmamdn JxmMm g3nsb dmgdis bLodmas-
©mgomngn 0bhHgMmabab sMmgomdo, 30MY abogzmgmdn, MYIE
©3sbemyo0m 03039 3ds 3363™MM s EMI36IM EMITY IM-
30000. ©M9b 39bgMmymads bognmbds bbgs ohznMmzs dgndnbo.
3ohAbo sboma 3ombggdn: Mo Imathobo gdobbN3oEned, MmgmmMm
30630m0M@o gL 3MMEaLO o FnnM MY 3MS Jomdo Y39mMoxgMn
0b, Mobomznbog ndMIMEL?! 3Mdbszmad Lanb@Hgmgbmy, My TabEo
08 dmbBo3mMz0MBo 3o80303L, MMgmME 39bamyma domabbobs my
©@0LOIWBBLOL Tob3xmMnbym BsBamb?! My gfmgm 099330MgMO©
0oL 3oMmosMmdomymn LNBIE30MNELD o MIdEYbs® d70339-
o dobo 3gbmdngMmydo?!

3530gdMm0O, 1560390MM39 LadMZsEMgOnbm30L (b3, Mm-
3mMhi mohgmobhymobmznb) banbhgMabm 33mg30L LogebL Bo-
MIMoagbL 3gbamymo domabLNb sMmEEgb0Lb ™My sbmgdyma
©@0bosmsbbob d94360b 3MmMOMYTs. bbgobonMo MMT 3g30m,
9056b03s3N0b AMB3M3Mgdab bommMAnbanano gosdMyd..

00b603gMmg39 nMobgmo 36gMmennb, oMo 30x30L, Mm-
0060 ,,05LsLMYMNL 90©I3* M0bsdgEMmM3g NMIbxMN LodMBs-
©My00bm30L 093M dgbHYsmYM 3MmMdMdsb nhg3Lb, oydizs Agdo
©My306agmo dmbbgbgds Fomgoeb gmmb - 3gobgmym 3Mmdg-
0ohngab - 899bgds. QoMnds 3030 LEMMIE 88 MZomMbdMNbOM
3obo 3Mm3ymomymn msbsdgommag @abazmym bodysmmadn s,
3330gMmo, bonbhgmgbm 0gbgds dnbo MybaE gMmomn MMIsbab o3
sb39gdHom gobbomge.

Mmds680 bb3sLb3s MoMdab Jomgdab gbmzMyds o o0
3bmgMmgonbodn 308oMmMgds AsBL. JBMMbLO Mmomdnb BomAm-
00039690 - MmMosby o BaMYIgL g - Ma3Lb ,0M3s Ancb”
76m©g0oL. ,,eMbIY6ydYmn oym, MMA dM3s Andns. 33O0MOEY, oM
3030, 36 MMEOL go30bm30 s 86 - Mabmznbm* (35930, 2021: 118).

Mmooy gabdozmmodsdn gmmBnbgdnbs o Myabymo ghmo-
9M0Mdg00baEAn dndommyds 850330, AMAEH36M Mmomdgon
0o3b 0M3s Ahohgob smam bmeydghb.
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3903300 domn dmmbmgbgdn, dndsmmgods dmzmabgdnbo-
©30 o, MoE dmagzamng, boggmamn LHsHYLNLOAN. Jods Eon-
Bobs, MM3 3oL HY33moOnLy s LNdMBs30L Fnd9d0 yboxydzmm
dmmAomgds o d39M dsM-6909009 EOIM3ZNEYOYMYdL.

MMOoL MM P339 ©3IMZY30IOMMONL3YD donmbh3z0DL. do-
3d3m00dn3g Abads 3Mmbgbhob gMmdbmods: oM dobwo, MJ396-
bognm dbmeme 3MgEbm, As3nE3s, o30byMm, go3mbm3zwg ©O
00303900 3o30Anbm. ymzga Bymb dmobdmmb, dodznmMmb. 39 30,
3b3oma3znm Mma3hsmybymas, bdsE oM sdm3nmm s nby IM333w©7,
Mmmd 38 J39ybabo 39MaxgM0 gozngm” (30030, 2021:32).

Mmoo @s dobo dggmooma BabMobo M30MgebznMamMgdady
©o sbom 3bmzmMgdadg 30gdmb 06yg096. ,A3960 bobmgdn o 3bm-
3M90s 339306MM390mM®.. LoZYMaMn FEaMIsmMgmodabs o goMy-
dmE30L 3odm 0bm3zebn dxmm3zs EoxLbMyMadgm 930syman-
m903® 3oWo33993s" (30930, 2021:45).

3Mambg00 LEdLObyML, 867 BNbBLYM PVIMYZNIOMMASL,
00300L79BMYo0L gdo dMNedMYOg6. LOTLobyMob dmzbobmobe-
39 ,Lo®YeEN0L 3oHMMBYOS” 01939300 - MEabgdo goybmodng-
Mgomo@ gammAnmgonsb gmagmbgodnb i30bsbbyMn EsIMy30Ego-
amonb ,bodmb: ,(6sbMBL) Jggdmm, Asmab BoE3ms dsbhm
9(hoMgdnbs o nby g3anm. 353530b0 smofMm n3RB6g3®s. JELD0-
bo oo dmombmzs, bobmob Logdg 939009006s. dogmnsb 3i-
03 0d3o M5688730MM3Y gMaMEO s Mzsbab yMmMbL©” (30330,
2021:48).

R3JMH09, 9856LN3sEN0L AMBI3M3M7x0N - IBRMWYO900L Fome-
600M900, BnbsBLMN s bb3s Labab edmMy3znEdMdY - oEn-
mgogmo shmnoyhgons, MmIgmos gomMgdyg mobsdgmmag Jo-
onb gbmzmgos sME Pbs AMNodMydMEYL. FogMed IMa3znsbgdnm
bbgo Lognmbo ©ggde: 08 3MmMEgLAN bma oM V33939M3s, bmT oM
39330bbmo MomoE domdg 3608369mMm30607!

R3M0ds 30030L 39MLMBs79003, edMY3nadMMMdNL, 9.6.
003009 gd0b dgmmdgmbn, boggmamn EbmzMmgdnbs s LY-
mngmgdnb gMmondnmmizbymo d0sMm3zgmbo, gogEbmongmgdmo
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9d0g096 BombyMAn Eo3oMaYM RLYxEMOgOL - n306Yy9d7 M Jo-
M LObYobLLY S JomyMm byMmzomgob.

ombob0dbozns, MmMA MMAs6dn LonbhgMabm Gbogmaenmagn-
36 Lobggdo J90M3Yo3L o3HMML Jomms 9dsbbodsEnnb g3mgab
00003030 39MbMBL7900 - BLMBOLY o BobBaMNbL Tgy30MyxoY-
™7g00. 3IMbO3mgmnb dohMooMmJomym Lodmgomgdedn sMdM-
©om, 3maz3006900m 30 obogmyMm LYxEMOgOL BadNIMYd Jo-
3906300 3MmgMmgbymoa dbmame LoydMxdNs, bmenm 439300 0bnbo
LOY3nbM3060 dEM-69Lgd0nLESD VB3dEYdYMN, d3gmo 3bmdn-
9Mg00b dmbgdo aMAgbomon, 3MA3mgqdbgdnbasb godmgdnman
003056900 0M0ob. MmgmmE AobL, 3ohMmosMmdomymo gbmdogmy-
000bgob EobLbs oMo BbmmmE LOBMZsMYdNL BxInbyM, sMBYE
00039MnbyM 6oBabLE Lobogmibmme boMmEgds, MMI oM Eo-
nMm39L 39bgMmymo domobbo o LadMEsEMygdab 6960bANgMN
693M0 LabYM39M Mv30LYRMYdd©Y d03007L.

modgmopymo:
30030, 6. (2021), ,oLLOHYNL Fg8EY3" L3sMLYMNEL MsMadbs 8. dyM-
$60d90. mdomabo: ,06hgmadho”

In the patriarchal East, public interest towards gender issues
arose much later than in the West. Yet, the East underwent almost
similar development in this regard. Currently, the gender issue has
acquired a new meaning. Hence, new questions have appeared: How
did the process of emancipation develop? Have women achieved
what they have been striving for? What was the effect of these
achievements on men - the masculine side of gender balance or
imbalance?! Has the male mentality changed?!

The issues of restoration of gender balance and the creation
of a new imbalance are of great interest for the contemporary soci-
ety (as well as literature).
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In the novel “After the End”, written by a contemporary Iranian
female writer Fariba Vafi, the above-mentioned issue is viewed from
an interesting angle. The novel describes the lives and attitudes of
women of different generations. The representative of the elder gen-
eration — Roya’s mother - calls herself a “blind bird": “She was sure
that she was a blind bird. She said she did not know when she got
married and why” (Vafi, 2021: 118).

The attitude to marriage and family relationships has changed
with time. The younger generation of women no longer view them-
selves as blind birds.

The attitude to different events and one’s own status has also
changed. The women understand that the reasons for their slavery
and blindness are unjustified obedience and attachment to outdat-
ed rules and customs.

Roya’s generation aspires to independence. From childhood,
they have a sense of protest: “I don’t want to be like you: only wash-
ing, dressing myself, getting married and bearing children. | don't
want to be offended and humiliated all the time and remain silent
and obedient like a sheep. | don’t want to die without being aware of
this world” (Vafi, 2021:32).

Roya and her friend Nasrin consider that a job is a way to
financial independence i.e. freedom. As soon as they get a job, they
become “masters of the situation” - their families are unconsciously
“charmed” by the girls’ financial independence: “(Nasrin) could wear
a manteaux instead of a chador. Her father did not care. Her mother
no longer ordered her to do the housework. Suddenly she turned
into a modern girl and became the head of the family” (Vafi, 2021:48).

The achievements of emancipation — equal rights, financial or
other kind of independence - are necessary attributes of the life of
every contemporary woman. But this gives rise to a new issue: have
we missed something important in the process?!

Fariba Vafi's characters who have achieved the desired inde-
pendence, i.e. freedom, unconsciously seek for the values lost in the
past - the forgotten female essence and feminine desires.
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The male characters of the novel are also of interest. They
were brought up in the patriarchal oriental society, but later they
became acquainted with Western values. Verbally, they express pro-
gressive ideas, but their behavior proves that they have preserved
the complexes based on age-long customs and traditions and re-
main slaves of old mentality.
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